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Annotation:

The purpose of this piece is an attempt to analyze literary features of syntactic
representation of the concept of the city in the novel by Afghan-American writer
Khaled Hossini under the title “The Kite Runner.” The basis for the term “concept” is
the study of the semantic language system. Among the scholars involved in the study
of this branch of linguistics are Aristotle, Arutyunova, Vynogradov, Grigoriev,
Humboldt, Carnap, Lewis, Potebnya, Russell, and others. The concepts are used as
ready-made cliches (in analogy to grammatical forms) in completely different,
inappropriate contexts, without thinking of what meaning is enshrined in this word in
the minds of most people, which serves the recipient as the basis for understanding
the relayed sense. Linguistic meanings convey only a part of our knowledge of the

world. The main part of this knowledge is preserved in our consciousness in the form



of various mental structures — concepts of varying degrees of complexity and
abstraction, in the content of which new characteristics can be constantly included.
The study of each author's concept enables detection of generalities and specifics in a
particular segment, which contributes to a better understanding of systemic laws in
general. Under the concept, we will consider the totality of knowledge and
perceptions associated with this concept, and associations (both individual and
culturally fixed), linking it with other phenomena. The writer's view of the city is the
textualization of reality, the embodiment of the “stranger”, the boy who left and then
returned for the only reason of not recognizing the city that once he belonged to and
most certainly still does to some extent. On the one hand, the image of the city is
quite realistic, it lives in the ages of its complex and controversial fate, on the other
hand, appears to be an illusion, a model of simulation.
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Although the term “concept” is relatively new in philology, there are grounds
to say that its formation and development continued throughout the development of
philosophical thought. There is the opinion that the basis for the term is the study of
the semantic language system. Among the scholars involved in the study of this
branch of linguistics are Aristotle, Arutyunova, Vynogradov, Grigoriev, Humboldt,
Carnap, Lewis, Potebnya, Russell, and others [1, p. 18].

The purpose of this piece is an attempt to analyze literary features of
syntactic representation of the concept of the city in the novel by Afghan-
American writer Khaled Hossini under the title “The Kite Runner.”

Many a scientist tried to define the notion of a concept, according to Askoldiv,
it is “an imaginary entity that substitutes for us in the process of thought an indefinite
set of objects of the same kind” [2, p.224]. We emphasize that this “imaginary
formation”, in the opinion of the scientist, does not correspond to the idea of a single
subject, but corresponds to the reflection in the minds of the "whole uncertain set” of

entities — objects, “some aspects of an object or real actions”, relations between



entities (up to the imaginary functions “of the type of mathematical operations™) [2,
p.224]. Such “imaginary formation” in the individual consciousness may not coincide
with the set of “imaginary formations” that arose in the minds of other people, but
they all include some sort of a set of matching features. In other words, a person may
very peculiarly understand what their debt to a society is, a certain social group or
another person can consider themselves conscientious, modest, noble, etc., when
others do not see the mentioned qualities in them, but not taking claims to their
behavior, they know perfectly well what parameters of behavior are considered to be
benchmarks for an abstract subject who claims to be called conscientious, modest,
noble, etc., and fulfils their duty.

Using the term “concept” to nominate “an element of consciousness, which is
denoted by the word”, Popova writes: “In this connection, it is often said about the
notion, but it is very inaccurate, because the word can mean not only the notion, but
the generalized image, and if it denotes the notion, then only that, which was
subjected to the influence of the semantic system of language and in combination
with emotional coloring and stylistic shades” [3, p.25]. As it can be seen, in the
application to different parts of the lexical system of language, the term “concept”
can be filled with different senses. For example, in relation to terminology, perhaps, it
Is possible to put a sign of equality between a concept and a notion, and in relation to
the regular and everyday vocabulary, this cannot be done: in the meaning of the
word, not all the signs of the concept are embodied, but it includes a number of other
signs, the appearance of which is due to “relations of the word to others words” and
the presence in it of a “social color, organically associated with the historical destiny
of the sound complex” [4, p.26].

It is obvious that the organizing principle of the concept is the primary
representation that appears in the etymon (if etymon is understood as “the source, or
the basic form” of the linguistic unit, “conceivable as correct, original, and true” [2,
p. 529]). Therefore, as it is emphasized by Stepanova, the description of the concepts
“has at least one, very solid foundation — the literal meaning of the custom, belief, or

word. This is every time — the starting point and further development of the concept



in the very mental reality, in the actual existing collective consciousness, and in the
development of the researcher's hypothesis, which he builds on this” [5, p. 55].

It is worth adding as well that Stepanova’s point of view on the whole is not
opposed to the points of view of other scholars, who put forward one — either logical
or psychological — basis of the concept. To varying degrees, each of the researchers
notes that the concept can be both individual and collective representation. For
example, Askoldov in the article “Concept and the Word” [1928, writes that concepts
can express the individual vision of the world (artistic concepts) and collectiveness
(concepts of cognition). Pavilinis speaks of “the social orientation of individual
conceptual systems in the direction of a socially meaningful picture of the world” [6,
p.263], and Frumkina agrees that “different languages are conceptualized”, that is,
they refract reality in different ways” [7, p.3]. As for Ivanov, he figuratively calls the
concept “a kind of algebraic expression of meaning”, with the help of which we (all
the speakers of the language) operate in our written and oral speech” [8, p.4], and
Demyanov says that the consciousness of one person can simultaneously belong to
the concepts of different levels: “One concept sphere can be combined with another —
say, the concept sphere of the Russian language as a whole, but there is the concept
sphere of an engineer, and there is the concept of the family, and there is an
individual concept sphere” [9, p.5], and they all may co-exist and be mixed in one.

The presence of a multi-stage system of conceptospheres within a single
language is confirmed by the fact that in a microcollection of the bearers of one
language, some language or linguistic units can acquire a specific, unknown meaning
to the whole community of the given language. At first glance, it is possible to
gualify as a use on the scale of all the multitude of language users. However, the use,
as is known, differs with the singularity of the use of one or another unit in a more or
less unusual form or sense. Consequently, the concept as the notion in its expression
from the linguistic point of view cannot be limited exclusively to lexical or lexical-
phraseological level. Its implementation is multifaceted. The subtleties of conceptual

meaning are manifested both in linguistic units and in the space of speech.



Thus, under the concept, we will consider the totality of knowledge and
perceptions associated with this concept, and associations (both individual and
culturally fixed), linking it with other phenomena.

There is a point of view that the meaning of linguistic means is equivalent to
the concepts or conceptual structures expressed in them (Jekendoff), and another
point of view — that notion in a certain respect is independent of the language
(Vezhbitska). In essence, the last statement differs little from the first, because it also
allows one to identify notions with concepts. However, such interpretations of the
linguistic meaning do not seem to be quite legitimate. Suffice it to say that in this
case, in the semantic structure of the meaning of each word, we must distinguish
individual components of meaning, and this will remove the existing (recognized by
all and canonized) distinction between meaning and sense. Concepts as elements of
consciousness are completely autonomous from the language. Our thinking is non-
verbal in nature, and this is a well-established fact. Another proof in favor of this is
that people often speak words not at the level of their meaning, but at the level of
their relayed sense, that is, at the level of concepts and conceptual features. They use
them as ready-made cliches (in analogy to grammatical forms) in completely
different, inappropriate contexts, without thinking of what meaning is enshrined in
this word in the minds of most people, which serves the recipient as the basis for
understanding the relayed sense. This is especially obvious if one looks at a
phraseological example — some statements by well-known political figures: “I do not
dig land among the deputies” or: “My head is far from thought.” The consequence of
this is the wrong use of words and expressions that do not make sense or convey a
completely different meaning than they suppose to convey. All this testifies to the
autonomy of language and thinking, and that language notions cannot be equated to
concepts. Obviously, linguistic means by their meaning convey only a part of the
concept, which is confirmed by the existence of numerous synonyms, different
definitions, definitions and text descriptions of the same concept. The meaning of a
word is just an attempt to give a general idea of the meaning of the expression of the

concept, to outline the known limits, to present its individual characteristics by the



given word [1, p.56]. According to Kubryakova, the meaning of the word becomes
only a concept, “captured by a sign” [10, p.34]. Therefore, the relationship between
notions and concepts is complex. For example, all people know that pleasant events
cause in a person a sense of joy. However, the meaning of the words: joy, solemnity
celebration, light spot, joyful, bright, shining, cheerful, triumphant, merry, happy, in
the seventh heaven — reflect only a certain part of the content of this concept. Another
example is conjugations, pronouns, particles, with which it is difficult to identify a
particular meaning. At the same time, everyone understands the concepts behind
them: the connection, the opposition, the indication, the replacement of an object or
person. The most perspective are the multilevel concepts of meaning, which proceed
from the idea of a consistent separation of the conceptual and semantic (linguistic)
levels of knowledge representation [11, p.56]. This means that cognitive and
semantic analysis require a different level of abstraction. Linguistic meanings convey
only a part of our knowledge of the world. The main part of this knowledge is
preserved in our consciousness in the form of various mental structures — concepts of
varying degrees of complexity and abstraction, in the content of which new
characteristics can be constantly included. These characteristics, in their turn, will
require new forms of verbalization. At the same time, the concepts themselves in the
case of addition of fundamentally new characteristics and acquiring the status of
independent concepts can receive a secondary representation in the language (for
example, continuations of popular novels, parodies, stage performances of famous
literary works, fan fiction, the formation of derivative concepts based on existing
ones: democratization, denationalization, reinterpretation , reorientation, etc.). In this
case, of course, there is a problem of determining the degree of dependence of
language on the cognitive experience of a person and for solving this problem many
theories and methods of cognitive and semantic modeling of speech were created.
Literary concepts presented in a literary works, primarily reflect author’s point
of view, his vision, yet at the same time they actualize values and meanings that
axiologicalky are interesting and important for readers. “The author — as Zuszhan

points out — brings to the concept his or her individual meanings, notions and senses,



which are different from those in common language, because of the author’s system
of values and specific worldview. The study of each author's concept enables
detection of generalized and specific in a particular segment, which contributes to a
better understanding of systemic laws in general. In the literary concept the author’s
notions, representations, emotions, feelings, and volitional acts are sublimed. The
content of the concept depends on the genre specificity of the text and the features of
the author's conceptual sphere.” [12, p.32].

To make an attempt to analyze literary features of syntactic representation of
the concept of the city in the novel “The Kite Runner” by Khaled Hossini it is worth
looking at the syntactic structure of the text of this novel and tracing the forms of
expression of the concept of on a non-verbal level.

The novel has a semi-biographical character, so the author describes his life in
his hometown, the capital of Afghanistan, Kabul, and the city of San Francisco, to
which he emigrated with his family. Therefore, on the pages of the novel, we see
descriptions of not only an ancient oriental city, but also of the American metropolis:

“I went for a walk along the Spreckels Lake on the northern edge
of the Golden Gate Park. The early afternoon sun sparkled on the water
where dozens of miniature boats were sailing, propelled by a crisp
breeze. Then I glanced up and saw a pair of baits, red with long blue
tails, soaring in the sky. They danced high above the trees on the west
end of the park, over the windmills, floating side by side like a pair of
eyes looking down on San Francisco, the city | call now home.”’[13]

Along with this, the author begins his novel with sharing the most memorable
children's memories related to Kabul:

“When we were children, Hassan and | used to climb the poplar
trees in the driveway of my father's house and annoy our neighbors by
reflecting sunlight into their homes with a shard of mirror We would sit
across from each other on a pair of high branches, our naked feet

dangling, our trouser pockets filled with dried mulberries and walnuts.



We took turns with the mirror as we ate mulberries, pelted each other
with them, giggling, laughing.” [13]

Changing the life of the city, the war changes the lives of its inhabitants. About
this, Khaled Hosseini also talks starting from the first pages of the novel:

“I looked up at those twin kites. | thought about Hassan. Thought
about Baba. Ali Kabul I thought of the life | had lived until the winter of
1975 came along and changed everything. And | made me what | am
today.” [13]

Kabul is home to the protagonist, his native city. He loves it, cherishes the
memory of the city as it used to be before the military invasion, destruction, breakout
of war and years of decay. When the protagonist shares his story, descriptions of the
city the way he remembers it, it helps the reader to picture that magnificent city, to
feel its rhythm, its pace, to understand how that city lived and worked. He describes
minor details of lifestyle of townsfolk, conveys the atmosphere in which he used to
live.

“Everyone agreed that my father, my Baba, had built the most
beautiful house in the Wazir Akbar Khan district, a new and affluent
neighborhood in the northern part of Kabul. Some thought it was the
prettiest house in all of Kabul. A broad entranceway flanked by
rosebushes led to a sprawling house of marble floors and wide windows.
Intricate mosaic tiles, handpicked by Baba in Isfahan, covered floors of
the four bathrooms. Gold-stitched tapestries, which Baba had bought in
Calcutta, lined the walls; a crystal chandelier hung from the swinging
ceiling.” [13]

Kabul is the childhood city of the author, so it is not surprising that almost all
of his descriptions are, one way or another, related to the memories of childhood, and
on the pages of the novel the reader may see 12-year-old boy for whom Kabul is a
playground for kite competitions, as well as great many symbols of his childhood:

“Every winter, districts in Kabul held a kite-fighting tournament.

And if you were a boy living in Kabul, the day of the tournament was



undoubtedly the highlight of the cold season. | never slept the night before

the tournament. 1'd roll from side to side, make shadow animals on the

wall, even sit on the balcony in the dark, a blanket wrapped around me. |
felt like a soldier trying to sleep in the trenches the night before a major
battle. And that was not so far away. In Kabul, fighting kites was a little

like going to war.”” [13]

War is another powerful topic of the novel. The author’s attitude to war is
intolerable. While reading the text, the reader has the feeling of repulsion towards
war; it is something that ruined both the protagonist and author’s home:

“Something roared like a thunder. The earth shook a little and we
heard the rat-a-tat-tat of gunfire. ““Father!”” Hassan cried. Kabul awoke
the next morning to find that the monarchy was a thing of the past. The
king, Zahir Shah, was away in Italy. In his absence, his cousin Daoud
Khan ended the king's forty-year reign with a bloodless coup.” [13]

Also, the reader may detecct a historical motive on the pages of Hossini's
novel:

“For the next couple of years, the words economic development
and reform danced on a lot of lips in Kabul. The constitutional monarchy
was abolished, replaced by a republic, led by a president of the republic.
For a while, a sense of rejuvenation and purpose swept across the land.
People spoke about women's rights and modern technology.” [13]
Returning to Kabul in search of his nephew, Amir sees the changes that have

taken place during his absence from Afghan’s capital:

“By then — that would have been 1995 — the Shorawiwere defeated
and long gone; Kabul belonged to Massoud, Rabbani, and Mujahedin.
The infighting between the factions was fierce and no one knew if they
would live to see the end of the day.” [13]

So Kabul, full of anxiety, tears and grief, sees a longtime friend of Amir's

father, who writes in his letter:



“Alas the Afghanistan of our youth is long dead. Kindness is gone

from the land and you cannot escape the killings. Always the killings. In

Kabul, fear is everywhere, in the streets, in the stadium, in the markets,

this is part of our lives here, Amir agha. The savages who rule our watan

do not care about human dignity.” [13]

In general, one can conclude that the city in Hossini’s novel appears as a
volatile, dynamic essence, but at the same time, an object full of sentimental
memories. For the writer the motif of the clash of the cultural-national archetype of
the city with its true reality is important. The sense of wartime — the era of crisis,
instability, uncertainty, questions and searches is important. A beautiful hometown of
city-dreams turns into an alienated distorted shadow city; turns to a ghost town,
where everything is false and artificial. The writer's view of the city is the
textualization of reality, the embodiment of the “stranger”, the boy who left and then
returned for the only reason of not recognizing the city that once he belonged to and
most certainly still does to some extent. On the one hand, the image of the city is
quite realistic, it lives in the ages of its complex and controversial fate, on the other
hand, appears to be an illusion, a model of simulation. Khaled Hossini through his
novel “The Kite Runner” expressed his love for his native city of Kabul, the city in
which he was born and raised. The description of the city goes from one addressee:
we hear the voice of one character, Amir, a 12 year old boy who was born and raised
in Kabul, and Amir, 45, who returned to Kabul to redeem his old sins, and found his
childhood city devastated after the war. Such a complex concept as the concept of
city is explained and understood by people through the stereotyped perception of

various cities belonging to the material world itself.
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A.O. MyHtsH, I.B. llInak JlitepaTypHi pucy CHHTAKCHYHOI penpe3eHTanil

KOHIIeNTY «MicT0» y poMaHi XaJjena Xoccini «Toii, o 0LKuTH 32 BITpoM)


http://ua-referat.com/%D0%9A%D1%83%D0%BB%D1%8C%D1%82%D1%83%D1%80%D0%B0

AHoOTALIIA:

Mertoto 1i€i cTaTTi € cripoba nmpoaHasizyBaTH JiTepaTypHi 0COOIUBOCTI
CUHTAKCUYHOI penpe3eHTallii KOHIENTYy MicTa B poMaH1 a(praHCbKO-aMEepPUKAHChKOTO
MMCbMEHHHKa Xajeaa XO0CCiHi i1 Ha3Bow «Toi, 1m0 O1KHUTh 3a BiTpoM». OCHOBOIO
TEPMIHY «KOHLIETIT» € BUBYECHHSI CEMAaHTUYHOI MOBHOI cucteMu. CepeJ; BUCHUX, K1
3aiiMar0ThCA BUBYEHHSM LII€1 TaTy31 MOBO3HABCTBA — APUCTOTENb, APYTIOHOBA,
Bunorpanos, I'purop'es, I'ym6oasaT, Kapuam, JIstoic, IToTte6ns, Paccen ta inmmi.
KoHn1ienTu BUKOPUCTOBYIOTHCS SIK TOTOBI KITiIIIE (32 aHAJIOTIE€I0 3 TpaMaTUYHUMU
dbopmaMu) B 30BCIM 1HIIIOMY KOHTEKCTI1, HE 3aMUCIIIOIOUUCH TIPO T€, IKUN CEHC
3aKpIMJICHUH B IbOMY CJIOB1 Y CBITOMOCT1 OUTBIIIOCTI JIFOACH, SIKHI CITY)KUTh
pPELUITIEHTY 3a OCHOBY JIJII PO3YMIHHS 3HAUCHHSI, SIKE TiepeaacThes. JITHrBICTUYHE
3HAUCHHS MepeIac JIMIIE YaCTUHY HAIIOT0 3HAHHS MPo cBiT. OCHOBHA YaCTHHA I[HOTO
3HaHHS 30€pIraeThCs y HAII CBIIOMOCTI Y BUTJISI PI3HUX MEHTAIBHUX CTPYKTYP —
KOHLENTIB PI3HOTO CTYIEHS CKJIAJHOCTI Ta a0CTpaKLii, B 3MICT IKUX MOXYTb
MOCTIIHO JTO/1aBaTHCh HOB1 XapaKTepUCTUKHU. BUBUEHHS KOHIIETTIB KOKHOTO aBTOPa
J03BOJISIE BUSIBUTHU y3arajbHEHHS Ta clielU(p1yH1 BIAMIHHOCTI Y KO)KHOMY CETMEHTI,
IO CIIPUSIE KPAIIOMY PO3YMIHHIO CHCTEMHHUX 3aKOHIB 3aranoM. [1ig KoHIIernToM Mu
PO3yMIEMO CYKYITHICTb 3HaHb Ta CIPUUHATTIB, MOB'SI3aHUX 3 UM KOHLIETITOM, a
TaKOX acoliamiil (SIK 1HAUBIIyaIbHHUX, TaK 1 3araJbHONPUIHATHUX ), TOB'I3YIOUH iX 3
iHIIMMY sBUaMu. [lorms muchkMeHHKa Ha MICTO — 1€ TeKCTyalli3allisi peabHOCTI,
MOBEPHEHHSI «BKE UY>KOT0», XJIOMYUKA, SIKUM 3aJTUIIUB P1ITHE MICTO, a MOTIM
MOBEPHYBCSI TUIBKHU JIJIs1 TOTO, II00 HE BII3HATH MICTO, SIKE KOJIUCH OYyJIO PIAHUM ISt
HBOT'O 1, HAMIMOBIPHIIIIE, IO IEBHOI MIPHU TAKUM 1 3JIMIIAETHCA. 3 OJTHOTO OOKY,
00pa3 micTa JOCUTh PEATICTUYHUI: BOHO KUBE B €M1OXY CBOET CKIAIHOT 1
CYyNEePEWINBOI 1011, 3 IHIIOTO OO0KY, 31a€ThCS, 11H031€10, MOJICIUIIO JIJISl CUMYJISIIII.

Ki1040Bi cj10Ba: MOHATTA, KOHLIENT, CHHTAKCUYHA pernpe3eHTallis,

JIHTBICTUYHE 3HAYEHHS, POMaH, JIITEpaTypHHUI KOHILIENT.



A.A. Myuran, W.B. IInak JlureparypHble XapaKTepPUCTHKH
CHHTAKCHYECKOH pernpe3eHTalui KOHIENTAa <ropoa» B poMmaHe Xajena X0CCHHH
«beryuuii 3a BeTpomM»

AHHOTALIMA:

Llenbro 3TOM CTaThU SABJISIETCS MONBITKA IPOAHATIU3UPOBATH JIUTEPATYPHBIE
0COOEHHOCTH CUHTAaKCHYECKOM penpe3eHTalny KOHIENTa ropoia B pomaHe araHo-
aMEpPUKAHCKOro nucaresns Xanena XO0CCUHU M0 Ha3BaHueM «beryiunii 3a BETpom».
OcCHOBOV TepMHHA «KOHUEMNT» SBIIAETCS NU3YYEHNE CEMaHTUYECKON SI3bIKOBOU
cuctembl. Cpelli yUYEHBIX, 3aHUMAIOLIUXCSl U3YYEHUEM 3TOM OTPACIH SI3bIKO3HAHMS —
Apucrorens, ApyTioHoBa, Bunorpanos, I'puropses, ['ym6onsar, Kapnar, JIstouc,
[Tote6ns, Paccen u npyrue. KoHlenTsl CMOIL3YIOTCS KaK TOTOBBIC KIHUIIIE (110
aHaJIOTUU C TpaMMaTHYEeCKUMHU (POpMaMU) B COBEPIIEHHO MHOM KOHTEKCTE, HE
3alyMbIBasiCh O TOM, KAKOUW CMBICJI 3aKPEIUIEH B 3TOM CJIOBE B CO3HAHUU
OOJIBIIMHCTBA JIFOEH, KOTOPBIA CIYKUT PELUIIMEHTY OCHOBOM /U1 MOHUMAaHUS
3HA4YEeHUS, KOTOpOE nepenaercs. JIMHrBUCTUYECKOE 3HaYEHUE IIEPENaeT TOIbKO YacTh
Hamero 3HaHus 0 Mupe. OCHOBHAsI YaCTh 3TOTO 3HAHUS COXPAHAETCS B HALLIEM
CO3HAHUHU B BUJE PA3JIMUYHBIX MEHTAJIBHBIX CTPYKTYP — KOHLIENTOB Pa3HOM CTENEHU
CJIOKHOCTH U a0CTPaKILUU, B COJICPKAHUE KOTOPHIX MOT'YT ITOCTOSIHHO JJOOABIIATHCS
HOBBIE XapAKTEPUCTUKU. 3yueHne KOHIIENTOB KaX10T0 aBTOPa MO3BOJISAET BBIABUTH
00001IeHNs U CTIEU(PUIECKUE OTINYHUS B KAKJOM CETMEHTE, YTO CITIOCOOCTBYET
Jy4IlIeMy ITOHUMAHUIO CHCTEMHBIX 3aKOHOB B 11EJOM. [I0o/1 KOHIIENTOM MBI IOHUMAaeM
COBOKYITHOCTb 3HAaHWW W BOCIIPUATHHN, CBSI3aHHBIX C 3 TUM KOHLENTOM, a TAKKE
accouuanuil (Kak MHIMBUIYAIbHBIX, TAK U OOIICHIPUHSTHIX ), CBSI3bIBASL UX C IPYTUMU
ABJIEHUSAMM. B3risan nucareist Ha rOpoJ — 3TO TEKCTyalu3alus pealbHOCTH,
BO3BPAILCHUE «YKE UyKOT0», MAIIbYMKA, KOTOPBIM IIOKUHYJI POJHOM IOpPOJ, a IIOTOM
BEPHYJICA TOJIBKO JIJIsl TOTO, YTOOBI HE Y3HAThH TOPO/JI, KOTOPBIN KOT/1a-TO ObLIT POJIHBIM
JUISl HETO U, CKOPEE BCETO, B ONPEAEIEHHOM CTEIIEHN TaKUM U octaercs. C ogHou
CTOPOHBI, 00pa3 ropoJia J0CTaTOYHO PEATTUCTHYUHBIN: OH MPOXKUBAET CBOIO CIIOKHYIO
U IPOTUBOPEUUBYIO CYJbOBI, C APYrOl CTOPOHBI, KAXKETCSI, YTO OH KUBET UILTIO3UEH,

MOJICJIBIO I CUMY SN,



Kawu4eBble cj10Ba: MOHATHC, KOHLCIIT, CHHTAKCUYCCKasd pCIIPC3CHTAINA,

JIMHTBUCTHUYCCKOC 3HAYCHUC, POMAH, JII/ITepaTyprlﬁ KOHIICIIT.



