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Annotation: The current piece is an attempt to analyze functioning of artistic
images in a literary work. The authors look into different approaches to the
interpretation of the concepts of “expressive means” and “stylistic techniques” in
contemporary literature and come to the conclusion that in connection with the
emergence of new linguistic means that combine the features of both expressive
means and stylistic techniques the boundaries begin to blur.
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PO JEAKI HIAXOAHU 10 AHAJI3Y @ YHKIHIOHYBAHHASA
XYJAOKHbBOI'O OBPA3Y B JIITEPATYPHOMY TBOPI



AHoTanis: [lane nocnmigkeHHs € cnpoOor0 MpoaHaizyBaTu (yHKIIOHYBaHHS
XYyJI0XXKHBOTO 00pa3y B JITepaTypHOMY TBOPi. ABTOPH PO3IIISIAAIOTH P13HI MIIXOAH J10
IHTepHpeTallii KOHIENTIB «BUPA3HI 3aCO0M» Ta «CTHJIICTHYHI TEXHIKW» B Cy4aCHOMY
JITEPaTypO3HABCTBI Ta MOXOISATHh BHUCHOBKY, IO 3a IMOSBU HOBUX JIIHTBICTHYHHUX
3ac00iB, SIKI MOEJAHYIOTh PUCH SIK BUpPA3HUX 3acO0iB, TaK 1 CTHUIICTUYHUX TEXHIK,
KOPJIOHU MTOYMHAIOTH PO3MHUBATHUCH.

Kiro4oBi cioBa: BupasHi 3aco0u, CTUJIICTMYHI TEXHIKH, JITEpaTypa, TPOIH,

JITEpaTypHUH TBIp, XyI0KHIN 00pas.

In his research, Shevchenko writes: “A person comes to a literary work not for
the sake of purely aesthetic pleasure, but for the solution of his or her eternal
emotional life problems, so the truth with which a person moves away from the
literary work does not exist before that encounter ... it really happens at the moment
of the acquaintance of both. ... And this is not the issue of the polysemanticism of
artistic texts that predict the richness of transcoding, but the fact that the
understanding of art goes beyond the bounds of aesthetic attitude and sprouts into the
concreteness of the lifeprocess [1, p. 99-100]. It is this understanding of the general
cultural function of the artistic image that stems from its perception as a symbolic
reality, which carries also an aesthetic existential meaning that transforms the human
personality.

Benjamin argued that “the image represents a plastic totality: the individual
transmits not only the general, but the whole truth of time” [citation. for: 2, p. 215].
In addition the scientist notes, “figurative expression, in contrast to the allegorical,
implies not only the harmony between the essential and the one that is expressed, but
also the internal meaning of reality, the presence of general content in the concrete”
[citation. for: 2, p. 215]. The German philosopher also believes that the allegory is

“superior” to the image, so the baroque is closer to the essence of art than classicism.



The ability to transfer the image of the general through a special, internal through
external Benjamin calls mysticism [2, p. 215-216].

Modern Ukrainian psychologist Manokha notes that “the artistic image appears
in two dimensions of its existence: on the one hand, it is an independent objective
reality that already exists regardless of its creator and subject that inspired it, on the
other hand it is the creation of the human spirit, the manifestation of a particular
individual” [3, p. 310]. Further Manokha adds: “... free manipulation of artistic
images in the imagination of the artist allows to jump over certain, even today
incomprehensible stages of thinking and achieve the desired result. A literary work is
an incarnate dream of creative personality, expanded with means and techniques of
artistic creation. Artistic images, according to the psychologist, embody feelings,
experiences, vital observations, and imagination and creative fantasy combine into
one whole image of reality and art” [3, p. 312].

Today, the notion of verbal imagery has become somewhat different due to the
works of Belikhova [4; p. 10] and others. Thus, in the work “New imagery in modern
American poetry (lingno-cognitive point of view on the nature of the image)”,
Belikhova introduces the notion of a verbal poetic image, the use of which is possible
in contemporary poetry as a linguistic means, belonging to both the system of
expressive means and stylistic techniques, combining them [4, p. 52-54].

The supporters of the theory of verbal imagery and the authors of the
“Dictionary of Literary Terms” Timofeev and Turaev, do not define the terms or
concept of “expressive means” and “stylistic techniques”, but rather explain them as
literary tropes and syntactic figures [5, p. 427].

It is necessary to pay attention to the special position and point of view of
Kukharenko, who believes that “the common component of stylistic reception is a
double opposition of two values of a linguistic unit, one of which is normatively
recorded in the language and does not depend on the context, while the other is

contextual” [6, p. 23].



Kukharenko separately does not distinguish the notion of expressive means,
identifying them with stylistic techniques, highlighting stylistic techniques based on
the double opposition:

a) lexical meaning, regardless of the syntactic organization of the statement
(lexical stylistic techniques);

b) syntactic meaning regardless of their semantics (syntactic stylistic
techniques);

c) lexical meaning, which are accompanied by a fixed syntactic organization
of the lexical unit (lexical-syntactical stylistic techniques);

d) the meanings of the phonological and/or graphic element of the language
(graphical and phonetic stylistic means) [6, p. 23-24].

Skrebneyev does not share stylistically colored units in expressive means and
stylistic techniques, and determines the following: “bookish, solemn, poetic, official
or, conversely, colloquial, rural, dialectical, vulgar phrases are somewhat similar to a
kind of “inscription”, a kind of “trademark”, which shows where this unit was
produced, where its origin is and to which phrases it fits” [7, p. 20-21].

Matsko writes: “From Aristotle to this day classical rhetoric has tried to class
figurative language means, generating a large and diverse terminology of artistic
means of language. This task is very difficult, because artistic practice is variable,
depends on many factors and cultural-historical conditions [8, p. 320]. The researcher
divides the linguistic means into “stylistic techniques and figures of speech, which in
their turn are divided into literary tropes and figures” [8, p. 318].

The tropes are the core of the artistic language, thanks to the tropes the writer
can point out and emphasize the new, unexpected connections of the world. In
modern literary studies the trope is “the word used in the figurative sense to
characterize any phenomenon with the help of secondary semantic meanings,
actualization of its internal form” [9, p. 69]. The trope is considered a generic,

generalized name, but in each case different types of tropes are used: comparison,



epithet, metaphor, irony, metonymy, etc. In comparison, there should be two
elements — those that compare, and those with which the comparison happens.
Consequently, the tropes are the means of transferring of traditional names to another
sphere, which simultaneously implements two literal and indirect meanings,
associated with each other on the principle of adjacency (metonymy, synecdoche),
similarity (metaphor), changes in terms of characteristic (hyperbole, lithot), or
opposition (irony) [10, p. 236].

Thus, having considered different approaches to the interpretation of the
concepts of “expressive means” and “stylistic techniques” in contemporary literature,
we have the opportunity to make certain conclusions, namely: today there is no clear
definition of these concepts; depending on the approach to understanding these
concepts, their relationship can be traced; the fuzzy boundary between these concepts
begins to blur in connection with the emergence of new linguistic means that

combine the features of both expressive means and stylistic techniques.

References:

1. leBuenko A.K. IlpobGrmema monumanus B actetnke / A.K. IlleBuenko; AH
YCCP, Un-T punocoduu. K.: Haykosa nymka, 1989. — 125 c.

2. ApcmanoB B. TI. DOcreruka Banbrepa benbsamuna U npoOiieMbl
xynoxkectBeHHOTO oOpasa / B. I'. Apcnanos // [Ipobiema Hacnenus B TEOpUU
uckyccrBa. — M. : UckyccrBo, 1984. — C. 206-234.

3. Manoxa [. II. Tlcuxonoris mnoraemuoro "A" / LII. Manoxa. — K.:
[Tomirpadkuaura, 2001. — 448 c.

4. benexoa JL.U. HoBooOpa3sl B COBPEMEHHON aMEPUKAHCKOM 033U
(JIMHTBO-KOTHUTHUBHBIN B3TJIs]1 HA npupoay oodpaza) / JI.W. benexora // BicHuk

KuiB. minrs. ya-ty. — Cepist @inonoris. — 1998. —T. 1. — Ne 1. — C. 50-57.



. Tumodeer JI.U. CnoBapp nuteparypoBeaueckux TepmuHoB / [Pen.-coct. JI.U.
Tumodees u C. B. Typaes]. — M.: IIpocBewmenue, 1974. — 509 c.

. Kukharenko V.A. Seminars in Style / V.A. Kukharenko. — M.: Vys3aja Skola,
1971. - 184 p.

. CkpeOneB KO.M. OCHOBBI CTHUJIMCTHUKHM aHTJIUUCKOTO S3bIKa: YUYEOHUK IS
UH-TOB U (¢ak. uHoctp. a3. / FO.M. CkpeOHeB. — 2-e usa., ucnp. — M.: Actpensb,
ACT, 2003. - 224 c.

. Maupko JI.I. Crunictuka ykpaincbkoi MmoBu / JI.I. Manpko. — K.: Bumia mikona,
2003. -463 c.

. Hentumox M.I. Kynbrypa Mo 1 ctumictuka: [IpoOuuit miapyd. ans riMmHasiin

rymadit. [Ipodinto / M.LITentumok. — K.: Bexa, 1994. — 240 c.

10.MopoxoBckuit A.H. Ctunuctuka anrnuiickoro szeika / A.H. MopoxoBckui,

O. II. Bopo6séBa, H. U. Jluxomepct, 3. B. Tumomenko. — K.: Bumia mkona,

1991.-272 c.



