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ITPOBJIEMbI IIO9TUKH CEPUHU KHUTI' /K. K. POYJIUHI' B
AHI'JIOA3BIYHOU KPUTUKE U JIMTEPATYPOBEJIEHUU

AHHOTALUA

B oannou cmamve aemopvl NpeONPUHUMAIOM NONBIMKY UCCAe008amb
npoonemvl cepuu knue o Iappu [lommepe. B xooe uccredoseanus aeémopvi cmamvu
ommeuarom, umo ocanp kHue o K. Poynuume sensemcs cunmemudeckum, u
onpeoensiemcsi OH COYemaHuem 3IeMeHmMOo8 @AanmacmuKy, MarHblX UCMOPULl U
«UWKONILHBIX UCMOPULLY, NPUKTIOUEHYECKO20 POMAHA, C INEeMEHMAMU 20MUu4ecKo2o
pomana. Ewe ooun ucmounux xyooxcecmeennou oopasnocmu y Jowc. K. Poyiune —
aHmu4HoCcms. A6mopul npuxoo0am K 661600y, ymo nosmuka cepuu o I appu [lommepe
cooepaicum 6 cebe uepmvl HeCKOJIbKUX HCAHPOB, CPeOU KOMOPHIX WKOIbHASL UCTNOPUSL,
JUMEPAMYpPHAsl CKA3KA, 2OMUYECKUL POMAH, a makxice O6UONeticKUX peMuHuCyeHyutl,
ymo u obecneyuno el HeOObIKHOBEHHbIL YCnex V WUPOKOU YUmamenbCKou
ayoumopuu. Aemopsi ommeyarom maxadice mo, umo cepusi /owc. K. Poynune ece e He
MOdicem 8cepbe3 pAcCMAmpusamspCsi KaxKk NpoooJiceHue Uil yceoexue mpaouyuil
eomuieckoeo pomana. Kax npooykm maccoswiii, 00paweHHbll K CAMOMY WUPOKOMY
Kpy2y uumamelel, OHa adanmupyem OOCMUNICEHUS KIACCUUeCcKoU aumepamypsbl u
OoHOCUM UX Yumamenio 8 00J1e24eHHOM 8UOe.

AHoOTAaNif

YV oaniti cmammi aemopu pobnsims cnpoby docaioumu npoonemu cepii KHue
npo lappi Ilommepa. YV x00i Oocnidxcenns aemopu cmammi 8i03HAUAOMb, U0
acanp kHue /. K. Poynine € cummemuynum, i 8UHAYAEMbCA 6IH NOEOHAHHAM
eleMenmie  (paHmacmuku, MAEMHUYUX — ICMOPIt [  «WKIIbHUX — iCmopiiy,
NPULOOHUYLKO2O POMAHY, 3 eleMeHmamu 20muunoz2o pomawy. Llle oome Oowcepeno
Xy00oichboi oopasznocmi vy Jic.K. Poynine — awmuunicms. Aeémopu 00x005mb
BUCHOBKY, wo noemuxa cepii npo [appi [lommepa micmums 6 cobi pucu KilbKox
JHCaAHpiB, ceped AKUX WKLIbHA ICMmopis, limepamypHa Ka3Kd, cOMUYHUU poMaH, d
makodic OiOniHI peMiHicyeHyiax, wo i 3abe3neyuno il HAO3BUYAUHUL YCHIX y
wupoxoi yumaywvkoi ayoumopii. Asmopu sio3nauaromo maxoxc me, wo cepis [ic.K.
Poynine ece sic ne mooice 6cepiioz pozenadamucs K NPoO0BHCeHHS ab0 3AC80EHHS
mpaouyiti 20MuUYHO020 pomawny. Ax npoodykm macosuti, 386epHeHuti 00 HAUUUPULOSO
Koaa yumadie, 60HA aA0Anmy€ OOCACHEHHs KIACU4HOI Jimepamypu i OOHOCUMb iX
yumayesi 6 NOJe2UUEeHOM) BUSTAOI.



Summary

In this paper, the authors will make an attempt to investigate some aspects of
the series of books about Harry Potter. In the study, the authors note that the genre of
the Harry Potter books by J. K. Rowling is a synthetic one, and is determined by a
combination of elements of science fiction, mystery stories and "school stories,” an
adventure novel, with elements of the Gothic novel. Another source of artistic
imagery in J.K. Rowling’s series is antiquity. The authors conclude that the poetics of
the Harry Potter series contains the features of several genres, including school
story, literary fairy tale, gothic romance, and biblical reminiscences and allusions,
which secured its extraordinary success in a wide readership. The authors also note
that the series by J.K. Rowling still cannot seriously be considered as a continuation
or assimilation of traditions of the Gothic novel. As a product of mass literature,
which targets the widest possible readership, it simplifies the accomplishments of
classical literature and brings them to its readers in a trivial form.

Knwuesvie cnoea: nosmuka, maccoeas Jumepamypa, 20muyecKutl POMAH,
WKOJIbHAA ucmopus, jumepantypHasi CKa3Kd.

Knrwouogi cnoea: noemuxa, macosa nimepamypa, 20MUYHUY pOMAH, WKIIbHA
icmopis, aimepamypHa Kaska.

Key words: poetics, popular literature, Gothic novel, school history, literary
fairy tale.

[IpoOnematnka u mno3tuka cepun KHUr JDx.K. PoymuHr HeomHokpaTHO
MIpUBJIEKAIN K ceOe BHUMaHue. B pabotax Ha 3Ty TeMy cpOpMyIHpPOBaHbI HEKOTOPHIE
MOAXOAbl U METOJABl WM3Y4YEHHUs, KOTOPbIE MOTYT OBITb YYTEHBI NpU JalbHEHIIEM
UCCJEI0BAHUM 3TOTO ()eHOMEHA. B aHIIIOA3BIYHOM JIMTEpaTypOBEACHUU BaXKHOU
npoOJieMOii  SIBJISIETCSl YCTAaHOBJIEHHWE HCTOYHUKOB o0OpaszHocth B kHurax JIx.K.
Poynunr, a Takke onpeneneHue ux xkaHpa. I1Ipy 3Tom yduThIBa€TCA, 4TO pEYb UIET O
SBJICHUM  MAacCOBOM  JIUTEpaTypbl, (QYHKIMOHUPYIOLIEM B  COBPEMEHHOM
COLMOKYJIBTYPHOU CHUTYallMH I10 €€ 3aKoHaM. Llenp ctaTbu — NpeAnpUHATE NOIBITKY
uccieoBanus npodseM nodTuku cepun KHur Jxk.K. PoynuHr B aHriosssiyHON
KPUTHKE U JTUTEPATYyPOBEICHUH.

Jx K. PoynuHr 3agymana cepuro U3 CEMU POMAHOB, a 3TO YUCJIO TPAJULIMOHHO
O3HayaeT CO3/JaHue JUIMHHON UCTOpUH, Kak B «XpoHukax Hapuuwm» Jlstonca. Ona
THIATENIbHO pa3paborana Ouorpaguu CBOMX TE€pPOEB W paccuMTaia MEepHOJbl HX
B3POCJICHMS, COBIIQJAIOIIME C CEMBI0 YacTAMHM Cepuu. B onpeneneHHON CTeneHu
MOXHO TOBOPUTH, 4TO XaHp KHUr [[x.K. PoynmHr sBinsercs CHHTETMYECKMM, U
OTpEAENSETCS OH COYETAaHHEM JIIEMEHTOB (DAHTACTUKH, TaWHBIX UCTOPHH U
«IIKOJIBHBIX HMCTOPUI», MPUKIIOYEHYECKOTO POMAaHa, C JJIEMEHTaMU TOTHYECKOIO
pomana. Emie onMH MCTOYHHK XynokecTBeHHOM oOpasHoctu y JIx.K. Poymuur —
AHTUYHOCTh. MM OIHOTO M3 MPOQECcCCOpPOB MArMYECKOM MIKOIBI — MuUHEpBa, UM
Apryc OTChIIa€T K UMEHM MOHCTpA, CO3/1aHHOTO I'epoii, 4ToObI ClIeUTh 3a 3€BCOM.



Cryck B MOJ[3eMeIIbe BBI3BIBACT B MAMATH aHAJIOTHIO CO CITYCKOM DHEs B TIOJI3EMHOE
napctBo. Mudonoruueckue mpooOpa3sl 00€CIEYMBAIOT Y3HABAEMOCTh, a TaKKe
HEKYI0 KIIMIIUPOBAHHOCTb, 33JaHHYI0 aHAIOTHSIMHU.

®. MapruHn, aBtrop ctatbk «Harry Potter and the Fundamentals of Fantasy», ne
BUJIUT HUYETrO HMCKIIOYUTENIBHOTO B ycmexe cepuu. «Despite the boom, fantasy is
hardly a new phenomenon. Although nothing like the worldwide appeal of the Potter
series, Richard Adams® Watership Down was widely read in the 1970s by readers of
all ages. Tolkien’s Lord of the Rings rose to popularity in America in the 1960s in
paperback. Older greatest hits include The Wind in the Willows (1908), The
Wonderful Wizard of Oz (1900), and Alice’s Adventures in Wonderland (1865).
Literary giants such as William Shakespeare, Charles Dickens, Rudyard Kipling, and
Oscar Wilde all wrote major works of fantasy» [2]. @. MapTuH conocTaBisieT Cepuio
kaur Jx.K. Poymunr c cepuenn Tonkumena, a taxxke ¢ knuramu JI. Koppomna,
Kunnunara un gaxxe llekcnimpa. ABTOp CTaThbu MOJIaraeT, YTO BO3MOXKHOCTH (PIHTE3H
HE WCUEpPHaHbl U JIO0 CUX TOp, W MPUMEPOM TOMY MOXET CiaykuTh ycmex JIx.K.
Poynumnr.

®. MapwH ONMMCHIBACT MyTh MUCATEIBHUIIB K HEMY, TIOTUEPKUBAS €€ YITOPHBIHA
TPy, HEYTOMUMOE YYCHHUYECTBO y CBOMX MPEAIICCTBEHHUKOB. B 0o0mmem Buae oH
BBIJICNIIET BOCEMb AaCIEKTOB, XapakTEPHU3YIOUIUX JKaHp €€ TMPOU3BEICHUN U
0oOyCJIOBUBIIMX OCOOEGHHOCTM M uuTaTe’dbckuil ycmex. [lepBbiii oH 00pa3HO
Ha3bIBACT, UCIOJIB3Ysl OMOJICHCKYI0 peMuHHUCIIeHIIHIO, «Put new wine in old bottles»
[2]. Peub maeT 00 MCKyccTBE mepepaOOTKH TPAAUIIMOHHBIX W IUIOAOTBOPHBIX JIJIS
JIUTEPaTypbl TeM U MOTUBOB. «... Rowling used themes seen in stories from the
Arthurian cycle to works by Roald Dahl, Ursula Le Guin, and others. For instance, in
Eva Ibbotson’s 1994 book, The Secret of Platform 13, there is a portal to a magical
kingdom: “under Platform Thirteen of King’s Cross Railway Station.” It is a “secret
door” found “behind the wall of the old gentlemen’s cloakroom with its flappy
posters.” The premise is quite similar to Rowling’s Track 9%, also at King’s Cross
station» [2]. Otmetum, uro @. MapTuH npuBen IpUMEpP HE CTOJIBKO MepepadoTKH,
CKOJIbKO OYKBaJIbHOTO 3aMCTBOBAHUSI.

Crares O. Mroppent «I'appu IloTrrep u roTnyeckuii poMaH» NOCBAILIEHA TOU K€
npobieme, uro u pabora ®@. MapTuHa, U MOCTpOEHA MOJOOHO €i. ABTOP BbIACISAET
HECKOJIbKO aCIEKTOB, XapaKTepu3ymIux nodTuky cepuu o ['appu [loTtTepe, onnHako
UCXOIUT u3 Toro, 4ro KHuru J[x.K. PoynuHr TecHO CBsi3aHbl C OCOOCHHOCTAMH
TOTUYECKOTO  pOMaHa, SBJISIBIIETOCS  TMOMYJSIPHBIM B BOCEMHAMIIATOM H
JEBSITHAAIIATOM Bekax. J. Mioppeir HactramBaetr, uto «l'appu IloTrTep» moskeH
U3y4aThCsl HE TOJBKO KaK JETCKasl KHUra Wiu (PIHTE3M, HO M KaK «4acTh JOJTOW U
YCHEIIHOW HCTOopuu roruueckoro pomana» («Not only does Harry Potter deserve
study as a children’s book or fantasy, but also as a part of the long and successful
history of the Gothic novel» [3]). ABTop cTaThbu [aeT mepedeHb MNPU3BEIACHHM,
KOTOPBIE OTHOCATCS K 3TOMY JKaHPY, POYEPUNBACT €ro 0COOCHHOCTH B XX B. JaXKe B
KHHeMaTorpage U IIoJlaraeT, 4To THOKOCTh KaHpa SBJSETCS TPUIMHOU €ro
oOpaIeHHoCTH K CaMOW IMMPOKON ayJuTOPUHM W 3aciHy’KMBAcT WM3YUCHHUS €ro B
aKaJIEMUYECKOU CpeJie.



C xaHpoMm roruueckoro pomana kHurun J[x.K. PoymuHr cas3biBaeTr u
WCIIOJIb30BAHUE CBEPXBECTECTBEHHOr0. J. MIppell onupaercss Ha TEOPUIO
JIUTEPATYPHOTO CBEPXBECTECTBEHHOTO B TOTHUYECKOM pPOMaHeE, MpEIOKEeHHYHo LI.
TonopoBbeim. HMccnmenoBarenp mojaraji, 4To B KJIACCUMYECKOM TOTHYECKOM pPOMAHE
CYILIECTBYET J[BA TUIIA CBEPXbECTECTBEHHOT'O: «CBEPXBECTECTBEHHOE OOBICHEHHOE) U
«CBEPXbECTECTBEHHOE MPUHATOE». [IepBhIii BOZHUKAET TOTA, KOTrJa aBTOP, B KOHIIE
KOHIIOB, TOSICHAET CBOEMY YHTATENI0, YTO, HAIPUMEp, HHUKAKUX IPU3PAKOB HE
CYILIECTBYET, a MOJ| BUIOM IMpHU3paKa IeHCTBOBAN MEPEOJETIM B HETO mepcoHax (D.
Penxnudd). Takoe ucnosib3oBaHUE CBEPXHECTECTBEHHOI'O HUYETO OOIIEr0 HE UMEET
C MOTHMBaMH [OTYCTOPOHHEHM CHJIBI W JIMIIb HMUTUPYET UX Uil CO3JIaHUs
3aHUMATEIbHOCTU. BTOPOW THUII — 3TO UCIOJIb30BAHUE CBEPXBECTECTBEHHBIX SBJICHUN
0e3 BCSIKUX palMOHAIBHBIX OOBACHEHHI: YMTaTellb OyJeT BBIHYXKIEH MPUHATH MX
cymectBoBanue. MimeHHo k 3TtoMy Tuny otHocstcs kHuru Jx.K. Poymunr. Kak u B
HEKOTOPBIX CKa3Kax, YUTATENI0 HE TMPHUIET B TOJOBY HCKaTh OOBSICHEHUS TOMY,
noyemy [appu IloTrrep mnpursaruBaer npeaMETbl WM  BO3JECUCTBYET HA HHUX
3aKJIMHAHMUAMU: 3TO NPUHUMAETCS KaK HEOTHEMIIEMOE YCIOBHE pPacCKa3bIBAEMOMN
HUCTOPUH.

3. Mroppeit ormeuaet, uto cepus [x.K. Poynunr «OpocaeTr BbI30B» MOMBITKAM
Kiaccuukauii, MOpeanpuHUMaeMbIM akajJeMudeckod Haykod. Ho wmomomoit
yuTaTeslb He 00s3aH pa30HpaThbcs B PA3IMYHBIX AJIEMEHTAX CIOKETax M YPOBHSIX
CMBICJIa, a YUTATeIlb B3POCIbIA CIIOCOOEH MOAKIIOYATHCS K MU(paM U aHAJOTUSIMU U3
apyrux ucropui. Birmsan Ha kauru k. K. PoynuHr ckBo3p mpusmy roTmyeckoro
poMaHa OTKpBIBAET, MO €€ CJIOBaM, HOBBIE BO3MOKHOCTH I M3y4YeHUs (eHOMEeHa
«I"appu Ilorrepa». Cornamasicb B I1I€JIOM C BBIBOJAAMH, K KOTOPBIM MPUXOAUT
HCCIIeI0OBATENIbHUIA, OTMETHM, 4TO cepus k. K. PoynuHr Bce ke He MOXKET Bcephes
paccMaTpuBaThCs Kak NMPOJOJDKEHHUE WM YCBOCHHUE TPAJULIMA FOTUYECKOIO0 POMAaHa.
Kak npoaykT MaccoBblil, 0OpallleHHbII K caMOMY IIMPOKOMY Kpyry 4YUTaTelield, OHa
aanTUPYET AOCTHMIKECHUS KIACCHYECKOW JMTEpPaTypbl U JOHOCUT KX YHUTATEIIO B
00JIeT4EeHHOM BHJI€. JTO KacaeTcsi U JIPYTHX DSJEMEHTOB, BBISBICHHBIX B KHUTaxX
Jx. K. Poynunr.

BTopoii BO3MOXHBIN MyTh A1 MOHUMAHUS OCOOCHHOCTEH IMOATUKU KHUT
JIx.K. PoynuHr — BBISIBIIEHHME B HUX HEKOTOPBIX KpUTEpUEB CKa3ku. Kak v B 3TOM
KaHpe, MUCATeIbHUIA MCIOIb3YeT «MH(OJOTHUYECKHN CTUIIb» 03 ameuisiuu K
pEeNMIuY; B MHUpPE, CO3JaHHOM €10, KMBYT (haHTACTUUYECKHE cyliecTBa (TOOJIMHBI,
KEHTaBpbl) W TMPEJCTABUTEIN COOOIIECTBA MACTEPOB; HCIOJIB3YIOTCS MarudecKue
CpencTBa ® mpeaMeThl (BoJdmneOHas Taliodyka, BOMMICOHBIM TUIal W Tp.);
npeBpaiienre ['appu B mactepa, 00J1aJa01Iero Marndeckon CHiioi, mpeoOpakeHue
ero. ABTOp CTaTbl COINOCTAaBISAET 3TOT ACHEKT C MpEeBpalleHHEeM 3OJIyIIKH U3
OYPHYIIKY B MPUHLECCY MOCIE MOJIYYEHHUsI MOJAAPKOB OT 100poil ¢peu. Kpome Toro,
Jx.K. Poynuar numer He o0 OOBIYHOW JKHM3HU, a CO3[a€T CBOW COOCTBEHHBIH
3aMKHYTBIA MHpP CO CBOMMM 3aKOHAMH, IIPAaBWJIAMU, MTOXO0XUW Ha MHpbI JIprouca u
Tonkuena.

ConocTaBiieHle ¢ MOAITUKON CKa3KW MPUBOJUT aBTOpA IMyOJHMKALMU K BBIBOIY
o toM, yto B cepun J[[x.K. PoynuHr KOMIEHCHUPYIOTCA T€ IOJACO3HATENbHBIE
OIMACEeHMsl, CTPaXH, KOTOPBIE BCET]a MPUCYIIM YUTATEISAM, & ITO BasKHast 0COOCHHOCTh



MaccoBOW JuTepaTypbl. JJOCTOMHCTBOM KHHI SIBJISIETCS TO, YTO C IMOMOUIBIO Maruu
repol HE MOXKET JOCTHYb CBOoeW wnenu. OH y4yuTCsd Maruy, HO HCIIONb3ys €€
BO3MOXHOCTH, HaIIpUMEP, OH HE MOKET CJIaTh SK3aMEH U MOYYUTh BHICOKYIO OLICHKY.
Kak m B ckaszke, J[x.K. PoynuHr anemnmupyer He K cujaMm 371a, @ K BEYHBIM
IIEHHOCTSIM: CeMbe, JI0O0BH, Ipyx0Oe, mobede moOpa Haa 3710M. ABTOp CTaTbu
MoJIaraeT, 4TO KHUTa TOBOPUT O TmpoliemMax JAeTcTBa, a CBEPXbECTECTBEHHOE
SBIIACTCS JIMIIb aHTypaxkeM g 3toro. «l'appu I[loTTep» momMoraer 4YuTaTelnto
CHPABJISITBCS CO CTpaxamu, MpoOjeMaMy COLMAIBLHON aJanTaldd M TMPUBUBACT
unTepec Kk ureHuto. «The book does not encourage evildoing but, rather, depicts a
growing hero fighting against evil to preserve the good in his world. It does not even
break entirely new ground in children’s fantasy. The book instead relies on the great
body of literature that came before it, in the forms of mythology and fairy tales, and
draws inspiration from those classic forms» [4]. HecmMoTps Ha BOJIHYy KpUTHKH,
kotopass obopymmiach Ha [[x.K. PoynuHr, aBTOp CcTaThu cuuTaer HEOOXOIUMBIM
BCEPHE3 TOBOPUTH O €€ PEHOMEHE B KOHTEKCTE MU(OJIOTUU U CKA3KHU.

B psge nyOnukanuii  oTMevaercs, UYTO OJHOM W3 MPUYMH  ycrexa
«ITorrepuanely SBISETCS MCHOJIB30BAHME (OpMara TaK HA3bIBAEMBIX «IIKOJIbHBIX)
uctopuid. B crarbe «Crusading Right and Wrong: The Moralities of Harry Potter»
(2000) peup mmeT O TOM, YTO B CIOpax 00 ATHUX KHUTAX, Pa3BEPHYBIIMXCS Ha
CTpaHMIIAX MHUPOBOI MEYaTH, HE YUUTHIBACTCS 3THUECKUI MOMeHT. Cepusi CTaBUT U
pemaet npooeMbl, KOTOpPbIE BCEra ObUTM XapaKTEPHbI ISl «IIKOJIBHBIX UCTOPUIN».
Bboprba nobOpa u 37ma B HEW CTAHOBHUTCS UCIIBITAHUEM TEpOsi, €ro MOCTYIMKH TPYIHO
OIICHUTH OJTHO3HAYHO, OH KOJIEOJETCS U 3aTPyMHSETCS Cpasdy clenaTh OJHO3HAYHBIN
BBIOOp, @ 3TO pa3BUBAET B YMTATENSAX 4YyBCTBO crpaBennuBoctu. x.K. Poymunr
KacaeTcsl TakKe BOIMPOCOB IIKOJBHOTO OOpa30BaHMS U TOKA3bIBAET BO3MOXKHOCTH
npyroro tumna o0yuyenus. Ee kHUru moMoraroT unTaTensMm pa3BuBatbes. [lo MHEHUIO
aBTOpa MmyOJuKalluu, cepusi MOKET ObITh OTHECEHA K TOW rpymie KHUT, B KOTOPOH
repou-AeTH, HECMOTPSL Ha UX BO3PACT, MOTY CaMOCTOSITEJIbHO pellaThb BO3HUKIIME
nepeq HUMH TpoOjeMbl. CHUMITOMAaTUYHBIM SIBJSIETCS M BO3PACT Tepos: C
OJMHHAJIUATA JO0 CEMHajAlaTH JieT, T.e. TMepuoi, Korga MPOUCXOJUT
CaMOMICHTU(PUKALIUS U ONIPENEIISIOTCS BaXKHEHIIINE MOpalbHbIe LIEHHOCTH.

CpenctBomM i peanu3alldd ATOTO COJCPXKAHMS SIBJISETCS MyTElIeCTBHE.
LleHTpanbHBIN MEPCOHAXK PACTET PAJIOM C APYTHMMH TepOsIMHU, OTIMYAIOIMIMMUCS OT
HEro, COOBITHS MOJTAJIKUBAIOT €r0 K «3TUYECKUM COOOpaXKEHUsIM», T.€. PEIICHHUIO,
YTO M Kak OH JoibkeH ciaenarb. «Harry’s growing up goes hand in hand with
following his own new found ideals. He has to build some kind of ethical framework
for himself, which is something all children do, subconsciously, while aging. Like
Carroll’s Alice and Stevenson’s Jim Hawkins, Harry goes on the greatest adventure
of his life: growing up an learning along the way» [1]. HecoMHeHHBIM 1OCTOMHCTBOM
apisiercst U 1o, 4to Jx.K. PoynuHr co3gaer He 4epHO-0eIblii MUp, B KOTOPOM MHOTO
HEOJTHO3HAYHbIX coObITHi. Haunmnas co CTuBEHCOHA, TUTEpaTypa OCTABISLIA MECTO
JUTsl U300paKeHUS MPOTUBOPEUYUBBIX Jt0/IeM U coObITUH. [10CKONIBKY HUKTO MO CBOEH
IPUPOJIC U3HAYAIBHO HU XOpoill, HU 10X, kKuuru Jx.K. PoynuHr narmoT uurtaresnto
BO3MOYKHOCTH 7151 BbIOOpa. Takoil ke BaKHOUM aBTOpYy MyOJMKAlUU MPEACTaBIIAECTCS



U TIpo0JIeMa POIIOr0: UMEHHO B HEM 3aKJIFOUCHBI TPUYHHBI, TPUBOISIIIAE TEPOEB K
HEOJIATOBUTHBIM ITOCTYTIKAM.

Baxueiimas QyHKIMS TUTEpaTyphl A 1eTed — 00ydarolasi, U B 3TOM CMBICIIE
cepus JaeT YHWTATEN0 HeMajio HWHPOpPMAlUH OOyYaroIIero W Pa3BUBAIOIICTO
xapakrtepa. «...Rowling educates in many ways. There is a lesson to be found in the
multifaceted way she characterizes her literary personae, in the ways politics function
within Harry Potter — realistically bureaucratic — and even in the details. These
details are the magical elements that all stem from established and well-known
sources that are likely to re-enter the educational lives of children. There are the
ancient mythological creatures, the references to folkloric tales and the Latin names
and terminology. Additionally, there are many etymological sources Rowling uses
when constructing names and nouns for her magical world» [1]. DT actiekTsl KHHUT O
MaJeHBPKOM BOJIMIEOHUKE TIO3BOJISIIOT AaBTOPY CTAaTbd OTBETUTh HA YMPEKH,
anpecoBannble /[ K. Poynunr, B amopanbHOCTH M nporiaranae maruu. Hanportus, B
KOHTEKCTE «ITKOJIBHOW» JIUTEPaTyphl OHU CTAJU MIArOM BIEPEI, TOCKOJIBKY HUCTOPHH
13 KU3HM IKOJbHUKOB CHA0KEHBI IPUKITFOYCHUSIMHU U HEBEPOSITHBIMUA COOBITHSIMH.

B 3aximoueHnu cTouTt ckaszaTth, 4To mo3tuka cepur KHur [[x.K. Poymunr o
I'appu IlotTepe mHororpanHa. JKaHp cepuud pOMaHOB AHTJIUMKWCKOW MUCATEIbHHUILIBI
coueTaeTr B ceOe 4epThl HECKOJIBKUX JTUTEPATYPHBIX )KAHPOB U €CTh CUHTETUYECKUM.
B HeMHOrounciaeHHbIX MyOIMKalUgX, MOCBIIIEHHBIX mo3Tuke KHur J[x.K. Poynunr,
HaME4YeHbl BO3MOXHBIE MTyTH €€ n3ydeHusi. OHM HECOMHEHHO JIOJKHBI ObITh YUTEHBI
IIPU OCMBICIICHH CBOE0OOPA3HUs €€ CEPUH.
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