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The poetics of the mother archetype in the poem “Immram” by P. Muldoon
(mythocritical analysis)
Summary. The article deals with the mythocritical analysis of the mother
archetype which forms a structural and conceptual framework for the poem
‘Immram’ by Paul Muldoon. The analysis shows a correlation between the mother



archetype and the protagonist’s individuation process on the basis of psychoanalytic
conceptions of Sigmund Freud , Carl Jung , Erich Neumann and Erich Fromm.
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TBopueckoe Hacnenue coBpemeHHoro nosra Ceseproit Mprnanmm n CIIA
Tona MaryHa Masto M3y4eHO B OTedecTBeHHOM JmreparyposenieHii. Ho B CLLA
BermikoOpyraHmy Jiaypear MHOIOUMCIIEHHBIX TpeMuid 1o jureparype [on Mammyn
BbBBIBACT O’KUBJICHHBIN MHTEpeC. ABTOphI MOHOrpadwii o 11 Mamyse : T. Kennern
[10], K Ve [12] , Jbx. Xanapumk [9] paccMarprBaroT TBOPUECTBO 1031 B CBSI3H
C 3CTETUKOM TOCTMOJIEPHIBMA, KOTOPOE XAPAKTEPKBYETCS TAKUMU YEPTAMH KaK
HPOHNYHOCTD, JIEKOHCTPYKIIMS 00pasoB PEATHbHOCTH, HMHTEPTEKCTYaTIbHOCTD U T,
Ho 3apyOexHbe HOCTICIOBATN He YTEIIOT 0C000€ BHUMAHKE MH(POTBOPUCCTBY
TI03Ta ¥ HE TIPUMEHSIFOT TICUXOAHAMTUYECKUI 1 apxervndeckui noaxon K. FOuara k
VICCTICTIOBAHUEO  TIOSTHHYECKVX TIPOMBBEIICHU TIMCATENIS, KOTOPbIA MOXET CTaTh
MHCTPYMEHTOM TPOHUKHOBEHUS B CKPBITHIE CTPYKTYPbI XYIOKeCTBECHHOIO TekcTa. B
HAIEel HEOOBILION paboTe MbI TOMBITACMCS 3alOHUTL JIAHHBIA MPOOET HAYKU U
oOparim BHUMaHue (WIONOroB Ha apTopckuid mudonormsM [lona Mamyna,
KOTOPBI CErOIHA HE YTPATW CBOKO AKTYITBHOCTb.

OOBEKTOM JIAHHOM CTaThU BBICTYTIACT N0dMa paHHero Teopuectsa I L Mamtyna
«vmvpamy (1980), e, Ha HaITI BIIS, HAMOOIEE SIPKO BBIPAKEHBI MIICH aBTOPCKOTO
MugoriorzmMa B TOCTMOJIGPHUCTCKOM Kmiode. borarast crMBoiMueckast Namdipa,
CKOHIICHTPHPOBAHHAs BOKPYT (PparMeHTapHBIX 00pa3OB-TICPSKVBAHMI CTPAHHHKA
HAPPATOPa-TIPOTATOHKCTA, TIO3BOJIIET TPOBECT HEMATIO AHATIOTWI C MPOLICCOM
VHIVBUIYyallMA JIMYHOCTH B TIOHMMAaHMW apxeTvnydeckor ricuxoniormd K. FOdra
(T.€. «TIOCTENICHHOIO  BHUICJICHUSI VHIMBUITYUTHHOTO CO3HAHUSI U3 KOJUICKTUBHO-
0eCCO3HATEITHHOTO, MBMEHEHHST COOTHOLLICHHST CO3HATEIILHOTO 1 OECCO3HATEIIBHOIO B
YEJIOBEUECKOW JIMYHOCTH, BIUIOTH JI0 WX OKOHYATEJIHOW TapMOHMBALMUA B KOHILIE
xasHm [8,13]). Tlosma mpoermpyeT PeBHEHPIIAHNICKYO JiereHny  «CIpaHCTBUE
Mon dywnsay (Immram Mael Duiny) Ha XX Bek, T71¢ IMCTAHIFS MEKITY TPOIIITHIM
HACTOSIIM  OKAa3bIBACTCSL YCJIIOBHOM B XOIE BOCCTAHORICHUWS CBSI3W TEpost C



BIIMKMMH CHIMBOJIAMH PEIATHH, MU(OIIOIH — MaTepy U OTLIOM, «@PXETUITHYECKOM
cthepoii niepexvBanrsy (1o K. FOHry).

[fpemverom vccrieioBaHys SIRTSIETCST MUGOKPUTYECKUN aHATM3  apXETvIa
marepu B nioome «Vimmpamy. Tlon «vmdokpumiieckivgy aHAT30M Mbl TIOHAMAEM
TICMXOaHATMTHYECKUN 1 apxervndeckuil noxon K. FOdra u ero nocnenosareneit
O. Hoimanna, O. @pomma. B cOBpeMEHHOM JTMTEpaTypOBEICHIN apXETUTTHCCKAST
meronororvst K. HOHra aktvBHO MICTIONB3YETCs TIPU PacCMOTPEHUH CHIKETa, 00pasa,
MOTHBa, Jetay [8].

Lesbo TaHHOW CTaThU SRISETCS MUGOKPUTHHECKUIN aHATT3 apXETHTa Marepu

B noove «Vmvpam» I1 MamayHa, KOTOpbId TIO3BOJKIET BBIIBUTH BHYTPCHHIOHO
CIPYKTYPY XyJOKECTBEHHOT'O LIEJIOr0, PACKPBITh MHOTHE KYJIBTYPHBIE KOJIbI M 3HAKY,
3IOKEHHBIE B TIOCTMOZCPHUCTCKOM TEKCTE, OTMETUTH MHIIMBUIYTHHO-aBTOPCKYIO

CTICLIM(VKY apXETUIIA MATEPHL

[lo HamM HAOMFONEHWSIM, BHYTPEHHSSI CIPYKTypa TioaMbl «IMMpawp
XAPaKTEPIBYETCsl  JIMHAMIBMOM ~ OT  apXaMdHbIX MM(QOB,  TMPEICTARBIFOIIMX
«TIPEINTMYHOCTHBIDY MU YEJIOBEKa, KOTOpbIM IpaBuT Bermkas Ypotoprdeckas Mars
— borvHst cosupanust M paspyleHrsl, K WCTOPUB0BAHHOMY XPHCTHAHCKOMY MU(Y
Hooro 3aBera, BelpaiarOiieMy IDIAH PEIBAMMA COBEPILCHCTBA, BHYTPEHHETO
MpeoOpa3oBaHKs  YEIOBEKA, KOTOPBIA COCTOMT B TIO3HAHMM STHHECKOTO YYEHUS
«cpH» boxbero, Mncyca Xprcra — BBICILIETO TICHXUYECKOIO aBTOPUTETa, HECYLLETO
WCTHHHBIN CBET YeJIOBEUECTBY: My/IpOCTh M KyIBTypy. Tloama coctomr 13 30 cpod.
OcHoBo# miepBbIX 15 cTpod, MbI TonaraeM, SIRISETCST ME() COTBOPEHIET: YpoOopoc —
Bemikas Mare — Paznenenve npapomureneid mupa. C 16 mo 30 crpoder —
XPYCTHAHCKUIA UCTOPKBOBaHHbIN M 00 Micyce Xpucre. 1loama, kak ObUIO CKa3aHo
BbIIE, HAMMCAHA B TOCTMOJCPHUCTCKOM Kimode. CroKeTHas urpa CIpOWICd Ha
«PACILETVIEHUID) JIMTEPATYPHBIX POJIEN JIMPHUIECKOTO <1, HApparopa-TpoTarOHKCTa,
— Mo [ywsa, Tememaka, Omucces, CrvBena n hiyma (JI [hkoiica), DOmpma
Codoxna.  Happarop-TpoTaroHMCT =~ TIOCTOSIHHO ~ HAXOJMTCSE B COCTOSIHUA
HAINPSLKSHYS, HA TPAHK, YacTo TPECTYNIAEMOI, CBOETO Kpaxa, pasBajla, NCUXUUECKON
nehopMalY, KOTOPbIA CyJIOPOYKHO TIHITACTCSl BOCCTAHOBHUTH CBOIO I1EJIOCTHOCTD
TIOCPEZICTBOM  CHMBOJIMHMECKOM (PYHKIIMM BOOOpakeHs. OH HAXOIMICA B TIOMCKE



Camocti — «apxemdra  1enoctHocTy (Mo Ko FOHry),  HammomHediero
YEeJIOBEYECKOI'0 TIOTEHIMAIA M €MHCTBA JIMYHOCTH KaK 1IEJIOr0; PEryJIMpyrOEro
IIEHTPA TICUXMMECKOrO0 — OHOTO M3 BOMOHBIX ITyTEH CMACEHVSI U BO3POXKICHUS
repost. 1IyTh K «apXxeTurly IEIOCTHOCTD) JISKHUT Yepe3 TIO3HAHUE MAaTEPUHCKOTO
ypoOOopoca, KOTOPYHO MaHU(ECTUPYET B TEKCTE apXeTvn Marepu. Paccmotpum
TIO3THKY apXETUIa MaTepH, CIIEys 3a IBIPKEHUEM CTHXA.

Ilooma OTKpBIBACTCA PEMUHHMCIICHIMEH TIepBOi TiecHH 1 omepa «Omuccesdy
orcipeue Tememaka ¢ mokpoBurenbHUIe  Ompiccest  Adwnoit  [lamianioi,
oOnmedeHHOM B O0Opa3 CTpaHHMKa IMeHTeca, KOTOPBIA SIBWICS C TeM, YTOOBI
HANOMHUTL TenieMaky o ero omie. SrieHne Mupudeckoro rnepcoHaxa AduHbI
npercTaRsieTcs B oaMe «Mvvpandy B 00paze  OWIIBSIPITHOTO MIPoKa, a Teiemaxa —
B 00paze Happaropa-mporaronycra. Opy:Kuie 3eMHOM arpecc U CWIbL, KOThE 1apst
Onuiccest, TIPUHSITOE OT CTpaHHWKAa MeHTeca, BhIp@KACT CoO0M «OWThPIHBIA KAl
BecoM B IecTHaIATH YHIMEY. Ctpoda 1 : 1 was fairly and squarely behind the eight
IThat morning in Foster’s pool-hall Mvhen it came to me out of the blue/ In the shape
of a sixteen-ounce billiard cue / That lent what he said some little weight./ “Your old
man was an ass-hole. / That makes an ass-hole out of you.’ [ 12,94] .
ApxeTirmyeckas  CHMBOJIMKA BCTPEUM HAppaTopa-TPOTArOHKCTA ¢ HE3HAKOMIIEM B
owbsipaHON docTepa SRIAETC KITHOMOM K TIOHIMAHKFO OO0psiia MHULIMAITA TepOsL.
MorHast, crparmast borvsst, 109 3eBca  AdwHa, UCTIOMHUTEILHUIRA 3aMBICTIOB 1
BOJIM CBOETO OTIIR, CBOMM MOCEIIEHHEM BHYIRET TelleMaky TOT ke CTpax, 4ro U
00pa3 OMTRHSPIHOTO MIPOKA, KOTOPBIA accormupyercs ¢ urypoii kumviepa. Crpoda
2 = The billiard-player had been big, and black,/ Dressed to kill, or inflict a wound,
/And had hung around the pin-table / As long as it took to smoke a panatela [11, 94].
Ha Bompoc, yem BbBBaH CTpax, OBIAICBIIMI HAPPATOPOM-TIPOTArOHKCTOM, JACT
OOBSICHEHME Jpyras peMUHHUCLICHI Ha TioaMy «Omuccespy  Tomepa: «Ilocerma
TBEPIOCTh MU CMEIOCTh OHAa (3eBecoBa Ji0ub) B TesieMakoBOM — CEpIIE,
#vBee/BerioMHUT  3aCTaBMB €r0 00 OTIE, HO TMPUHUK OH yIiowy TaliHy u
YyBCTBOBAI CIpax, yranas, 4ro Oeceoban ¢ Oorom» [2,22]. O paBHO3HAYHOCTH
Adwnb! ¢ urypoii OOKeCTBEHHOTO OTIa 3€BCa JIABHO M3BECTHO M3 MH()OJIOTMHL
3HauuT, OWIBSPIHBIA WIPOK — 3TO TOCIAHHUK MOTYIIRCTBEHHOrO OOra-oTig,



MHPOBOTO BCETICPYKUATEITS 1 BEPIIATETST MUPOBBIX cy/ie0. s [loma MartyHa B 3tom
(hakTe 3AIOKEeH CHMBOJIMHECKHI 3aMbicelT TyTy reposi. Kpome Toro, Mudreckoe,
CBEPXBECTECTBCHHOE TIPEBPAITICHHE YKEHCKOro o0paza AduHbI B My>KCKOM 00pa3
CIpaHHAKa MeHTeca (OWIBSIDAHOIO WIPOKA), BEPOSTHO, HANOMMHACT MU( O
cotBOpeHny, O [ Ipapomurensix Mupa, ClMBIIMXCA B BEUHOM COSIMHEHAN MY>KCKOW U
YKCHCKOM TPOTHBOTIONIOMKHOCTEH, O JIBYINOJIOW KOHCTUTYIIMH  YPOOOPHUECKOTO
JPaKoHa, YOMBAIOETO W JIAIOIETO »KB3Hb. B MuoIornd COTBOpEHMS, Kak
HAYATHHONU CTATUM Pa3BUTHS YEJIOBEYECKOrO CO3HAHWS, TIO TEOPHH FOHTMAHCKOTO
TICUXOAHATI3, TOCTIONICTBYET MHUP TICMXHMYECKOrO OECCO3HATEILHOIO BO TVIABE C

MarepuHcKkiM  YpoOOpocoM, KOTOporo cMensier oopa3 Bermkoir Marepu —
POIUTEIIBHALBI M TYOHTIBHAIIBI BCETrO >KBOr0. C He3amaMsTHBIX BPEeMEH YeITOBEK

YOSKICH, YTO SBOMIOMS WCTOPUM, PEIUTHH, MOPATH, a TAKKES YEIOBEUYECKOrO
CO3HAHMS CBOE Hadarlo Oeper ¢ Marpuapxara. «llokpoBurebHIIR 3Meidy, AQuHa,
COXpaHWwIa 3a COOOM MATPUAPXATBHYIO HE3aBUCHMOCTb, (IIPOSIBISBIIYIOCS B
TOHAMAHAM ©¢ KaK JIGBBI W 3alUTHHIBI Tiomympusdy [3,126]. C passurviem
MU(OTIOrMK, J1a M KYJIBTYPbI B TIEJIOM, OHA TIPUHAMAET Ha ce0st (PYHKLIMM OOXKecTBa
MyIpocTy, (opMUpYs, TAKUM 00pa3oM, My>KCKOe OpraHmzyroiee Hadao. [losromy
HE3pUMOE TIpHCyTCTBUE A(UHBI — OOTMHM CylbObl O4EHb 3HAYMMO B TIO3ME
«mMmpam.

Bects 00 otrie 0T cTpanHriKa MeHTeca IPUBOMT Tepost K TIOMCKaM CBOETO
(WICTHHOT'O OTIId», O CYITECTBOBAHMM KOTOPOrO OH JIvke U He Tiojio3pesat. Ho myTsb
K OTILy JISKUT Yepe3 LIbIA PsiJT TPEIOCTEPErakMX 3HAKOB: KOpaoib « TUTaHmioy —
TyTellleCTBYE, TIOJTHOE OMNACHOCTEN M CIpaxoB M JIYHHBIA METALT «Cepedpoy —
CMMBOJI TIOCTOSIHHBIX TpaHC(OpMalIyid, KOTOPbIA 1O MH(OIOrMIeCKM KaHOHAM
AKTUBYBHPYETCA B TIOTYCTOpoHHEM Mupe. [lo micrxoanammrrdeckor teopm K.
FOHra, 3TOMy TOTYCTOPOHHEMY MHPY COOTBEICTBYET HIBIMN (HeMUHUHHBIA
3anaHbI MU 3eMITH, KOTOphIM MpaBuT Ypoboprdeckas Mars. Crpoda 2 @ | was
clinging to an ice-pack /On which the Titanic might have floundered / When | was
suddenly bedazzled / By a little silver knick-knack/ That must have fallen from his
hat-band [11, 94]. «CepeOpsiHast Oe3eryITKa, yIABIRAS CO IIUINbI HE3HAKOMIA HE
TOJIKO  YKa3bIBACT TEPOI0 JIopory K Bemukon Marepyr, HO W, BO3MOMHO,



HAallOMHHAET eMy 00 mBpedcHrH Tiapst ColoMOHa, 0OpallicHHOE CBOGMY ChIHY (13
Kavrn npuryeii ConomoHoBbIx Berxoro 3aBera buOmin): « iy MyipocTs, Kak

cepedpo; Tocriome maer Myapocts» [1].  AdwHa, onMIeTBOpSIORS  My/IPOCTS,
BIIOJTHE MOIJIA JIATh TEPOFO TAKOW HAITY TCTBYFOLLIVIA 3HAK.

Crpodpa 3: | suppose that | should have called the cops /Or called it a day
and gone home/ And done myself, and you, a favour./ But | wanted to know more
about my father./ So | drove west to Paradise/ Where | was greeted by the distant
huny Of Shall We Gather at the River?/ The perfect introduction to the kind of place/
Where people go to end their lives. / It might have been Bringing In the Sheaves
[11,94]. Vrak, nopora K TMO3HAHHIO MyAPOCTH <WMCTUHHOIO OTLR) JICHKWT Yepe3
Oe3Hy 3anaza. 1'epoid enieT B 3ana/IHblid ropoj] aMeprKaHCKOTo 1irara KamidopHrm
[apamm. IlyTeiecTBre reposi Ha JIEMKOBOM aBTOMOOWIE COINPOBOXKIACT — TEHHE
XPUCTAAHCKUX TICATIMOB, KOTOPOE MPEIBEIIACT BCIpedy ¢ «uapuiieid [ lapaqmza —
Bemkoit Marepbro — borvrent Cosunannst 1 borvme Paspyennsa. Ho Betpede ¢
(Urypoil apxeTMImueckoil Marepu TpeAIieCTBYeT 3HAKOMCTBO C <CJIMYHOCTHOU
MATePbIO» HAPPATOPA-TIPOTArOHKCTA. ' TaKoe TeyeHre COOBITHIA BO3MOKHO TOJIBKO B
apxanieckoM Mue 0 repoe, TIE CYILHOCT Tepos TECHO CBSI3aHA C €0 POKIICHUEM U
MpoOJIEMOi TBOMCTBEHHOTO MporcxoxkaeHust. [1o muidpornoriteckiM KaHOHaM Tepoid
MMEET JIBYX OTLIOB U JIByX MAaTepeil. «KpoMe COOCTBEHHOrO OTIIA Y HErO €CTh €Il
«BBICIIMID, TO €CTh APXCTUIIMYECKUIA OTELL, a PSZIOM C €0 COOCTBEHHOM MATEphIO
TOSIBIISICTCSL (hUrypa apXxeTurrdeckor Marep [5,158].  TlpoGrema TBOMCTBEHHOIO
TPOUCXOXKIICHUST TEPOST PACKPBIBACT MOTACHHBIE aCTICKThI YEJIOBEYECKOM TPUPOZIBI B
¢ B3anMOJICHCTBIM ¢ OKpy»araipM MapoM. Crpoda 4: My mother had just been fed
by force,/ A pint of lukewarm water through a rubber hose./ 7 hadn’t seen her in six
months or a year,/ Not since my father had disappeared./ Now she’d taken an
overdose/ Of alcohol and barbiturates, /And this, | learned, was her third [11,95].
OO0pa3 «IMYHOCTHOM» Marepu Teposi — 310 00pa3 coBpemeHHoM [ leHenornbl,
«BCKOPMIICHHOM HACWIVIEM» 1M OOpEUEHHOM Ha CTpaJaHusi 1o BuHe oTiia. B 3tom
COCTOMT JIpama JIMYHOM Cy/b0bI repost. V3 nosmb! «Mvpandy O4EeBHITHO, YTO Tepoi
BOCIMIBIBICA B POy MATEPU M €My HEBEIOMA MOPAIbHAA LICH3ypa CO3HAHWA,
KaHOH 1IEHHOCTEH, KOTOpbIN MPUBUBACT PEOCHKY OTEl-BOCTIMTATESIb. JTa CHCTEMA



MOPATTBHBIX MHCTPYKIMIA M 3aMpeToB (Cyriep-Oro — CBepx-S) sBsieTcss oHiM 13
OCHOBHbIX JIEMEHTOB, 00pa3yrOX, coryacHo 3. Mpeliy, CrpykTypy JmuHocty. Ho
NOCKOJIbKY, «cosHanue, noraran K. FOHr, pasBuMBacTcs M3 MATEPUHCKOIO
0ECCO3HATENIFHOIO M TPOAOIDKAET POMKAATHCS M3 HETO CHOBA M CHOBA, TO
TIOrPY>KEHUE CO3HAHMST B OSCCO3HATETPHOE — MCKOHHYHO, TIGPBOOBITHYHO OMACHOCTh
JUIsl YEIOBEUECTBA — HEOOXOIMMOE YCTIOBUE ISl pasBUTHSL JIMYHOCTU HA MyTH K
cyriep-Oroy [4, 78].

[erxmdeckoe  Oecco3HATENIBHOE, B KOTOPOE  TIOTPY>KACTCsl HApparop-
MPOTarOHKCT, CTHPACT TPAHUIBI MEOKITY BbIMBICIOM U JICHCTBUTEILHOCTBIO,
(haHTa3MEN 1 PEATbHOCTHEO, TIPOITIHIM 1 HACTOSIIM. [ €poil MOCeIReT «ATIIAHTHK
Kiryo», rae ™Mbl OOJblle y3HAGM O €ro IPEHEOPSKUTEILHOM OTHOMCHAM K
«maHOCTHEIM» pomuressiM. Crpoda 5: Which brought me round to the Atlantic
Club./The Atlantic Club was an old grain-silo /That gave onto the wharf. / Not the
kind of place you took your wife / Unless she had it in mind to strip / Or you had a
mind to put her up for sale. / 1 knew how my father had come here by himself / And
maybe thrown a little crap / And watched his check double, and treble, /Which
highball hard on the heels of highball [11, 95]. Camo sazpanve kiy0a ‘ Atlantic Club’
BIICUET 32 COOOM IIEYIO IIeMbh MU(OIOIMYECKUX KOMOMHAINA WieH: ATyiaHTHa,
ATnaHTAMeCKU OKeaH, pPacrioyioXCHHbIE HAa KpalHeM 3araje, e oOuTacT
TIOKApaHHBIA 3eBCOM «KO3HOZIEH ATJIaHT, KOTOpOMY BelIoMbl Mopst/ Bee rityOuHbI 1
KOTOPBIA OJIMH TIOIMPACT IrpoMady //[IMHHOOrPOMHBIX CTQIIOOB, Pa3IBUIAROIIIX
He00 U 3eMmo» [2, 16] . «Amianmuk Kity0» accolmmpyercst B IOSTHIECKOM TEKCTE C
no/peMHor  oepoii  BeelleHHOM, ¢ MMpOM  COLMATBHOTO JIHA, K KOTOPOMY
NPUHAIICKAT <TAYHOCTHBID otel] repos. CoOCTBeHHAas Marh TEpoOsi TOXE
MPUHAYISKAT K 3ToMy MUpY Kkoro 3anazna (‘wild west’). Oxa — nous AmiaHra,
oborscTuTerbHrlid Kamurico, mpencratoigst B oopaze npocturyTkd CroBaHHBL
KoTopas Ti0 OuOrelickiM TIpefaHusiM  ObDla  HECTIPABSJIMBO  OOBHMHEHA B
cyrpy»xeckoid HeBepHocTr. Crpoda 6: She was wearing what looked like a dead fox/
Over a low-cut sequinned gown,/ And went by the name of Susan, or Suzanne./ A girl
who would never pass out of fashion/ So long as there’s an ‘if” in California [11,95].
DaMITHIPHOE OTHOITICHHE TepOsT K CBOCH MaTepH, KaK TAIICH KEHITMHE, OOBSICHSCT



TICHXOAHAIMTUYECKA KOHLCMIST — «KOMIDIGKCA Uy B HHICPHPETALMN 3.
Dpeiina. «I loznanvie pedbeHka, — roBopyr 3. Dpeidrt, — O CyIICTBOBAHNN M3BECTHOTO
POJIa *EHILMH, KOTOpble Onaroziapsi CBoeil Mpog)ecCHk OTAAKOTCS TIOJIOBOM JIFOOBH, U
TI03TOMY BCE MX TPE3UPAIOD», BbBBIBAET Y HETO «CMELIAHHOE YYBCTBO TOMIICHUS U
Kyt [6,116]. O «WHAIHO TOBOPHT cele, YTO paziitre MOKTY €r0 MATePhio 1
TIA/ITICH SKSHITMHOM YrKe He TaK-TO BEJIMKO, YTO B CYITHOCTH 00 OHU JIJIAFOT OJTHO U
TO ke.» «PeOCHOK HAYMHAET >KeJIaTh CBOIO MaTh B 3TOM HOBOM CMBICIIE M CHOBA
HAYMHACT HEHABUIIETH OTIR, KAK COTICPHUKA, CTOSILIETO HA MyTH K OCYILECTRIICHUIO
3TOrO JKeJIaHvsL, OH TIONAIACT, KaKk MBI TOBOPHM, BO BIIACTh «KOMITIeKca Juray [6,
116]. Crpodpa 6: | stood her one or two pink gins/And the talk might have come
round to passion/Had it not been for a pair of thugs/\Who suggested that we both take
a wander,/She upstairs, I into the wild, blue yonder [11, 95].

«Bce RieueHus, — mvier Janee 3.Dpeiin, — «HexHble, OIaropoHble,
TIOXOTIMBBIE, HETIOKOPHBIE Y CAMOBJIACTHBIE HAXOJIAT YIOBJIETBOPEHNE B 3TOM OZIHOM
KeJlaHM ObITh CBOMM COOCTBeHHBIM omHoM» [6,118]. Ho crapanve 3amiaziets
MATepblO, KaK OOBEKTOM UYBCTBEGHHOIO RJICYCHVS, ILICHOM €€ VHIDKSHVS, IO
npercTaRieHsiM - O, Dpomma,  SIBIIETCS  «TTOKAYECTBEHHBIM — MHIICCTYATHHBIM
BIICUCHAEM», KOTOPOE HE MOXET CIalb [EPEXOMHOM CTaIue B Pa3BUTUN
nHmBYIa| 7]. TlosToMy, NpoBHICHKIO ObUIO YTOAHO TPEIOTBPATUTH MHIICCT ChIHA K
marepy. Ha repost Habpocriich TOJIOBOPE3bI («KAHHHOATBD)), HO KAK XHUTPOYMHBIA
Yimce [1, Jhxoiica, birym, OH HE CTAHOBUTCS HA Ty Th HACWIVESL, & OTXOIWT B CTOPOHY,
HaOromas 3a mpovicxomspm. Crpocda 7: They came bearing down on me out of
nowhere./A Buick and a Chevrolet./They were heading towards a grand slam./Salami
on rye. | was the salami. /So much for my faith in human nature. /The age of chivalry
how are you?/But | side-stepped them, neatly as Salome,/So they came up against one
another/In a moment of intense heat and light,/Like a couple of turtles on their
wedding- night [11,97]. Bo Bpems cXBalkd TOJIOBOPE30B  («KAHHHOAIOB)
TMPOUCXOIMT MUCTHHYECKOE TIEPEBOITIOLLCHAE HAPPATOpa-TPOTArOHUCTA B YKEHCKUM
o0paz: ‘I side-stepped them, neatly as Salome'. JKeHcTBeHHBIH, HearpecCHBHBINA Oro
OeCCO3HATEBLHO MICHTU(MIMPYET ce0s1 CO CBOEH COOCTBEHHOM MarephiO. 3HAUMT,
VHICCTYTbHAsl CBSI3b ChIHA C MATEPHIO B CTUXOTBOPHOM (PparMeHTE MMEET He



TOJIKO TIOJIOBOK, HO W CHMBOJIMMECKMM XapaKTep. OO0 HUAYTO MHOE Kak
«ypoOOpHUUIECKOe KpoBocMellieHne» (o Opuky  HoiimanHy):  «gopma
KPOBOCMEITICHVSD, BHIOpaHHAs MH(DAHTYIILHBIM 10, KOTOPOE €11 €IMHO C MATePhIO
¥ TIOKa He camoorpeewiock [9, 33]. Ho Ham ira0oii (popMoii MHIECTYThHBIX Y3
ChIHA C MATEPBIO CHSIET AMOJIEMA CMEPTHL

Crpodpa 8: Both were dead. Of that | was almost certain./\hen I looked into
their eyes/ | sensed the import of their recent visions,/ How you must get all of
wisdonV As you pass through a wind-shield./ One’s frizzled hair was dyed A
peroxide blond, his sinewy arms emblazoned/ With tattoos, his vest marked Urgent./
All this was taking on a shape/ That might be clearer after a night’s sleep. [11, 9%6].
CKBO3b CUMBOJT JTyXOBHOM CTOPOHBI CO3HAHMS — <IJ1a32» MEPTBBIX TOJIOBOPE30B —
HApPATOPy-TPOTArOHACTY  HUCXOJUT OOMECTBEHHOE OTKpoBeHHE. OH MOHMMACT,
YTO B HAKA3AHHE 32 CEKCyAThbHBIE MPUTSI3aHMsT HA MaTh €0 SKIET KacTpaimu. Crpax
HAKa3aHWs CO CTOPOHBI OTIA (Yrpo3a KacTpal|y) — 3T0 Hayalo Myapoctd. B
npuryax CONOMOHOBBIX  OTELl JIAET HACTARJICHHE I ChiHA: «Hayano Mympoct —
cpax Tocriogens» (T.1; 7) . «locnomp JaeT MyIpoCTh «1adbl CTIaCTH Te0s1 OT
TyTH 3710r0 U BECTH CTE3MH TIPaBSTHUKOBY (I71.2;6,12). «He copeBHy# yenoBeky,
TIOCTYTIAOITIEMY HAaCHITLCTBEHHO, M HE M30Mpaii HY OJTHOTO 13 IMyTel ero» (1. 3; 31).
«EBcm OyyT CKIOHITH TeOsl TPEIHMKY, He corammiics (ml; 8). «locrmomp
COXpaHSICT 1S TPaBEIHbIX criacerye; OH KT I XOAIX HEIopouHo» (UL 2; 7)[
1].  Mympocth, KOTOPYFO OOpETacT TJIaBHBIA TEPOi, TIPOXOJIS Yepe3 «IIHT BETPay,
BO3MOYKHO, SIRTISICTCS PEMUHKCIICHIHEH Ha Mu 0 Jlene, OrmionoTBOpEHHOM TITHLICH-
BerpoM JleOeneM — MOTYIIRCTBEHHBIM OTLOM 3€BCOM. B Tekcre  He3puMo
mpucytctByeT  qurypa  [lyxa-Oma —  BaMKOrO — TBOpLR-MyJpella U
OITIOZIOTBOPSIFOILICTO «BeTpa» Oora. «B 0ecco3HaTeIbHOM TICUXUYIECKOM, — THILIET
3. HoiimanH, — «poauTesy NOSRISIOICS Kak «ypoboprueckas [leBa-Mars B corose ¢
HeBUTMMBIM JfyXOoM-OTLIOMY, KOTOPBIA SIRTESIETCS YPOOOPOCOM-OTLIOM, O€3bIMSIHHBIM
HaJTMYHOCTHBIM JTyXOBHBIM OoxkecTBOM» [5, 104]. Ho repoii el He 3HaeT cBOEro
Jyxa-Ortia, cBoel BHYTpEHHEH PEeaTbHOCTH, «BETPa», OITIOAOTBOPSIIOIEIO OOIVHIQ.
OH Bce BOCTIPHHKAMAET Yepe3 MaTh, KoTopast, Oy myun Bemvkoit Marepbro, comepykur
B ce0e TaloKe My>KCKHE U TyXOBHBIC aCTIeKThL [ epoit-pedeHOK 311eCh ellie SRISETCS



MCHITMHOM M OOBEKTOM OITIONIOTBOPEHYS, & MaTh SIBISIETCS OITIONOTBOPSIOIIM
My>xarHO [5, 105]. CrMBOMHMYECKIIA CMBICIT TAKOTO OITIONIOTBOPSIFOLIICTO JICHCTBA
CBSBBIBACTCS C HOOOBIMHBIM PEITMTHO3HBIM YTBEPAICHHAEM O JICBCTBEHHOM 3aUaTHH.
Takim 00pa3oM, MHOMKECTBEHHOCTb CMBICIOB, 3QIOKEHHBIX B TIO3ME, CO3/IAcT
CIIOYKHY'HO PEKOMITO3ULIVIEO KYJIBTYPHBIX KOJIOB Y 3HAKOB.

CIpax Tiepell KaparolM OTIIOM BbHYKIAET HAppaTopa-TpOTarOHKCTA
OTOpPOCHTH CBOM CEKCyallbHbIE TIOMBICIIbI B OTHOIKHMM Marepu. (CocTosHMe
JIPEMOTBL, B KOTOPOE TOTPY>KACTCSI TEPOi, COMPOBOMKIACTCA BOCTIOMUHAHMSIMUA 113
JIETCTBA O Pa3OMTOM, MOYPa3PYLLIEHHOM OT HETIOrof1 iome. M OBMazieBaeT Tocka 1o
OC30IIACHOCTH M 3allMIICHHOCTH. OH JKeJIacT BEPHYTHCS 0OpParHO B MATEPUHCKOE
JIOHO — LICHTP POJIOBOM BCEIICHHOM, T7Ie OH CMOYKET BHOBb OOPECTH KOPHH M UyBCTBO
noMa. Tocka Mo MarepuHCKOM JIFOOBH, TIO BCEIMTAROICH MATEPUHCKOW Ipyau
CHIIbHEE, 110 MBICTH 3. PpoMMAa, TOM «QIMNATLHOM CBs3y Dpeliria, KOTOpasi, Kak OH
TPEIITIONAralt, BOCXOIUT K ceKeyarmbHpM sxestanmsiM. Ctpoda 9: When the only thing |
had ever held in common/A\th anyone else in the world\Was the ram shackle house
on Central Boulevard/That | shared with my child-bride/Until she dropped out to join
a commune,/You can imagine how little 1 was troubled/To kiss Goodbye to its
weathered clap-board.Mhen | nudged the rocker on the porch/It rocked as though it
might never rest/It seemed that | would forever driving west [11,95].
CuvBormueckuid  00pa3  «xpecia-Kadank»y  (‘the  rocker’), cBsaHHBIA €
«KOTIBIOGTIBED»,  «KOPAOTIEM) Omuiccey' — YCJIOBHBIM 3HAK HOBOM  CTQIUA
TICHXMYECKOrO Pa3BUTHSI TE€POsT M CBUZICTEIILCTBYET O €0 MEPEXO0/ie B HUBIIMI MUP
PEATHLHOCTY, TJIE €r0 OYKUIAFOT HOBBIE ONIACHOCTH M TPETISTTCTBYEL

Boapssick OT  OTOXKIECTRIIGHMST ce0si ¢ YpoOOpocoM,  Happarop-
MPOTArOHKUCT BCTYMACT B MHUP <« TIPOOYKIAIOIEIO Oro 4YeJoBEUECTBY —  MHP
MATPHAPXATa, OMWCAHHBIA HEMELKMM MCTOPHKOM-aHTPOTIONIOroM KOHIR 19 Beka
BaxoeHomM, ¢ ero GOrMHsIMHM MATEpPUHCTBA U CyIBObL 371eCh BIACTBYET Benmikas
VYpobopuueckass Marb, BoruHs, KoTopas HOCHT JIBOMCTBEHHBINA Xapakrep: o0pas
JI00pOM Marepy, IIEAPO JAPSIIH CBOKO JIFOOOBb M 3IOH, NOKUAPAFOIICH MaTepyl.

! Kopresast Mopdema ‘rock-er' — pye. «ckamay, BOSMOKHO, SRISETCS PEMHUHHCIICHIMEH OCTpOBa
Kopdyy, B koTOpy*o, 110 JiereH;ie, peBpariics AocTaBuBiimii Ompiceest Ha Mraky kopaQiib peakos.



O6pa3 100pok, JFOSIEH MaTepy POXKAACT LIRNIBIA Psiyl KPaCOUYHBIX, SMOIMOHATEHO
npuniogusTeix  accormaivil. Crpoda 10: 7 was in luck She’d woken from her
slumbers/ And was sitting out among flowering shrubs./All might have been peace
and harmony/ In that land of milk and honey/ But for the fact that our days are
numbered,/ But for Foster’s, the Atlantic Club,/ And now, that my father owed
Redpath money [11, 97]. MarepuHckuii 00pa3 HajielieH depramu JI00poid (ew,
KOTOpast OTOXKICCTRISIETCS C TrIofopoHoi 3emiei (“flowering shrubs’), mBoOmwvem
u gocrarkoM (‘that land of milk and honey’). OHa — papuTeNTHPHUIA KIBHU U
CYaCThsI, «MHpa 1 rapmMonnm  (“peace and harmony’). «Onay, — mvimer HoivanH, —
«BbIPOKACT MHCTUHKTUBHOE 3HAHME YeJIOBEUECTBA O TIIYOMHE M KpacoTe MHpa,
BAJIMKOYLIE Y MWIOCEpIMUA  Marepu-Tipuponipl, KOTopas M30 [HA B JCHb
BBINOJHSCT OOCITAHKE WCKYIUICHWST W BOCKDEIICHMS, HOBOM JKM3HM M HOBOTO
poxerrsd [5, 51]. Ho durypa marepu sBisercst OHOBPEMEHHO POIMTEIILHALICH 1
PBPYHIMTEILHULICH KA3HK, OHA M Ta KOTO JIHOOSAT Y Ta, KOro OOSITCS: €€ OOBSITY
CMEPTENIBHBI, €€ JIOHO — Morwia, Aupl, Bermvikast borvmst, Mars-Ceipa-3emist Taur B
ce0e ypoOOpHUECKHMI — acTieKT, B CPaBHEHWM C KOTOPbIM Oro-Co3HaHUE Teposi
OCTaCTCsl MAICHBKMM M OSCCIITBHBIM. ITOT YPOOOpHUeCcKH CTpax Tieper Bemmkoi
Marepbto TOXIECTBEHEH ISl TEPOs CTpaxy Mepell KAparoiyM OTLIOM, Ybsl RIACTH
peamByeTcsa B TeKCTe B BUIIe BceoObeMmTroiek riactu marpuapxara. Crpodga 10:
Redpath. She told me how his empire/ Ran a little more than half-way to Hell/ But
began on the top floor of the Park Hotel [11 , 97].

VYrpounBasi CBOFO My>KeCTBEHHOCTh, «Jr0 CTAHOBHICS B IIGHIPE MEKTY
NpapoMTE/ISIMA MUpPa, Opocasi BIBOB 0OCKMM CTOPOHaM ypoOopoca M HacTpauBast
MPOTYB Ce0sl TEM CaMbIM 002 MPUHIIMIIA, BEPXHUN 1 HIDKHUID. [ epoli OkazbIBaeTCs
TIEPE]T JIULIOM TOT'0, YTO MbI HA3bIBAEM CPOKESHUEM C JIPAKOHOM, aKTHMBHOM O0pHOOH ¢
3TMMH TIPOTUBOCTOSILIIMMU CITTaMH.  JTa 00pb0a CBSI3aHa C YIPO30id JyIsi JlyXOBHOIO,
CO3WIAIOIETO  MY)KCKOTO ~ TPUHIMITA ~ ObITb  MPOIVIOYEHHBIM — MATEPUHCKUAM
Oecco3HATETbHBIM, KOTOPOE MPYBHIBACT ChIHA K KOJUIEKTUBHOMY MHPY BHYTPEHHHX
umITyiibeoB.  CormacHo MUADONIOMMYECKHM 3aKOHaM, TepOi JOJDKeH YOUTh 3TOr0
JIPaKOHA TTy4HHBI, OOMTAFOIIETO Ha 3ariazic ¥ TPEICTARIFOIIETO MOTYITRCTBO 3eMITH
B €€ YpOOOPHUECKOM  aCTieKTe, YTOObI BO3POIMTHCS HA BOCTOKE KaK TMOOEIOHOCHOE



COJHLIE M JIOKa3aTh, YTO OH OJIaropoiHOrO IPOMCXOMICHHMS, ChIH OTIg-Oora.
Bempemmrsest ¢ ipakoHOM O3HAYaeT BOMTH B JIOHO Marepr-3eMi, B TAMHCTBEHHBIE
Bpara MOJI3EMHOI0 MUPA, KOTOPbIE B MOAME MBOOPAKAIOTCS KAK «TICILIEPUCTOE (ot
rocrvauipL (‘I strode through the cavernous lobby’). B momycoHHoM cocTostHyn
JIMPUMECKU Tepoid OMy)KTaeT Mo JYIMHHOMY KOPWZIOPY TOCTVHHMIIBL, OTKPBIBAS
TIOOYEPESITHO JABEPY KOMHAT B MOWCKAX JIPAKOHA. JTOT JIONTWA U TPYIHbIA IyTh
XTOHMYECKOTO TIOCBSILICHYST SIBTSIETCS, HECOMHEHHO, JIaOMpyHTOM MUHOTaBpa.
BbIOparscst 13 3T0r0 J1adMpUHTa TIOMOTAET TEPOIO JKSHCKHM T0JI0C M3 TeylepOHHOM
TPYOKH, BEpOSITHO, Torioc Bermkoit Marepr — oprrvHaimbHast THTEprpeTarys Mrda
o Tecee, xoTOpBId BBIOpaICS M3 JiabWpuHTa MUHOTaBpa C TIOMOIIBIO HUTH
BITFOOJICHHOM B HErO Liapckoi fodepy Apuanabl  Crpoda 12: You remember how, in
a half-remembered dream,/ You found yourself in a long corridor,/ How behind the
first door there was nothing,/ Nothing behind the second,/ Then how you swayed from
room to empty roonv Until, behind that last half-open door/ You heard a telephone. ..
and you were wakened/ By a woman’s voice asking you to come/ To the Atlantic
Club, between six and seven,/ And when you came, to come alone [11,97].

Crenyst Hakazy Mawsiero rosoca Bemkoir Marepy,  Happarop-
MPOTArOHKCT CHOBA BO3Bpalaercst B «AmiaHtuk Kiyoy, B Oe3aHy 3ariana, e ero
BCTPEUACT ATBEOTAHT, BEpOSITHO, Mprannickoi PecryOmikaHcKon ApMIH, TOXOMKAN
HA «BAPBAPCKOTO MUPATA, KOTOPBIA B MU(OIIOTHHYECKOM KOHTEKCTE aCCOIMMPYETCS
C MEPEBO3UMKOM YMEPIIMX IO BOJAM TOMBEMHBIX PEK XAPOHOM.  AJIBHOTAHT
TICPEBO3UT I'ePOsi  «¥B 11APCTBA JKUBBIX B IIAPCTBO MEPTBBIX» — ‘to a NOt ungracious
inner sanctum’. Crpoda 13: | was met, not by the face behind the voice,/ But be yet
another aide-de-camp/ \WWho would have passed for a Barbary pirate/ With a line in
small-talk like a parrot/ And who ferried me past an outer office/ To a not ungracious
inner sanctum [11, 97].

B Bopoxe (parMeHTapHbIX 03apEeHHUI TE€POI0 BUIMTCS OaHKETHBIA CTOI C
HETPEMEHHOW TPUHAINIEAKHOCTHIO TIMPIIECTBEHHON 3aThI BIIAJIBIKA TIOTYCTOPOHHETO
MU, TI0 KEJIBTCKOM MU(OIOrHH, APEHON CBUHBEH C 3KATHIM BO PTY SIOJIOKOM
(ermBa yJoBHMMAs PEMUHKCLICHIISI TIOCEIieHsT vpranyickoro Omiccest Mona Jlyrsa
OCTPOBa OrHCHHBIX CBHHEH, TIOMKUpAIOKX 30510ThIe s1010ku). Crpoda 13: 1 did a



breast-stroke through the carpet,/Went under once, only to surface/ Alongside the
raft of a banquet-table —/A whole roast pig, its mouth fixed on an apple [11,98].
CumBOIIBUPYST JKEHCKOE, IUIOZIOHOCHOE M BOCIIPMMMYMBOE JIOHO, («MATOYHOE
YKVBOTHOE» CBUHBSI 3HAKOMUT T'eposi ¢ YacHOM Matreppl0 — HCKYCHUTEITBHULIEH,
KOTOpast TMPYBOIMT YYBCTBA B 3aMEIIATEIHCTBO M JIMIIIAET MY)KUMHY PaCcCy/IKa.
S1610KO BO PTY CBMHBU — 3HAK AJAMOBA MAJICHIS.

Crpodpa 14: Beyond the wall-length, two-way mirror/ There was still more to
feast your eyes upon /As Susan, or Susannah, danced/ Before what looked like an
invited audience,/ A select band of admirers/ To whom she would lay herself open./ |
was staring into the middle distance/ Where two men and a dog were mowing her
meadow/ When | was hit by a hypodermic syringe./ And | entered a world equally
rich and strange [11, 98]. B «Amianmvk Kity0ey repoli BHOBb BCTPEUacTCsI CO CBOCH
coocTBeHHOM Mareppto Cro3aHHOM, HO Yke B oOpase Bemikoii Matepu (Ha
TpaHCTICPCOHATLHBI XapakTep Cro3aHHBI yKasbBaeT cydduke -ah- “Susannah?’).
UYem criibHEE CTAHOBUTCS Oro-CO3HAHKE Y HAppaTopa-TpOTaroHKCTa, TeM OOJIbIle
OHO OCO3HACT OKOJIIOBBIBAFNIIYIO, OXYPMAHMBAOLLIYEO, CMEPTEIBHYIO CYILHOCTD
Bemmkort borvan. YaacHas Mars — xomayHes, Llpgpres, kotopas InpeBpager
MY*UMH B KMBOTHBIX, B CHMBOJI HEUMCTBIX TIOOYKIIeHH — cBuHel. OHa mpaBuT
YKMBOTHBIM MUPOM MHCTVHKTOB, KOTOPBIE CITYKAT €1 U €€ TUIOZIOPOIMIQ.

Bermmikas Mars nprHMMAET XapakTep JIPakoHaA W CTAHOBUTCA CMEPTOHOCHOU
ypoOOpHUYeCKON — MATEpPhIO, TIOXKUPAIOIICH YTpoOO 3eMiM, LIgPCTBOM MEPTBbIX,
AWnoM, KyZa TIOTPY;KACTCl TEPOM HABCTPEYY CBOSHM CMEPTU «B PACTBOPCHUN
YPOOOPHHECKOTO W MatprapxaibHoro uHriecta» [5, 98], Crpoda 15: There was
one who can only have been asleep/ Among row upon row of sheeted cadavers/ In
what might have been the Morgue/ Of all the cities of America,/ Who beckoned me
towards her slab/ And silently drew back the covers/ On the vermilion omega/ Where
she had been repeatedly stabbed,/ \Whom | would carry over the threshold of pain/
That she might come and come and come again [11, 98]. Ilyremectsre co3Hanms
Irepost 1104 3¢MTIO BbBLIBACT TC KC CaMbIC IOI&,Z[6PIIJ.I€HCKI/I€ accolyaly, 410 Uy

bryma, Ymmcca J1, Jhxoiica. Tlomy Mamayny Gmmiok He Aun ['omepa — Myp Jtyiin
yMepumx Joned, a Aup Jhroiica — mMup ¢eBrueckix Tes, TpynoB. «JloHo 3emmu



TpeOyeT yI0OpeHust, @ KPOBABbIC YKEPTBONPUHOITICHVSI U TPYTIHI — THIIR, KOTOpas el
OOJIBILE BCErO MO BKYCY. YT0ObI OBITH TUIONOPOIHOM 3eMIIs JIOJDKHA TUTH KPOBb U
TIOSTOMY TSI YBEJIMUCHUST € CITTBI COBEPIIEVINCH KPOBABbIC FRIMSIHUDY [D, 77].
[fpormateBanvie Tepost  YxkacHoM Mareppro-3emiield  MPEACTARISIETC KAk
TpeBapUTeIIbHOE TIopakeHe B 00pboe ¢ apakoHoM. Ho Oro-co3Hanve mpoctvpaer
CBOIO BOJIIO K KM3HH 32 PAMKU CMEPTH, OHO TPEOJIOJIEBACT JCCTIOTUIHYIO BIIACTh
Oecco3HATeMBHOTO.  Bhicias, OOMKeCTBeHHAas CYIIHOCTH Teposl YHHUYTOXACT €C
YIKACHBIHN JKSHCKHI aCIIeKT, YTOObI BHICBOOOIMTH acTieKT TUIOOPOIHBIA U ITEAPBIL.
«My>XCKOM TIpUHLIID, — TeT . HolMaHH, —  «y»Ke JIOCTaTO4HO CWIIEH, YTOOBI
JIOCTHYb OCO3HAHMST CE0s. ro-CO3HAHWE Yxae OONbIlE HE SIRIETCA CITyTHHUKOM,
CBHOM  MATEPUHCKOTO  YpoOOpoca,  TMPHUKOBAHHBIM KO  BCEMOTYIIEMY
OCCCO3HATENIHHOMY, a CTAHOBUICS  TOWCTMHE HE3aBUCHMbIM M CIIOCOOHBIM
JISCTBOBATh CAMOCTOSITENIBHO M 37ECh Mbl TIPUXOIMM K CIIEAYROEH CTMM B
Pa3BUIMM CO3HAHWS, @ WMMEHHO, K pasnernennto [lpapomurenern Mupa wid K
TPHHIMITY TIPOTHBOTIONIOMKHOCTE [5, 124].

B pormu Mugomoruieckoro repost JIMpUHeCKuil repoil TIOOSKIACT JPAKoHA U
BO3POKIACTCS KAk Tepol B oOpase bora, HO B TO € BpeMs Kak ChbH OOroMm
OITIOJIOTBOPEHHOM JIGBCTBEHHHILIBI 1 Bozposkraroieit JIoopoit Marepu. Crpoda 16: |
came to, under a steaming pile of trash/ In the narrow alley-way/ Behind that old
Deep Water Baptist mission/ Near the corner of Sixteenth and Ocean —/ A blue-eyed
boy, the Word made flesh/ Amid no hosannahs nor hallelujahs/ But the strains of
Blind Lemon Jefferson/ That leaked from the church/ Through a hole in a tiny,
strained-glass window,/ In what was now a torrent, now had dwmindled [11, 98].
IloGema Ham MarepyHCKOM BIIACTBIO OECCOBHATEIILHOIO MPUBOIMT K HAYaly
TATPUAPXATTEHOTO PA3BHTVE CO3HAHKS T€POs], B XOZIE KOTOPOTo TepoH YCTAHARITMBACT
OTHOITIEHVS € JIyXOM-OTLIOM 1 BBINOJIHSET CBOKO MU(OJIOTMHECKYHO 3a/iady BTOPOIo
pokaeHys. Annva 3emimi, Henopounas Mars poskiaet Jloroca-myxa-chiHa, “a blue-
eyed boy’ («roryOora3oro MaTkIMKa), TIOMa3aHHHKA BOMkbero, KoTopomy Tio
XPUCTHAHCKKMM TperiaHisiM Jarmi mvst Micye Xpucroc. Manudecratieil  BbICIIEro
ABTOPUTETA, HEBUIMMOIO OTIA U SIRICHMSI OOKECTBEHHOTO ChIHA, HECYIIErO
VICTUHHBII CBET YEJIOBEUECTBY: MYJIPOCTb U KYJIBTYPY, CBUIICTEILCTBYET M3PEUCHIC



Noanna —  “The Word became Flesh’( B moame: ‘the Word made flesh’) — «CroBo
CTaJIO YEJIOBEKOM.

Taxmm  oOpasom,  muokpurrdeckuld  (TICHXOAHAUTMTHYSCKUN |
apxXCTVINYECKU) aHAB TIO3TWKKA apxetvria marepu B nosme I1L Mamyna
«/IMmMpamv» TIOMOTaeT YBUIIETH BHYTPEHHIOKO CTPYKTYPY TI0AMBI, PacKpbITh MHOIME
KyJIbTYpHbIE KOZIbl Y 3HAKH, 3AIOKEHHbIE B TIOCTMOJIEPHUCTCKOM Tekcte. [ Iprvep
aHanka nodMbl L MamayHa TNOKa3bIBAET, 4YTO MCHXOAHAIMTWHMECKUA U
APXETUIMAYECKUN TIONXO, K TEKCTY OOMaJacT MOTEHIMATIOM, KOTOPBIA MOXET ObITh
BOCTpEOOBaH TIPM  PAcCMOTPEHMHA  CTICIM(MKA  CTPYKTYPbl  XYIOKeCTBEHHOTO
TIOCTMOJIEPHHCTCKOTO TeKcTa.  [IaHHOE HCCIIENIOBAHKE MOMET TIOCTYKUTH TAKOKS
TOJTYKOM Ji1s1 00J1ee ACTATHHOTO M3y4eHHsl MUQoTBOpYecTBa rosta I L MamayHa.
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