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The aim of the current piece is to look at the structure and ideas expressed in The Diary of the Young Girl by Anne
Frank. It is also our attempt to look at the notion of a literary concept and dwell on its different definitions. Modern linguistic
and literary sciences are greatly intertwined and dwell on a number of similar notions however under somewhat different
angles. Linguistic and literary concepts being much alike may have different accents. The concept in terms of linguistic
category may signify an idea, however in terms of literature it is more worth of analyzing through the prism of inception —
thus a literary concept is a notion that is a seed which is to grow in readers’ consciousness. The word concept comes from
the Latin conceptus, which in translation means “thought, idea, concept” and was originally used as a term of logic and
philosophy, however later this notion received a wider recognition in a number of other fields of science. The artistic picture
of the world created by the author of a literary work is realized through a system of concepts presented in a specific verbal
and figurative expression. They form a complex and multifaceted conceptual structure of the artistic text, which reflects the
reality seen through the prism of the author’s imagination and embodies the essence of his creative idea. The Diary of the
Young Girl is a testimony of a teenage girl, not a flawless symbol and not even a flawless writer. In her diary she expresses
her fears, attempts to cope with her own emerging sexuality; she is trying to deal and find compromises with her family.
Like any teenager she veers between the carefree nature of a child and the full-fledged sorrow of an adult. Anne emerges
more human, more vulnerable, and more vital than ever. Anne Frank’s The Diary of the Young Girl is among the most
enduring documents of the twentieth century. Since its publication in 1947, it has been read by tens of millions of people all
over the world. It remains a beloved and deeply admired testament to the indestructible nature of the human spirit.
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MeTta gaHoro OOCnimpKeHHs — pO3rnsaHYTM CTPYKTYpY Ta iaei, npeseHToBaHi B «The Diary of the Young Girl» AHHK
®paHK. My TakoXX MaemMo Ha MeTi PO3rMSHYTW NOHATTS NiTepaTypHOro KOHLENTY Ta 3YNWHWUTUCS Ha MOro Pi3HWUX BU3Ha-
YeHHsx. CyyacHi NiHrBICTUYHI Ta NiTepaTypo3HaBYi HayKM TICHO nepenneTeHi i po3rnsaaaTb HA3KY NOAIGHUX NOHATb, ane
nig AeLwo pisHumu Kytamu 3opy. MOBHI Ta niTepaTypHi NOHATTS, 3arafnom € AyXXe CXOXUMMI, ane TakoxX MOXYTb MaTu pisHi
akueHTW. KoHLEenT 3 TOYKM 30py MIHMBICTUYHOI KaTeropii Moxe 03HavaTtu igeto, ane 3 TOYKM 30py niTepatypu Woro BapTo
aHanisyBaTy Kpidb NpU3my 3apOXKEeHHsSI — TaKUM YMHOM, NiTepaTypHUIM KOHLENT € NOHATTAM, SIKe € 3epHOM, sike Mae npo-
POCTW Y CBIfOMOCTi YnTauis. CroBo KOHLENT NOXOAMUTb Bif MAaTUHCLKOro conceptus, Lo B Nepeknagi o3Havae «aymka, iges,
MOHATTA» | CMOYaTKy BMKOPUCTOBYBANOCS SIK TEPMIH NOTikM Ta dhinocodii, NpoTe nisHille ue NoHATTA oTpumano GinbL
LUMPOKe BU3HAHHA B padi iHWKMX rany3en Hayku. CTBOpeHa aBTOpPOM MiTepaTypHOro TBOPY XyAOXHS KapTWHa CBITy pea-
ni3yeTbCcs Yepes CUCTEMY MOHATb, MOAAHNX Y KOHKPETHOMY CrOBECHO-06pa3HOMYy BMpaxeHHi. BoHW yTBOpIoOTL cknagHy
1 GaraTonnaHoBy KOHLENTyanbHy CTPYKTYPY XYOOXKHBOIO TEKCTY, sika Bijobpaae AiNcHICTb, nobadeHy kpidb MpuaMy ysiBu
aBTOpa, i BTIMOE CyTb Moro TBop4yoro 3agymy. «The Diary of the Young Girl» — ue HanpaBgy € cnosigb AiBYMHU-NIANITKA,
sika He € 6e30raHHMI CUMBOIOM i HaBITb € He 6e330raHHO MMCbMEHHMLELD. Y CBOEMY LLIOAEHHUKY BOHA BUCIIOBMIOE CBOI
CTpaxu, cnpobu BNnopaTucst 3 BIACHOK CEKCYasbHICTHO, L0 BUHMKAE; BOHA HAMAraeTbCs JOMOBUTUCS i 3HANTU KOMMPOMIC
3i CBOEKD CiM'et0. Ak Oyab-siKMIA MigMITOK, BOHA KOMMBAETLCA MiXK AMTSYO0 6e3TypOOTHICTIO i MOBHOLHHOK CKOpPGOTOHO
[0pocnoi nognHn. AHHa ctae Binblu M4sHOK, BpasnuBilLo Ta BinbLu xuBoto, Hix byab-konu. « The Diary of the Young
Girl» AHHM PpaHK € OAHMM 3 HaNBINbLL XUBKX LOKYMEHTIB ABaALATOrO CTONiTTA. 3 MOMEHTY nybnikauii B 1947 poui ii npo-
ynTanu AecaTky MinbAOHIB Niogen y BCboMy CBITi. BiH 3anuwaeTbes ynobneHnm i mmnboko 3axonntoBaHUM CBIigYEHHAM
HE3HULLEHHOI NPUPOAY NOACLKOrO AyXY.

KntouyoBi cnoBa: KOHLENT, NOHATTSA NiTepaTypHOro KOHLENTY, YATaLbKe CIPUAHATTS, CAMOTHICTb, YB'SS3HEHHS.

Introduction. The universality and  This creates a certain difficulty in understanding
interdisciplinary nature of concept and its definition  the term. Therefore, there is a need to specify the
lies in the fact that concept are pertinent to different  notion of the term “concept”, and in particular,
fields and sciences such as philosophy, linguistics, ~ we will be interested in attempting to look at
cultural studies, psychology, and literary studies.  “literary concept”.
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The problem of the unity of language, thinking,
linguistic consciousness and literary aesthetics is
normally considered by modern science with an
emphasis on its semantic aspects. Correlation of
language form and content units of different levels,
linguistic meaning and non-linguistic (encyclopedic)
knowledge is based on the material of sensory images,
memory and representation. “Fragment the existence
of the objective world, reflected in the ethnic
consciousness, — according to V. Zhaivoronok, — falls
into a similar cycle of the power of knowledge intra-
analogous constant connections and becomes a vital
symbol-allegory, which is already based on the
artistic expression of semantic transitivity. External
associations of real life become for the speaker an
internal customary essence” [1, p. 109]. The main
range of linguistically relevant concepts discussed in
science the connection with the conceptual activity
of the reflected consciousness was determined in the
philosophical works of Aristotle, T. Hobbs, J. Lock
and many others. Scientific pieces devoted to the
description of the archetypal properties of concepts
belong to K. Jung, E. Neuman, O. Freudenberg and
many other prominent scholars. The study of the
problems of the symbolic or mythopoetic code of
texts from the point of view of cultural studies was
conducted by a number of scholars both in Ukraine
and abroad. It is our belief that one can say in roughly
terms that a concept is a mass/clot or conglomeration
of culture in human mind. When we talk about
literature and literary concept we would like to
adhere and to exercise an idea that a literary concept
is conglomeration of culture which is perceived and
recognized by readers’ mind.

The purpose. In the given work, we will attempt
to look at the structure of literary piece by Anne Frank
and establish relevance of the structure in comparison
with the ideas, which a literary work contains. The
primary aim of the current piece is to try to analyze
the representation of concept of confinement in “The
Diary of a Young Girl” often referred to as Anne Frank
Diary as long as other important concepts, ideas and
images, such as love, faith, hope, friendship, etc.

Methodology. To achieve the goal both cultural
and historical methods will be used. The first method
will give us opportunity to trace national peculiarities,
which influence the whole literary piece in terms of
pragmatics: help us to understand the authors ideas,
which should be conveyed to the readership, from
the socio-cultural point of view, whereas the second
method will give us a perspective on modern products
of not only mass literature but of mass culture on the
whole. The basis for the current study is scientific
pieces by both domestic and foreign scholars, which

are devoted to the problems of literary reception and
intercultural aspect of modern literary pieces.

Research and discussion. The study of artistic
works at the conceptual level is anew vector of literary
studies, whichopensup perspectives forunderstanding
the writer’s style and ideas from the standpoint of
the national cultural tradition and universal spiritual
values. According O. Kaganovska “a conceptual
approach to research artistic text as a multi-level
process of establishing meaning, “encoded” by
the author, conditions needed for “decoding” and
requires entry into certain mental structures unfolded
in time” [3, p. 114]. On the other hand according
to Holoborodko “scientific works, monographs,
collective works, articles devoted to cognitive
science present the concept as one of the central key
terms in the apparatus of cognitive linguistics. <...>
Trying to give a complete description of the concept
is related to the problem of distinguishing this term
from such as notion, meaning, lexical meaning,
sema, denotation, etc., as well as description of the
relationship of the concept with such notions as
image, symbol, archetype, mythologem™ [4, p. 29].
Having analyzed various sources, the scholar comes
to the conclusion that “a concept can correspond to
information about subject-logical connections of
this reality with others, about associative cultural
ties that restore language associations between this
reality and others; about significant and non-essential
identifying features” [4, p. 30].

Without a doubt, literary concept is closely
connected to linguistic concept; however, the
connection with philosophical concept is strong
too. Philosophical approach to concepts is mainly
associated with the ideas of conceptualism as one
of the directions medieval scholastic philosophy.
Conceptualists insisted that “there is something
in single things, which is common and general,
and on the basis of which a concept arises in
the mind — a special general notion expressed in
a word” [5, p. 300]. We often come across such
a thing as archetypical thinking. According to Yung
archetypes are mythological components that describe
how the soul (or rather consciousness) experiences
mental facts. “Mythologemes are images that reflect
mythological reality in the mirror of individual ideas,
often superimposed on popular preferences” [2, p. 5].
It is apparent that concepts do not always correlate
with  mythology. Comparing concepts with
mythological symbols clearly shows that archetypal
and mythological semantics are included in the
structure of concepts, but does not exhaust them.

A number of scientists are inclined to believe that
the artistic concept and the artistic image are closely
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related to each other. However, in our opinion it is
worth to point out that the concept is a hyperonym
in relation to the image, and therefore a broader
notion than the image. In its turn archetype is much
broader than concept, and therefore its reconstruction
is not possible within the limits of one or more
texts. The artistic concept is considered as a unit of
the writer’s conceptual sphere; author’s unique and
individual understanding of the essence of objects
and phenomena.

One way or another clear definition of this
phenomenon has not yet been found, although
today the properties of specific types of concepts are
described quite thoroughly. Moreover, according to
the observation of V. Ivashchenko, the scope of this
terminological unit is about 70 scientific definitions
only in such areas of linguistic research as philosophy
of language, psycholinguistics, and linguistic-cultural
studies, as well as 140 lexicographic interpretations in
Romance, Germanic, and Slavic languages [6, p. 19].

“The Diary of a Young Girl” by Anne Frank
is probably the most famous diary in the world.
Running away from Nazi government in Germany
the Frank family moves to Amsterdam, where Otto
Frank receives a posting. On July 6, 1942, after the
Nazis occupied Holland, the Franks moved into
apreviously prepared shelter — a basement at the back
of the house at Prinsengracht 263. Here they hoped to
survive Nazism. Anna had no doubt that Hitler would
soon be defeated. The family spent more than two
years in the basement, the entrance to which was
disguised as a bookcase. Only on August 4, 1944,
the Franks’ shelter (in which, in addition to Anna, her
parents and sister, eight more people were hiding)
was discovered by the police. She hoped that she
could trust her diary with everything as she had never
trusted anyone before, and she expected for help and
support from her diary; she received her diary as
a present for her 13th birthday [8].

“I hope I will be able to confide
everything to you, as I have never been
able to confide in anyone, and I hope
you will be a great source of comfort
and support” [8, p. 4].

Anne Frank kept a diary from June 12, 1942, to
August 1, 1944. Initially, she wrote it strictly for
herself. Then, one day in 1944, Gerrit Bolkestein,
a member of the Dutch government in exile,
announced in a radio broadcast from London that
after the war he hoped to collect eyewitness accounts
of the suffering of the Dutch people under the German
occupation, which could be made available to the
public. As an example, he specifically mentioned
letters and diaries. Impressed by this speech, Anne

Frank decided that when the war was over she
would publish a book based on her diary. She began
rewriting and editing her diary, improving on the text,
omitting passages she didn’t think were interesting
enough and adding others from memory. At the same
time, she kept up her original diary. In the scholarly
work The Diary of Anne Frank: The Critical Edition
(1989), Anne’s first, unedited diary is referred to as
version a, to distinguish it from her second, edited
diary, which is known as version b [8, p. 2].

This book should be read only through the prism
of analytical reading according to Mortimer J. Adler.
In his work “How to read” the author explains
about four ways to read. Analytical reading implies
a great deal of engagement necessary to understand
what is being said and meant in a book. During
analytical reading, readers not only get to know the
text, but also conduct preliminary work on studying
the author, genre, literary work. In the process of
reading, the reader should ask himself or herself
questions relevant to understanding the text. By
asking questions, readers are constantly evaluating
what is being said. According to the authors of “How
to Read” while reading, one should take a longer
pause after a difficult piece of text; make sure that
one fully understands what is in the text; break the
text into smaller pieces; look for words one did not
understand; summarize what one has read and also
discuss the text with someone. These steps will help
readers fully process and understand the piece before
moving on. After reading, readers should analyze the
book, identifying its main ideas and value [7].

As it was said before Anne’s Frank’s story is
actually a diary of a teenage girl, who is locked
within four walls without understanding when she
will have an opportunity to see the real world again.
Her diary does not tell the story of atrocities in terms
of blood, massacre and other horrors of war, however
in her diary she tells another story — a story of subtle
craziness of being confined for years.

Whenever someone comes in from
outside, with the wind in their clothes
and the cold on their cheeks, I feel like
burying my head under the blankets to
keep from thinking, “When will we be
allowed to breathe fresh air again?”
I can't do that — on the contrary, I have
to hold my head up high and put a bold
face on things, but the thoughts keep
coming anyway. Not just once, but over
and over [8, p. 115].

The Diary of Anne’s Frank is a powerful testament
to the theme of solitude and confinement in literature.
The young author writes about her experiences hiding
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from a Nazi persecution in an attic for two years
during World War II. During this time she is cut off
from the outside world and unable to freely associate
with others or participate in normal activities. The
World War II is widely depicted in literature, it
hardly possible to find a reader who does not have an
opinion on the relevant topic. However, Anne Frank’s
diary somehow gives a different perspective on the
events in question. The young author confides to the
diary all her hopes and grievances not knowing what
awaits her, however knowing the end of the story
in advance readers in their turn experience to some
extent futility, trying to picture what this girl went
through. Living in a very restricted environment for
months on end was even more complicated because
of internal tensions within the circle. Such tensions
were not surprising from the psychological point of
view, however not less troubling for a teenager.
Clustered around the radio, they
all listen raptly to the BBC. This is the
only time the members of the Annex
family don't interrupt each other, since
even Mr. van Daan can 't argue with the
speaker [8, p. 89].

Anne finds herself locked up not only with the
members of her family but also with another family
whom she does not fine very bright or amusing. She
experiences loneliness, which is another level of
confinement even despite the fact that there are other
people living basically in the same restricted space with
her. So once again her diary becomes her confidant:

A new idea: during meals I talk more
to myself than to the others, which has
two advantages. First, they re glad they
dont have to listen to my continuous
chatter, and second, I don't have to get
annoyed by their opinions [8, p. 96].

Such long confinement naturally cannot
play a good role in terms of development of the
relationship between all the people who found
themselves in this situation. There is an opposition
of children and parents, adults and teenagers, sisters,
boy and girls. They all have their own points of views
and opinions and being totally cut off from the world
exacerbates everything:

Relationships here in the Annex are
getting worse all the time. We don t dare
open our mouths at mealtime (except to
slip in a bite of food), because no matter
what we say, someone is bound to resent
it or take it the wrong way [8, p. 103].

However the most oppressing thing is that apart
from being in absolute confinement in time they come
to realization that they live in constant fear: hiding in

a secret place it is paramount that there hideout stays
secret. No one must know that they are hiding in the
Annex, because revealing of this fact means death
to everyone.

Another fact that doesn’t exactly
brighten up our days is that Mr. van
Maaren, the man who works in the
warehouse, is getting suspicious about
the Annex [8, p. 103].

This concept of forced solitude and confinement
serves as powerful symbol of the broader human
experience of isolation and oppression. In her
Diary Anne writes about the emotional toll that
her confinement takes on her, including feelings of
loneliness, boredom and frustration. She also writes
about her deep longing for freedom, connection, and
a sense of purpose. Through her words we can see
the profound impact that isolation can have on an
individual’s mental and emotional well-being.

Despite the bleak circumstances Anne’s Diary
is a testament of the human spirit and its capacity
for hope, resilience and perseverance. Through
her writing Anne demonstrates unwavering to find
meaning and purpose in her life, even in the face
of great adversity. Her Diary serves as an inspiring
example of how the creative spirit can endure even in
the most challenging situations. Anne Frank’s Diary
explores themes of solitude and confinement and
through its exploration it speaks to the broader human
experience of isolation and oppression and underlines
the resilience and endurance of human spirit.

Conclusion. After contemplating some ideas we
believe that artistic concept should be considered as
a unit of the writer’s conceptual sphere; individual
author’s understanding of the essence of objects
and phenomena. The understanding of concepts
is quite variable, however, after analyzing various
interpretations of the term, it is possible to derive
a certain generalized definition of this phenomenon:
a unit of cognition and mental explanation of the
world that reflects the cultural specificity of a certain
ethnic community and, receiving verbal expression in
a literary text, acquires the status of an artist. It is also
worth noting that the artistic concept is an individual,
psychologically complex phenomenon that gravitates
towards potential images and is directed towards
them; it is a complex of feelings, desires, irrational;
a symbol that has retained an internal organic
connection with its meaning. Anne Frank is a teenage
Jewish girl who has to leave her life behind and go
into hiding. In her diary she expresses her despair in
the confinement; however she also demonstrates the
power of will and manages to create rather powerful
artistic images.
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acnipanm kageopu pomano-2epMancbkoi Qiionoii
Xapkiecvkoeo nayionanvnozo ynisepcumemy imeni B.H. Kapazina

Y cTaTTi JocnimKeHo akTyanbHi TeHAeHLii aBTobiorpadiyHOro nmcbMa y CyyacHin dopaHuy3bkin nitepatypi, 3okpema
B KOHTEKCTi aBTOMiIKLiOHANLHOCTI, 3 hOKYCOM Ha TBopyocTi ®penepika Berbeae. ['pyHTYOUMCH Ha BANMBI PisHUX AOCTIA-
HULBbKMX TeYil, Takmx sk coppearniam, HoBuii pomaH i nakaHiBCbKWIM NCMX0aHarni3, 3BepTaeTbCsl yBara Ha MexaHiamu npoek-
Lii aBTOpCbKOro 06pasy Yepes nepcoHaxiB BNacHMxX TBopiB. JocnimkyroTbca nepcoHaxi pomaHictukn ®pegepika berbene
Mapk MappoHbe Ta OkTaB [MapaHro, BUSIBNAIOTLCS 3B’A3KM MK IXHIM XXUTTEBUM OOCBIAOM Ta cBiTornggom Ppenepika
berbene, BUCBITMIOIOTLCA MO0 NOMAAM Ha CydacHe CyCninbCTBO Ta KynbTypy. 3a AOMNOMOrOK iHTEpB'I0 Ta TBOPIB B SKMX
obpa3 cnpaexHboro Ppenepika berbene € LeHTpanbHUM, NPOCTEXYETLCA NPAMUIA 3B’I30K aBTopa 3 Moro (ikUiiHMm
npoekuismu. AHanisyetbcsa ik 0cobUCTi MepexmBaHHsA Ta COLIOKYNbTYPHI cnocTepexeHHs berbege TpaHcnolTbCs Yepes
CTBOPEHMX HM NEPCOHaxIB i PiKLiOHANbHI CIXKETU, CTUMYMIOYM YATAYIB 4O KPUTUYHOTO OCMUCIIEHHS Cy4aCHMX coliarnb-
HMX siBuL,. B Tpunorii Mapka MappoHbe po3rmnsagaeTbest 3aHenas LiHHOCTeN 6oreMHoi CiflbHOTU Ta NMUTaHHSA NIOACHKOI
eK3MCTeHLianbHOT Kprau, a dikuinHuiA 0bpa3 OkTaBa NapaHro Hagae rocTpi KOMeHTapi Woao KynbTypHMX, coLianbHMX
i NOMITMYHMX HacMigKIB PeKnamHol iHAYCTPIl Ta CnoXuBYOro kanitaniamy. JocnigXeHHa nponueae CBITNO Ha AUHaMIKY
Cy4acHol nitepaTypu, BUSIBMAOYN KINHOYOBI MOMEHTW B3aEMOZII Mi>k OCOBUCTICTIO aBTopa Ta BUragaHWMm CBiTaMu, siKi BiH
KOHCTpYytoe. [MponoHyOTLCA HOBI MEePCneKTMBM Y BUBYEHHI aBTOPCbKOI NPOEKLii B NiTepaTypi, 3aknunkatoum SOCMiOHUKIB
[0 rmnbLIoro po3yMiHHS B3aeMOZii Mix niTepaTypoto, iEHTUYHICTIO Ta COLOKYNBTYPHUM AWCKYPCOM Y Cy4acCHOMY CBITi.
Marepian cTaTTi cnpusie nofanbLOoMy po3risady nuTaHb NPOeKLii aBTOPCbKOro obpasy Ha CPUMHATTA Ta peakuii yuta-
4iB; BNAMBY NCUXO@HaNITUYHUX TEOPI HA B3aEMOAiK0 MK 0COBUCTUM AOCBIAOM aBTOpa Ta MOro niTepaTypHOi TBOPYOCTI;
npoueciB aganTauii Ta iHTepnpeTawil aBTOPCbKMX TBOPIB Y Pi3HMX KyNbTYPHUX Ta MOBHUX CEPEOBULLAX; POMi aBTOpCTBa
Ta 0COOUCTOI iAEHTUYHOCTI Y UMGPOBI enoci, BKIOYHO 3 BNAMBOM COLjianbHMX Megia i undpoBux nnatdopm Ha npouecu
CaMOBVIPaXXeHHSsI Ta NiTepaTypHOI TBOPYOCTI.

KntouoBi cnoBa: cyyacHa dpaHLy3sbka niteparypa, ®penepik berbene, ineHTUYHICTb, aBTOMIKLIOHANBHICTb, aBTO0OPa3.

The article examines current trends in autobiographical writing in modern French literature, particularly in the context of
autofiction, with a focus on the works of Frédéric Beigbeder. Based on the influence of various research currents, such as

293



