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THE SHADOW OF THE WIND —
JAETEKTUBHO-TAEMHNYNU POMAH

YV cmammi asmopu pobasime cnpoby odocrnioumu OesKi 0cobaugocmi meopis
0emeKmuBHO20 JHCAHPY ICNAHCLKUX NUCbMEHHUKI6 Ha npukiadi meopy Kapnoca Pyica
Cagona «The Shadow of the Windy. Jemexmueno-maemnuuum icmopiam icnanomogHux
aA8Mopie NPUMAMAHHI NeBHI YHIKAIbHI PpUc: neusadci Oi1buio Mipor € YpoanicmuyHumu,
MOBA Yux icmopiil HAnOBHeHa He38I0AHUMU KEAPMANaMU CMAPOSUHHUX MiCm,; OLlbuicmb
Meopi6 MOPKAMbCsA NOMMUYHUX ACNEeKMI8 3 KOMpPUMU 00800UMbCS MAmMu Cnpagy
cycninbemagy, poboma noaiyii OO0 MIpO 300paAdCyeEMbC Yy He2amueHoOMy C8imii,
Memoou  po3cnioysaHHs Maoms 6Oaeamo  HeOONiKis,  asmopu  Maromv  MmeHOeHYil
300pasicyeamu Icnaniio, sk Kpainy Opy2o2o copmy, HeOony2y ma Hepo38UHYM) NOPIGHAHO 3
iHwumu Kpainamu 3axionoi €sponu.

Knrwouosi cnoea: Oemexkmusna icmopis, mMAEMHUYs, Memoou pPOo3Cii0y8aHHs,
MICMUYHA ICMOPIA.

B cmamve asmopbol oenaiom nonslmky uccieoosamow HeKkomopble ocobennocmu
npoussedeHull 0emeKmuBHO20 HCanpa UCNAHCKux nucamenei Ha npumepe Pomana Kapnoca
Pyuca Cagona «The Shadow of the Windy. Jlemexmueno-mauncmeeHHbIM UCMOPUAM
UCnaHo2co6opAlUX asmopoe npucyuiu Ol’lpe()e]leHHble YHUKAJIbHblEe 4Yepmbl. neuzascu 6
Oonvbuell mepe ABA0MCEsa YPOAHUCIMUYECKUMU, S3bIK SMUX UCOPULL HANOJIHEH He8e0oMbIMU
Keapmailamu CmapuHHblX 20p0006,’ OONBLUUHCMEO npous’eedeHud Kacaromcsa noaumudeckKkux
acnekmoes, ¢ Komoposimu I’lpLDCO()uI’I’lCﬂ umems 0eno O6W€CI’I’I6‘)/,' pa50ma noauyuu 6 OCHO6HOM
npe()cmaeﬂeﬂa 6 He2amu6HOM ceeme, Memoobl paCCﬂedogaHuﬁ umerom MHO20
Heaocmamkoe; asniopbsvl umerom meHéeHuuio u306pa9fcamb HCI’ZGHMIO, KaxKk cmparny emopoco
copma, Henymeagyo U Hepassumyro CpasHUMeNbHO ¢ Opyaumu cmpanamu 3anaonou Eeponei.

Knrwueevie cnosa: oemexmuesnas ucmopus, matina, Memoowl pacczledoeaﬁuﬁ,
MUucmudeckas ucCmopus

In the given article the authors make an attempt to investigate some peculiarities of
the Spanish detective fiction in the context of the novel by Carlos Ruiz Zafon “The Shadow of
the Wind”. As part of the study the authors point out that immediately upon its emergence the
detective fiction involved the reader into the world of danger and taboo. On the one hand, the
detective story is rather conservative; however, on the other hand, it is quite progressive, as
far as it arises according to the fears and anxieties of the contemporary reader. Throughout
centuries the detective story made attempts to identify the notion of good vs. evil in all
possible incarnations. Ad initium of its establishment as embodiment of evil the detective
story depicted exceptionally murderers and blackmailers; later evil characters were diluted
with bank robbers, embezzlers and other sort of criminals. However, in the 20" century the
crimes connected with molestation and incest become the personification of the pure evil.
Another aspect, which the authors of the article pay attention to, is the peculiarities
connected with the character of the detective who investigates the crime. It becomes clear
that the image of the contemporary national (in this case — Spanish) detective no longer
coincides with the image of the detective from the classical detective story, i.e. the detective
from a modern detective story only slightly resembles the image of e.g. Sherlock Holmes.
Certain unique features are inherent in detective mystery stories of the Spanish authors:
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landscapes are generally urban, language of these stories is filled with unknown districts of
the ancient cities; the majority of works touch upon political aspects the society should deal
with; work of police is generally presented in negative light; methods of investigations have
many shortcomings; authors tend to represent Spain, as the country of the second grade,
good-for-nothing and greatly undeveloped compared with other countries of Western
Europe.

Key words: detective story, secret, methods of investigations, mystic story.

Co11i010TT4H1 TOCIIIPKEHHS OCTaHHIX POKIB JOBOJAATH, IO ChOTOJIHI
JETCKTUBHHM JKaHP € OJHUM 13 HAUTIOMYJISIPHININX KaHPIB MAaCOBOI JITEpaTypH,
KU KOPUCTYETHCS TOMYJSIPHICTIO SIK Y JKIHOYOI YUTAIbKOI ayJUTOpii, TaK 1y
4OJIOBIHOi, Ta HOTO MOMYJISIPHICTh YACTIIIE 32 BCE HE 3aJICKUTH 1 BII BIKY ITI€T
yutanpkoi ayautopii. B XXI cTomiTTi TBOpH AETEKTUBHOTO KaHPY BUKIUKAIOThH
IHTEpeC HE JMINe y 4YWTadiB, ajieé ¥ y KpUTHKIB. J[OCIIKEHHSIM TBOpIB
JETEKTUBHOTO JKaHPY 3alMaInCh Ta 3alMAOThCS Taki JOCITITHHWKH, SIK
M.A. bounapenko, LB. butozepoBa, C. XKbkek Ta iHII; BOHU JOCIIIKYIOTh
PIBHOMAHITH1 aCTIEKTH JE€TEKTUBHOI JIITEpAaTypH, 30KpeMa Takl K MICLE TBOPIB
JETEKTUBHOTO >KaHPY B MAacoBIM Ta eJITapHIA JIiTeparypi, 3aMMaroThCs
PO3pOOKOI0 THUIOJIOTT JKaHPIB Ta MM KaHPIB Ta IHIMM. MeToo cTarTi € crpoda
JOCHIIUTA JesIKI OCOOJIMBOCTI TBOPIB JETEKTUBHOTO aHPY ICMHAHCHKUX
NHChMEHHUKIB Ha npukiaai TBopy Kapioca Pyica Cadona «The Shadow of the
Wind» y mepeknani JIycii I'peii3 Ha aHIIIHCBKY MOBY.

[lepiioro cy4acHOIO JETEKTHUBHOIO ICTOPIEI0 NMPUUHATO BBaXKaTU TBIP
amepukaHcbkoro aBtopa Enrapa [lo «BOusctBO Ha Bynuii Mopr». Lleit TBip
yrepiie 300pakaB JETEKTHUBA, 110 BIB PO3CIIAYBaHHSA, K T€POsl JITEPaTypHOTO
tBOpYy. Ilpaobpazom Orrocta JlforieHa Y4acTKOBO CTaB KOJIMIIHIA 3JI0YHHEI,
SIKHI TIOTIM CcTaB KpuMiHaiticToM, Exxen @pancya Binok [3, ¢. 19]. Axmmo Enrap
[lo 6yB pogoHaYabHUKOM JI€TEKTUBHO1 icTopii, To ApTyp Konan [oiin ctaB
caMe THM, XTO YKOPIHMB il B SIKOCTI HOIMYJISIPHOTO JITEPATypHOTO KaHpPY.
Ocxkutbkn [lrorren Enrapa Ilo OyB AeTEeKTMBOM-OAWHAKOM, TO BIIMIHHICTIO
TBOpIB ApTypa Konan J[loitna Oyno BBeleHHS B KaHBY TEKCTY ICTOPIi
NoMIYHHKA JeTekTuBa. O0pa3 MOMIUHUKA € TOCUTh BKJIMBUM 3 TIEBHOI TOUKHU
3opy. Hokrop BarcoH, He3Bakaroun Ha O0€3KIHEUHY BIIJAHICTh XOJIMCY, € HOTO
MIOBHOIO TIPOTUJICKHICTIO. Moro mimxomm [0 BUDIIICHHS TMPOOJIEeMU €
OYEBWIHUMHU Ta OE3XUTPICHUMHU, B TOM 4ac SK MAXOAW XOJMCa CKIAIHI Ta
BUTOHYEHI. BaTtcoH 0a4yuTh 37104MH MOBEPXHEBO, JIMIIE Ty HOTO YacTHHY, IO
BiIKpHUTa OOMBATEIIO, Y CBOIO Uepry, XOJIMC HaMaraeTbCsi OCATHYTH TIIMOUHY
3JIOUMHY, 3pO3YMITH MPUYUHU Ta MOTHUBH Horo ckoeHns. [ligxinm Barcona mo
PO3KPHTTS 3araJKu/3JI04MHY € eMOIIIHHIM, B TOM 4ac KOJM XO0JIMC HAMAaraeThCs
po3razaTi 3arajgky Ta 3HAWTH 3JIOYMHIE 3a JomoMoror Hayku. Crig
3a3HAYMTH, IO JOMIHYBAaHHS HAyKOBOTO ITIXOAY TPH PO3KPHTTI 3JI0YHHY €
XapakTepHUM  JUIT  KJIAaCHMYHOro  JeTekTuBy. «CipUMH  KIIITHHAMUY
kopuctyBamch Ortoct Hronen, [lepnok Xomc, Mic Maprut, Epkrons Ilyapo Ta
. el miaxin npu po3KpUTTI 3JI0UMHY OYB XapakTEpHUM Ui KIACUYHOL
JETEKTUBHOI ICTOPIi, a pajIe Iy KIIaCHIHOI aHTJIIHCHKOI JeTeKTUBHOI ICTOPi.



68

Anthony Abbott Ta L. P. Davies y Critical Survey of Mystery and
Detective Fiction rosopste mpo Te, mo 3 1960-x pokis «mystery and detective
fiction» crTaja HEBiT €MHOIO YAaCTUHOK IIKUIBHOI Ta YHIBEPCHTETCHKOI
nporpamu Ta OUIbIlie HE CTIpUAMAEThCS «aS Mmere entertainment or as an inferior
branch of literature» [2, c. XVII]. ITounnarouu 3 ii BuHHKHEHHS y XIX CTOJITTI
JETEKTUBHA ICTOpIA, ab0 ICTOPIS 3JI0YMHY Majla OCHOBOTIOJIOKHHM MOTHB,
MOTHB 3aJy4€HHsI YdTaya JI0 CBITY HEOE3MeKH, 0 CBITY Taly, CBITY (pIBUYHOL
HeOe3neku. [lone, B AKOMY pO3rOpPTaETHCS JIETEKTUBHA ICTOPI, € JOCHUTh
KOHCEpBAaTUBHUM. 3a3BUUall B I[bOMY IOJII PO3TOPTAETHCS TIEBHUMN THUCOANAHC;
BIH MO’k€ OyTH Yy MpaBOBOMY, MOPAJIbHOMY a00 Oy/Ab-SKOMY IHIIIOMY IOJi, a
TaKOX TIPOTIOHYIOTHCS PI3HI METOIM JUIS BITHOBJECHHS OajaHCy, IO
3aJI0BOJIbHATh 4uTada. OTxke, 3 OJIHOTO OOKy, JETEeKTHBHA ICTOPII €
KOHCEPBATUBHOIO, aJie 3 IHIIIOTO — BOHA € W JOCHUTH MPOTPECUBHOIO, OCKUTLKH
CTBOPIOETHCS BIAIIOBIAHO 70 CTpaxiB 1 TPUBOT YWTada BIiAMOBIZHOTO Yacy Ta
npoctopy. IIpoTsirom cToNITh JAETEKTHBHA ICTOPII B yciXx 11 mposiBax
Hamarajaach 1MEHTH(IKyBaTH MHOHATTS a00pa 1 371a B pBBHUX mocTacsx. Ha
MOYaTKy CBOTO CTAHOBJICHHS, SIK BTUICHHS 3714, JIETEKTHBHA ICTOPIA 300pakaia
BOMBIIb 1 IIAHTAKUCTIB, MOTIM 111 00pa3u Oynu «po30aBieH!» TpadbKHUKAMU
0aHKIB, IITyKayaMU 30J10Ta ¥ TUMHU, 110 PO3KPaaIi MaitHO CBOiX pOOOTO 1aBIIIB;
y XX cTOMNITTiI YOCOOJICHHSM 3J1a CTalOTh 3JI0YHMHHM, MOB’s3aHi 3 PO30CIICHHIM
Ta iHIeCTOM. ChOTOJIHI PO3MIMPIOETHCA HE JIMINE CIHMCOK 3JIOYMHIB, 00pa3
JIETEKTUBA, 1110 PO3CIIAYE Il 3JI0YMHH, BKE JAaBHO HE 3BOJUTHCS 10 00pa3y
KJIacuyHoro jerektuBa Ha kmrant [lepnoka Xonmca. 3apa3 yuTad Mae CrpaBy
3 JETeKTHBAMHU-IINUTYHAMH, IETEKTUBAMH-TIOYATKIBISIMH, JETEKTUBAMU, IO
pPO3CIIIYIOTh 3JI0OYMHW 3apaad 3a0aBW, TOMIO; iX OCOOWCTICHI PHUCH Ta
MOXO/DPKEHHS € pIBHOMAHITHUMU. [[eTeKTUB-KIHKa, SiKa KOJHUCh Oyia piaKICHUM
SIBUILIEM B mTepaTypl CHOTOJIHI 30BCIM HE BHUKJIMKAE TOJMBY Y YUTa4a, K HE
BUKJIMKA€ TOAMBY 1 JIE€TEKTUB-a3iaT, JI€TEKTUB-JIATUHOC, JCTEKTUB-TeHd abo
JETEKTUB, IO IEBHOIO MIpo0 € (IBWYHO HEMOBHOIHHMM. Bizarami, y XXI
CTOJIITT1 MAJI0 UMM MOYHA 3/TMBYBATH YHUTA4Ya, 3J[PKE BIH BXKE 3BUK /10 3MIIIAHHS
aHPIB 1 CTWIIB y JIT€paTypl, 3BUK JO BIICYTHOCTI YHUCTOTHU >KAHPY, SIKY
HaMarajJuch BUTHAWTH T Yac KJIACUIIU3MY.

Koxxna miteparypHa Tpaauilisi Mae€ CBOi HallOHAJbHI BIIMIHHOCTI
CkaxiMo, JJIsl aHTJIIHCHKOTO JIETEKTUBY BAXJIMBUM € 3aCTOCYBaHHS HAyKOBOTO
HiAX0My A0 PO3KPUTTS 3JI0YUHY, amepukaHchbkuii hard-boiled nerextuB He
CIpHUAMETHCS YUTaYeM, SKIIO B HhOMY He Oyne action, He Oyzae repos-oInHaKa,
SIKOMY JIOBEIIEThCS PSATYBAaTH BECh CBIT, (PpaHIly3bKUH JIETEKTHB MPOHM3AHUN
MICUXOJIOT3MOM, a ICMAaHChKUK ab0 JAaTMHOAMEPUKAHCHKUN — TAEMHHIICIO.
om0 mocTtari camMoro JAETeKTHBa, IO HAMAaraeThCs PO3TajaTH 3arajiky,
IMPOJIMTH CBIT HAa TAEMHMIIO, TO BOHA TaKOX HEOJHO3HAYHA B ICTIAHCHKIH
Tpaaullii JeTeKTUBHOTO KaHpy. Y pomani Cadona «The Shadow of the Wind»
Ha pOJb TOJIOBHUX JICTEKTHBIB TMPETCHAYIOTh IOHAK Ta WOr0 HalapHUK,
KOJIUIIHIN B’ SI3€Hb.
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«When | heard the tinkle of the doorbell, I thought it would be

Fermin, returning after having finally persuaded himself that our efforts

as detectives were nothing more than a bad joke» [5, c. 108].

Ta ¥ cTaOTh BOHM NETEKTHBAMU JIMINE JJIi TOTO, 1O po3rajgaTtu
TAEMHHUINIO, SKAa TPUBOXKUTH IOHAKa, 1 30BCIM HE MPETEHAYIOTh Ha 3BaHHS
PATIBHUKIB CBITY, $IK T€pOi aMEPUKAHCHhKUX JETEKTUBHUX ICTOPIA, HE
XU3YIOTBCS PO3YMOM, SIK AHIJIMIL, Ta HE AYXKE LIKaBISITHCA MCUXOJOTIEID
31ounMHy, Ak (pannysu, i BenmuunicT, TaeMHUIE — caMe BOHA Kepye
npodecioHalaMd  Ta  JIETEKTHBAMH-aMaTOpaMH B ICIIAHCBKHX  TBOpax
JIETEKTUBHOTO JKaHPY.

VY 1853 por, uepe3 12 pokiB MICIs TOTO SK 3aCHOBHUK JICTEKTUBHOTO
xanpy Enrap Ilo ony0iikyBaB « BOuBcTBa Ha Bynuili Mopr», 3’ ssBUIack nepiia
icmanchKa JeTekTuBHO-TaeMHmn4a ictopis « The Nail and Other Tales of Mystery
and Crime» aBtopa Ilenpo AutoHio e AlapKoHa.

VY 1950-x 1 60-x pokiB ®panuucko I'apcis [laBoH Hamuca psz iCTOpI
JICTEKTUBHOTO KaHPY, B SKUX TOJIOBHMM T'epOoeM OyB KOMicap HalllOHaJIbHOI
reapaii Manyens ['oncanec Ha mpidBuchko IDlmHio. KHmrm mpo komicapa
[IniHi0 cTamu MOCHUTH MOMYJIPHUMH HE JIMIIIEe Ha TepEeHaX caMmoi KpaiH, aje i
3a KopaoHoM. IlmHio OyB JyXe HErepoiyHMM TIepO€eM, TMpPaLIOBaB Yy
MaJICHbKOMY MICTI, Ta OyB HIYUM HEMPUMITHUM. AJie IIKaBUM € T€, L0 HOro
METOJI PO3CIIAyBaHHS 3JI0YMHY TPYHTYBaBCS HE Ha HAYKOBO-JOTTIHOMY
BHCHOBKY, a Ha MPUITYILEHHI Ta HAa HOT0 BIACHOMY MEPEeIUyTTi, 10 OyI0 OUIbII
BaxJIMBUM. TOOTO eMOLIHHO-IHTYiTUBHMI OlKk OpaB ropy HajJ TBEPE3UM
PO3yMOM Ta HayKOBUM migxoaoM. ®Ppaniucko [1aBoHa Ha3UBaAIOTh ICTIAHCHKUM
[MpycTom 3BuuaitHux arogei [1].

Ilepiox 1970-1980-x icmaHCHKOTO JETEKTMBA O3HAYCHHWM MOCTATSIMU
Manyenss Backeca MonbOmana Tta Anape Maptuna. Ileit eram MoXkHa
oxapakrtepusyBaru sk hard-boiled mepion nerekTmBHOTO *XaHPY iCTIAHCHKOI
aireparypu. I[lpote Hapsiay 3 mOiEHChKUM-IETEKTHBAMHU [IMX aBTOPIB YHUTAY
TaKOX Ma€ 3MOry II03HAaHOMUTUCh 3 repoeM Enyapno MeHno3u, sSKuM €
MapOHOIJATLHUM N30 (PEHIKOM, a CaMi TBOPH € CATHPUYHUMU 1 KOPCTOKUMU
Ta 300paXyI0Th KOPYIIIIO B ICTIAHCHKIM MOJTIIii, 1 BjJacHe cama Icmanis B mux
TBOpAaxX 300paXyeThcsl SK KpaiHa apyroro copty. Y 1975 pomi Exyapno
Menzo03a ony0OuikyBaB cBiii nepumii poman «Soldiers of Catalonia», ane uepes
HeH3ypy pexxumy Opanko pomaH oTpuMaB iHITy Ha3By — «The truth about the
Savolta case». B mpoMy poMaHi aBTOp BHUKOPUCTOBYE (hopMaT Tpuiepy, o0
PO3TOBICTA ICTOPII0 MPO BOMBCTBO KaTaJOHCHKOTO MpoMHCOBIS CaBoJiTH,
SIKUM 30aratuBcs Ha TOPTIBIIL 30POEIO M1 Yac MepIioi cBITOBO1 BiiHU. B pomani
poOOUTHCS KPUTHUYHUI aHali3 EKOHOMIYHOI, TOJITUYHOI, COILIAILHOI Ta
KynbTypHOi atMocdepu bapcenonu B Tol 4ac, MPOTHUCTABIIOUHN Oyp Kya3HUI
CBIT pOOITHUYOMY PYyXy, IO TIOYaB HabupaTu 006epTiB. MoTBH Ta atMocdepa
I[bOTO POMaHy IIOB’s3aHI 3 00’ €KTOM HAIIOTO AOCIIIKEHHS, poMaHoM « The
Shadows of the Wind», ockitbku mojaii 000X poMaHIB BimOyBarOTHCS
npuOJM3HO B TOW CaMMi Yac 1 B TOMY K MICTI Ta TOPKAIOThCA THX CaMHX



70

npoOseM, M0 MOCTAIM Tepe]] ICTIAaHCHKUM CITIBTOBApHUCTBOM Y TIEPIO MDK
ceitoBuMu BitHamMmu XX cromitTs. Paktopm W 00CTaBUHH, SKI OTOYYIOThH
YUTallbKe CIIBTOBAPUCTBO, MaIOTh PYHHIBHUI BIUIMB HA YMOBHU HOTO KUTTS Ta
VHIKQJIBHICTh 4K €THIMHOI rpynu. CouianbHi npoOjeMu dacy € JIIle
BiTOOpPaXCHHSIM HACWJIBCTBA. ICMMaHChKa JETEKTUBHO-TAEMHHUYA TPaJTHUILIS
3po0uiia H/3BUYANHO BaXIIMBUN BHECOK y PO3BHUTOK JKaHPY XOua, Ha Kallb,
Iy’)Ke Majio poOIT ICMaHOMOBHMX aBTOPIB OyiM NEpeKiIaJeHl aHriChKOIO
MOBO10. Sk 3a3Hauae nirepaTypo3Haselpb [nan CtaBaHc, 100po He 3aBxu Oepe
ropy Haz 3710M y «ambiguous morality of the Hispanic world» [4].

Crmin 3a3HaYWTH, MO >KAaHP JETEKTUBHOI ICTOpii, TaEMHWYOI ICTOpIi,
NPUTAMAHHOI ICTIAHCHKIA JITEpaTypHIA Tpajaullii, HE KOPUCTYBABCS 3HAYHOIO
HNOMYJSIPHICTIO 10 MOMEHTY najiHHA pexuMy Ppanko B 1975 poul, ycmix Ta
MOMYJIIPHICTh TBOPH IIHOTO KAHPY OTPUMAIX B HACTYIHI ASCATHIIITTS ITICIISA
TOTO, SIK PEKHUM MPHUITMHUB CBO€ ICHYBaHHS. J|€TEKTUBHO-TAEMHUYUM ICTOPIIM
ICHIAHOMOBHMX aBTOPIB MPUTaMaHHI MEBHI YHIKAJIbH1 PUCH: ICTIAHCHKI NEe3axi
Ta JIOKaLl OUTBIIOI MIPOIO € ypOAHICTUMHMMH, MOBA IIUX ICTOPI HAIIOBHEHA
3aABIpKaMHd BYJIMIb MicTa 1 Ta€EMHUYWMH, HE3BITAaHUMH KBapTaJlaMH
CTApPOBMHHUX MICT; OUIBIIICTh TBOPIB TOPKAIOTHCS MOJITUYHHUX AaCIEKTIB, 3
SKUMU JIOBOJAUTHCS MaTH CIIpaBy CyCHUIbCTBY; B IIMX TBOpax poOOTa MOJIIil
OUIBIIOI0 MIPOIO 300paKy€eThCsl B HETATUBHOMY CBITJIL (ICKpaBUM IPHUKIAIOM
HEIOJIyrol Ta BIIBEPTO 3II0YMHHOI poboTH modiiii € pomad « The Shadows of
the Wind»); merextuBu, abo repoi nUX TBOPIB JOCUTh YacTO MArOTh (Hi3UUHI
BaJM, 1X METOJM YacTO BUSBISIOTbCA Hee(PEeKTUBHUMH ab0o0 MaroTh Oarato
HENIOJIKIB; aBTOPU BOJIIIOTH 300paxyBaru IcmaHito sk KpaiHy Ipyroro copry,
HEO0JIYTY Ta HEPO3BUHYTY MOPIBHIHO 3 HIMMH KpaiHaMu 3aximHol €BpomH.

Trip Kapnoca Pyica Cadona «The Shadow of the Wind» Garato B womy
BIITIOBIIA€ ICMAHCBHKIA Tpajuilil JETEeKTUBHO-TaeMHUYOl ictopii. Ilig wyac
nuktatrypu ®PpaHko B ICIAHCHKOMY CYCHUIBCTBI pOCTE HENoBipa 10 poOOTH
MOJTII{i, JIFOJIM TTOYMHAIOTH OOSTHCS TOJIIEHCHKUX Ta Oyab-KOr0, XTO TaK YU
HaKIIIe acOIlIOETHCS 3 pOOOTOIO MPABOOXOPOHHUX OpraHiB. BTUleHHSIM mOJiLii
Ta TOJIOBHOTO 3JIOYWHI, BTUIGHHSM BCHOI'O JIUXOTO, JKOPCTOKOTO Ta
HereprimMoro B pomadi « The Shadow of the Wind» e incriektop ®ymepo.

«When | peered into the corridor, | could already hear footsteps
below, near the staircase. | recognized the spidery shadow on the
walls, the black raincoat, the hat pulled down like a hood, and the gun

in his hand shining like a scythe. Fumero. He had always reminded

me of someone, or something, but until then I hadn't understood

what» [5, c. 179].

OueBunHO, 110 aBTOp MPOBOAUTH NOPIBHAHHS IHCIEekTopa Pymepo 31
cMmepTio. HikoMy He BIacThCsS OMHHYTH CMEPTI, HIKOMY HE BJACThCSI OMUHYTH
iHcniekTopa @DymMepo; SKIO BIH BHUPIIMB 3aBITaTd JO0 KOroCh, TO BIH
OE3CYMHIBHO 3aBITa€, 1€ MOXKE TPalMTUCh CHOTOJIHI, 3aBTpa, Yepe3 KuUIbKa
POKIB, ajie, SIKIIO IHCIEKTOp 3allikaBUBCSI KUMOCh, TO BOPOTTs Hemae. OTxe, B
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iHcTIekTOp1l DymMepo MOEMHYETHCS JKOPCTOKICTh, TOPE Ta 3710, IO aCOIIOIOTHCS
31 CMEPTIO 3 OJTHOTO OOKY, Ta HEBITBOPOTHICTh, IO 11 MpUTaMaHHA, — 3 HIIIOTO.

BaxmBi Temu, SIKUX aBTOP TOPKAETHCSI B POMaHi, € Peiris, BIIHOIICHHS
CYCHUILCTBA J0 HETPAAULIMHOI CEKCyallbHOI OpIEHTallil KOr0 MEBHUX YJICHIB,
Ta, BJIACHE, TPAKTYBaHHS TOMOCEKCYalI3MYy y KaTOJHMIM3MI. IcTaHis mpoTirom
yciel CBOET IcTOPIi 3aBKaU OyJia peiritHOI Ta TOCUTh PI3KO JisIa 010 THX,
XTO HE TIAMaaaB MiA 3arajlbHONPUMHATI TpaBWia Ta HE BITHOCHUBCS [0
3araJJbHOTIPUHHATUX KaTeropii. ABTOpP pOMaHy HaMaraeTbCs JOHECTH IO
ypTayva, o BaxiuBa He cTUTbkH i, ckinbku Hamip.

«Evil presupposes a moral decision, intention, and some
forethought. A moron or a lout, however, doesn't stop to think or
reason. He acts on instinct, like an animal, convinced that he's doing
good, that he's always right, and sanctimoniously proud to go around
fucking up, if you'll excuse the French, anyone he perceives to be
different from himself, be it because of skin colour, creed, language,
nationality or, as in the case of Don Federico, his leisure pursuits.
What the world really needs are more thoroughly evil people and
fewer borderline pigheads» [5, c. 207].

Ile BimHOCHUTHCH 1m0 miamory depmina ta Mepcenairac. Ilominenchki
npuiinu 3aapemryBatu Jlona Pexepiko Ha mincTaBi HOTO HETPAAMLINHOT
CEeKCyalTbHOI Opi€HTaIlii, OYEBHIHO, 3a HAaKa30M TOJOBHOTO 3JIOJISI POMaHY
iHcnektopa ®Oymepo. DepMiH Hamaraerbcs NOACHUTH Mepcenirac, IO
NOJILIEHUCHKI, SIK1 BelMU ce0e 3aHa/ITO KOPCTOKO Ta arpeCUBHO, HA BIIMIHY Bil
dymepo, HacTIpaBAil HE € JIUXOIIMH, OCKUIbKH BOHH BBaXKalOTh, II0 TBOPSATH
n100po, 00 Tak BeMWTH iM KaTOJHWIIbKA IIEpKBa, B ToW dYac kKo Dymepo
BUKOPHCTOBYE HETpaAuIliiHy opieHTalito Jlona deaepiko nuie At Toro, mood
3aBjaTtu (PBUYHOrO OOJIIO Ta MIJATH MCUXOJOTTYHOMY 3HYIIAHHIO BUKIIOYHO
3apaau BiacHOi BTixu. Ha Hamry gyMKy, aBTOp HamaraeThCsl CKa3aTd, IO He
00Ky, CJiJ 3a3HAYWTH, IO HE TaK CTpAIlH1 JIOAU, K1 PO3YMIIOTh, 110 BOHH
pOOIIATE, K Ti, XTO O€3yMHO BUKOHYE HaKa3, HE CTaBJIAYM MUTaHb. MopalibHe
pillieHHs, YCBIMIOMJIGHHS Jii CTa€ CHHOHIMOM poO3yMmy, O€3aymMHa Bipa €
CHHOHIMOM 3J1a, a KaToJMIlbKa IIepKBa B IIbOMY BHIIQJKy BHUKOHYE PpOJIb
IHCTPYMEHTY, SIKUM TBOPHUTHCS 3J10.

[ToBepTarourch 10 00pa3y MoJilii Ta MOJIIEUCHKOTO i Yac MpaBIiHHS
®panko, MoTpiOHO MOAMBUTHCH Ha icTopito Depmina. [licms Toro sk BiH
BHUMIIIOB 3 TIOPMHU, € ONMHMUBCA 3a BKa3iBKO dymepo, BiIH MaB MOBEPHYTHUCH
710 KUTTS B CYCIIUTHCTBI.

«No, no. I'd rather you heard it and knew who you're dealing
with. When | returned to my home, | was told it had been
expropriated by the government, with all my possessions. Without
knowing it, | had become a beggar. | tried to get work. | was rejected.
The only thing | could get was a bottle of cheap wine for a few
centimes» [5, c. 73]
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3po3yMio, IO ICMAHCHKUNA YpsiA TOTO 4Yacy HE HaMaraBcsi JOTOMOITH
KOJIMIIIHIM yB’SI3HEHWM TOBEPHYTHCH JI0 3BHYAMHOTO JKUTTSA B CYCHUIHCTBI
ABTOPOM TaKOXX MITHIMAETHCS CEpHO3HA HABITh JJI CY4aCHOTO CYCIUILCTBA
npo0bseMa 0e3XaTueHKIB Ta peakiiii FPOMaJIsH Ha L0 IpolJieMy.

«When | came out, | began to live on the streets, where you
found me an eternity later. There were many others like me,
colleagues from prison or parole. The lucky ones had somebody they
could count on outside, somebody or something they could go back
to. The rest of us joined the army of the dispossessed. Once you're
given a card for that club, you never being a member. Most of us only
came out at night, when the world wasn't looking. | met many others
like me. Rarely did | see them again. Life in the streets is short.
People look at you in disgust, even the ones who give you alms, but
that is nothing compared to the revulsion you feel for yourself. It's
like being trapped in a walking corpse, a corpse that's hungry, stinks,
and refuses to die» [5, c. 74].

HaBite 3apa3 mMoKHaA 3yCTPITH THCSYl JIFOJIEH, BUKMHYTHX Ha y30144s
KUTTSA ODITIHHOIO B0 KpaiHW, 1 B HAI3BUYAHHO HEYHUCJICHHUX BHUIIAIKAX
BOHU OTPUMYIOTh IIaHC MOBEPHYTUCH JI0 HOPMAIBHOTO KHUTTS, MPOTE OUIHLIO0
MIpOIO BCE€, Ha 1[0 BOHU MOXYTh PO3PaxoBYBaTH, — 1€ 3HEBara Ta OTHaa Bif
IHIMX TpoMazasH. [loBeprarounch 10 poMaHy Ta MOTO TEpOr0, 30KpeMa Jio
iHcnektopa PymMepo, MaEMO 3a3HaYUTH, IO BIH HE JMIIE HE JI0NOMaras
depMiHY MPUCTOCYBATUCH A0 KUTTS MICJS YB S3HEHHS, 1[0 MaB POOUTH SIK
MIPEACTABHUK BTN, ajle i BCUIIKO HaMaraBCs YCKJIATHUTH 1 0€e3 TOTO CKJIagHE
KUTTS JTIFOAWHU, Ky BUPINMB 3HUIMUATH. DymMepo € BTUICHHSAM HE JIHIIE 3J1a,
ajie i cagu3My B YUCTOMY BUTJISIIL

«Every now and then, Fumero and his men would arrest me
and accuse me of some absurd theft, or of pestering girls on their way

out of a convent school. Another month in La Modelo prison, more

beatings, and out onto the streets again. | never understood the point

of those farces. Apparently the police thought it convenient to have a

census of suspects at their disposal, which they could resort to

whenever necessary. In one of my meetings with Fumero, who by
now was quite the respectable figure, | asked him why he hadn't
killed me, as he'd killed the others. He laughed and told me there
were worse things than death. He never killed an informer, he said.

He let him rot alive» [5, c. 74].

Tpaauiis 1eTeKTUBHOTO *aHpy B IcmaHii, Ik OJHY 3 XapakTepHUX pUC,
Ma€ HasBHICTh TaeMHHMYOi icTopii. B pomani «The Shadow of the Wind» ue
ictopis Lain Coubert ta pommHum AJjaiis, sKa IOETAIHO PO3TOPTAETHCS
NPOTATOM POMaHy Ta CYNPOBOKYETHCS MEBHOIO MICTHUHOIO aTpUOYTUKOIO —
MICIIEM JIii, MICIIEM, JI€ 3yCTPIYAETHCS MUHYJIE 1 TENEPIIIHE, MICIIEM, JI€ ICTOPIs
rnoyasjacsd Ta 1€ BOHA 3aKiH‘{y€TI>CH.
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«The statues of the fallen angels were covered in shrouds of
ice. The water in the fountain had frozen over, forming a black, shiny
mirror, from which only the stone claw of the sunken angel
protruded, like an obsidian sword. Tears of ice hung from the index
finger. The accusing hand of the angel pointed straight at the main
door, which stood ajar» [5, c. 238]

Pesunentiis poauan Anjaiisi, Mac€ToK, OTOUYEHUH TAEMHUISIMU, TUTITKAMU
po Te, 10 TaM CTaBCs 3JI0YMH, MAETOK, B SIKOMY 0Oararo pokiB HIXTO HE JKUBE,
MPOKIIAITEe MICIIe, — caMe IIe TICBHOIO MIporo MpuBabioe JlaHiens Ta MmToBXae
Horo posragyBaty 3arajky. MaeTok He CIpHUIMAEThCS JIUIIE SIK aTpUOyT, BIH
BUCTYTA€E K MOBHOMNPABHUM I'epoil pOMaHy, Ma€e CBO€E CJIOBO B ICTOpIi; BCI Ti,
XTO JKUBE TaM, He MOXKyTh OyTH macimBumu. Lain Coubert — Taemangmii repoii
poOMaHy, SIKUMOCh YMHOM TIOB'S3aHHM 3 MAETKOM, JIOAWHA 0e3 o0mmyus, 3i
CTpalHUM TojiocoM. Y Toi 4vac, ko dymepo acomiroeThes 31 CMEPTIO Ta
HacwibcTBOM, Lain Coubert 3ammmaerscst Taemuuniero. Ha movarky pomany,
nig yac Moro mepiuoi 3yctpmi 3 JlaHieneMm BiH cripuiiMaeTbes sk J{usBod, 1o
HAMAaraeTbCs CTIOKYCHUTH TOJIOBHOTO Tepos, MPOTE€ HE BCE TaK OUYEBHUIHO, SIK
MO’Ke 31aTiuCh Ha nepimid noriasa. The Angel of the Mist e equne Taemanue
MICII€ B pOMaHi, HE MEHIII I[IKaBUi 00pa3, Ayxke BaXIUBUHN Tepoil — Miclie, 10 €
KJIFOYOBHM, MICIIE, 3 SIKOTO MOYMHAEThCs pomaH, — 1 he Cemetery of Forgotten
Books. «KmagoBuiie» Ta «3a0yT» — ClIOBa, II0 HE MalOTh OyTH MOPSA 3i
CJIOBOM «KHHTW», TPOTE, HE3BaXKal4W Ha Iied croppeanidm, Cemetery of
Forgotten Books cTBoproe moTyxHuit 00pa3 B ysBi ynTaya.

[lepion po3KBITY METEKTUBHO-TAEMHHMYOI icTOpii y Icmanii mpunamae Ha
80-11 poxu MuHynoro croiirrs. Lle BimOyBaeThCsl TOMy, IO Ha PUHKY MacOBOT
JiTepaTypu 3pOCTAE TOTHT HA TPOAYKILIO caMe ILOTO KaHPY, a OTXKE, SIKIIO €
HOTHT, TO OyAyTh U Ti, XTO HOTO 3a/I0BOJIbHHTS.

Jlo cBitry TaemMHHYOro AerekTuBy y 1990-Xx yBipBaBCsS >KypHaliCT Ta
ictopuanuii 6emerpuct Aptypo Ilepec PiBepre. Came Horo mepy HaIeKHUTh
Binomuii poman «Flanders Panel» Ta cepis Oauckydnx TBOpPIB, IO TPUBEPHYIIU
yBary 4uradiB 1o BchoMy cBiry. Moro poman «Kmy6 Jlroma, abo TiHb
Pumense» € mpieto 6i0mi0dina, i came BiH OyB BUKOPUCTAHUHA Y SIKOCTI OCHOBHU
s ¢iutbmy Pomana ITomanceki «The Ninth Gate». Came 3 muM poMaHoM, Ha
HaIly TyMKY, BUHUKae i1 niajor y pomani « The Shadow of the Wind». Kuuru
3ailMaroTh ILeHTpaibHe Micue B pomani Kapnoca Pyica Cadona: kHura,
BITHOCHHHM YHWTa4a 3 KHUTOKO € JISHTMOTHBOM POMaHy, HOro ¢Guiocodchkoro
kKaHBoto. Lleli pomaH, COBHEHNI Ta€EMHHUIIb, TTPUTO, HEPOIKPUTHX 3JIOUYHHIB,
01<piM TOTO, 3aMpollye 4YuTada y CBIT KHUTH. KHura — a3epkano JroAChKOi
Iylr, BOHA BimoOpakkae Te, IO € BCEpeAuHI KOXKHOTO 3 Hac, mpoTe Oe3
n3epkaga MH O HIKOJM HE IIBHAIMCh OW, XTO MH, BJacHe, €, 1 caMe 3a
JTOTIOMOTO0 KHUTH MU KOKHOTO JHS PO3KPUBAEMO celde.

«Books are mirrors: you only see in them what you already have
inside you,» answered Julian» [5, c. 418].
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PomMan moumHaeThCs 3 TaEMHHYOTO Miclis mminx Ha3Boro The Cemetery of
Forgotten Books. Tyau BiacHMK KHHXXKOBOI KPaMHHI[ TPUBOIUTH CBOIO
OJMHAIITUPIYHOr0 crHa JlaHiens 11 OCBATH y TaEMHHUIIO KHuTH.

«This is a place of mystery, Daniel, a sanctuary. Every book,
every volume you see here, has a soul. The soul of the person who
wrote it and of those who read it and lived and dreamed with it.
Every time a book changes hands, every time someone runs his
eyes down its pages, its spirit grows and strengthens. This place
was already ancient when my father brought me here for the first
time, many years ago» [5, c. 8].

Kaurn — He e MaroTh JyIly, BOHH IIEBHOIO MIpOI0 € O0KeCTBaMH.
Komu BigOyBaeThCsi TmepIne CHOpaBXHE 3HAHOMCTBO 3 KHHUTOK, KOJIU
BCTAHOBIIOETHCS HEPO3PHUBHUM 3B'S30K MDK JIOAWHOIO Ta KHUTOIO, JIOJAMHA
Oepe Ha cebe 3000B’s13aHHS TIPOJIOBKUATH JKUATTSA KHUTH Ta HIKOJIM Bid HEl HE
BIIMOBIISITHCE.

«According to tradition, the first time someone visits this
place, he must choose a book, whichever he wants, and adopt it,
making sure that it will never disappear, that it will always stay
alive. It’s a very important promise. For life,” explained my father.
‘Today it’s your turn» [5, c. 9].

VY toii gens Jlanienas oopas kuury The Shadow of the Wind, siky mamucas
Julian Carax, i came BoHa cymnpoBoKyBajia [lanienas Oarato pokis, 3poOuia 3
HBOTO JICTCKTHBA-TIOYATKIBI 1, HAWTOJIOBHIIE, JIFOAWHY, SKOIO BIiH CTaB.
JlaHiens He 3panuB Ta HE TIPOJIaB CBOET KHUTH, 3AJTUIIMBIINCH BIPHUM COOL.

VY migcymMKy BapTO 3a3HAYWUTH, IO aOCOJIOTHO BCE Ma€ HaI[lOHATbHUI
npucMak. JlirepaTtypHi TBOPH ASTEKTHUBHOI'O JKaHPY HE € BHKJIIOUECHHSM 3 I[bOTO
npaBuia. X0JIONHUIA PO3YyM Ta HAyKOBICTb AHIJIHIIIB — 30BCIM HE XapakTepHa
puca ans OUIbII eMOUifHMX icnaHiiB. BoHM He XOuyThb 4YuWTaTd NPO
BUKOPHUCTAHHS «CIPUX KJIITHH» TP PO3KPUTTI 3J0YMHY, iX HE IIKaBJISAThH
JeTajli, BOHU HAJal0Th MepeBary IUTICHOCTI ICTOPIl Ta JIOOJATH 3arajku,
OTIOBHTI MICTUIHOIO TAEMHHUIICIO. J[eTeKTHBHA p060Ta IIe HE JINIIE PO3KPHUTTS
3JI0YMHY, 1€ B NEPUIY YEPry — PO3KPHUTTA 3aralk, 1 Kpare, o0 151 3aragka
Oyma wmictnyHoto. IIpoTre Ha MICTUYHO-TOTHYHOMY TJIIi B  pOMaHax
ICTTAaHOMOBHHMX aBTOPIB IIAHIMAIOTBCSA MPOOJIEMHU, SKHUMH TIepEHMAaeThCs
CYCIUIbCTBO CBhOTOAEHHS: TIOJITUYHI, COIIAIbHI, peNriiHi npobyeMu,
npo0JIeMH BUXOBAHHS Ta OCBITH TOIIIO.
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BAPUAHTBI OCMBICJIEHUA «CBOEI'O» U «<HYXKOI'O»
B AHI'JIO-AMEPUKAHCKOM JIMTEPATYPE KOHIIA XIX BEKA

Ilpobnema  encounter —  3YCMpPIYi/3IMKHEHHA — «CBO20»  MA  (UYHCO20» —
aKmyanizy8anacs 8 aHno-amepukancokiu rimepamypi y kinyi XIX cm. uepes 3aeocmpennsi
npomupiu - Midc MOJIO00K) AMEPUKAHCHKOIO HAYiclo, Wo WeEUOKO pOo36UsaAndcs, md
egponeticbkum cycnitecmeom. Encounter eeponeuyie ma amepuxanyie yminenuti ocooIueo
sackpaso 6 onosioanni O. Vainwoa «Kenmepsinocoruti npueudy, y nogicmi I'. Jicetimca
«Heusi Minnep» ma y pomani M. Teena «llpocmaxu 3a xopoonomy. Ilucomennuxu, Kpim
NOOIOHOI CIOJICemMHOT 1iHIT, BUKOPUCIOBYIOMb EOUHUL NPUHYUN 300PANHCEHHS AMEPUKAHYIB SIK
«NPOCMAKI6» — NPAcMaAMUYHUX NO3UMUBICMIB, BLIbHUX 610 3a0000HI6 Ma NPeKIOHIHHA nepeo
ICMOPUKO-KYIbMYPHOIO  Chadwunoro  0asHix  uacig.  Kougnikm  amepuxancoxoi
«NPOCMOOYWHOCMIY MA MPAOUYIUHO20 EBPONEUCbKO20 C8IMOOAYEHHs, CHIBCMABIEHH S
«CB020» MA «UYAHCO20», «CMAPO20» MA «HOBO20» CMAE OCHOB0I0 Ol NOOYOOBU ClOHCEM)
meopie. Kooicnuii meip eminoe nosuyilo camozo asmopa GiOHOCHO 8KA3aHOi npobiemu, a
Makod#c 1020 po30yMu NpPO MOMCIUGOCMI GupiuienHs encounter. «Ipancamaanmuunay
nosuyis I. [oceimca — HauOiibw NecUMICMUYHA: KOMAPOMIC «CB020» Md «UYAHCO20»
Hemoxcnusull. «llpocmakuy 6 amepuxanys M. Teena e6usnaroms O0yX06HYy YIHHICMb
icmopuko-KynibmypHoi cnadwunu Cmapoco Cseimy, npome ye — NOOOUHOKUU 8UNAOOK, WO
KOHMPACMYE 13 3a2aNbHO 10 NPASMAMU3AYIEIO C8IOOMOCMIT MA 3pOCMAIOYUM YIMULIMAPUIMOM.
Haiibinow onmumicmuunum 30aemocs «aueniticokuily noznid O. Vauniwoa: tioco eepoi
no8epmaromuvcs 00 KyJAbmMyYPHUX Mpaouyitl npouiio2o ma 00 NiOHeCceHo-NoemuyHo20 Ceimy,
CMB0peHo20 €sponelicbkoio Jlimepamyporo. Ilpome onogioanHs, Oe 6ce ye NOKA3AHO,
npeocmasiero y opmi ipoHiuHOI napooiliHOi epu 31 wmamnamu 2OMmudHoi 1imepamypu, wo
8KA3VE HA WMYYHICMb MO020, WO 8I00YBAEMbCA, MA HA HEMONCIUBICIb U020 30IUCHEHHS )
PEANbHOCMI.

Knrouogi cnoea: encounter «ceoco» ma «uysxicoeon, «noeay nayia, Cmaput Ceim,
NPOCMOOYUIHICIb, «CIMapiy MPAOUYItiHI YIHHOCMI, KHOBe» NPASMAmuyHe C8imoodayeHHs.

Ilpobnema encounter — 6CMPEUU/CMOIKHOBEHUS  «(CB0E20» U  «UYHCO20» —
aKmyanusuposanacs 6 aHalo-amepukanckou aumepamype 6 kKouye XIX 6. ecnedcmeue
obocmpenus npomugopeyull. Mexcoy Moa000U, ObICMPO pa3BUBAIOWENC AMEPUKAHCKOU
Hayuel u eeponelickum obwecmeom. Encounter esponeiiyes u amepuxanyes 60onioujeH
ocobenno saprxo 6 pacckaze . Vaunwoa «Kenmepsunvckoe npusudenue», nosecmu
I Ixcetimca «/letizau Munnep» u pomane M. Teena «llpocmaku 3a epanuyeuy. Ilucamenu,
NOMUMO  CXOOHOU  CIOHCEMHOU JIUHUU, UCHONb3VIOM eOUHbI NPUHYUN  U300PAICEHUs.
AMEPUKAHYe8 KAk «NpoCmaKkoey — NpasMamuyHblX NOZUMUBUCTNOS8, C80OO0OHBIX OMm
npeopaccyoKos u npeKioHeHUs neped UCMOPUKO-KYIbIMYPHBIM HACTIeOUueM NPOULTbIX 8PEMEH.
Kongnuxm  amepuxanckoeo  «npocmoodywiusy U MPAOUYUOHHO20 — eB8PONELCKO20
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