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PREFACE

Analytical reading is one of the main students’ courses that helps to undcrstand the message of
the writers’ litcrary texts, the affluence, and comprehension of any language.

Critical thinking and analysis are vital aspects of students’ academic life, and it is an essential
part of developing reading, writing and speaking skills.

It is certain that critical analysis requires readers to study ideas, evaluate them from diflerent
sights and often against what we have already known, and undersiand if our idcas are wrong or
correct. It requires us to synthesise different perspectives which we are given by writers, critics, and
lecturers. Not only that, but it is theory or literature that gives us an alternative perspective that we
should consider; it may provide cvidence (o support our views or challenge them.

You will encounter a number of activitics and assignments during your Aralytical reading
lessons that frequently demand interpretation and synthesis skills. To be prepared cnough for the
lessons, to discuss different subjects, and illuminate your ideas, you should be acquainted with
Benjamin Bloom’s “Thinking triangle” and then try to follow mentioned steps which provide a useful
way of conceptualising higher-order thinking and learning.

Compare Justify Prove
Disprove Deduct

Compose Construct Create
Design Develop Theori
Elaborate Formulate

Dissect Examine Infer
Compare Contrast

Plan Build
Experiment Design Solye
Interview




LESSON 1
The scheme of the Text Linguistic and Stylistic Analysis

To analyse each part of the text, follow the points of the plan below
Plan Details

The story is told from the point of view of

- the author;
- the chief character of the story;

L The choice of the point of view. - an outlooker who may be somc minor participant in
the action or some person outside thc group of
characters.

A story is told
- in direct specch, the characters speaking for
5 The choice of the form of themsclves;

speech. - in indirect speech, the author describing the thoughts
and feelings of his / her characters;
- in non-personal direct speech.

Make a short plan and retell the extract according to the

3. Give a summary of the extract.
plan.

Present the theme of the text. It is a general principle,
big stuff as, for example, justice, mercy, joy, peace, and
love.

P t th f th o (8 silic exampl
State the problem tackled by the rescnt the message of the text. It is a specilic example

4. author. of that theme in action and is found in the specific story
situations that illustrate the thematic principles.
For examplc, Jane Eyre’s theme is self-worth. lts
message is that even a great love isn’t worth enslaving
your soul.
Mention the following clements using author’s
language:

5 Components of the text- describc main event/s;

© composition. - describe nature and/or place;

- describe character/s: appearance, traits of character,
inner world, thoughts, emotions, behaviour.

. Mention the moment of the highest intcrest or degree of
6. The climax of the story. tensi & 2
on.

The denouement [der'nu:monf / .
. . Mention the outcome of the story.
the anticlimax of the story.

It can be humorous / dramatic / ironical / satirical /

8. The tone of the story. . . .
f - lyrical / matter-ol-fact and unemotional, etc. tone

Author’s  usage of stylistic They can be {ound on all levels — phonetic, graphical.
devices and expressive means. morphological, lexical or syntactical.



Stylistic Classification of the English Vocabulary

Main layers

The literary layer

The colloquial layer

The neutral layer

Device

Onomatopoeia
[.on.a, mat.a'pi:.a)

Alliteration
[a,lit.a’rerfan]

Assonance
['asanans)

Euphony
[ju:foni]

Rhyme

Rhythm

Groups of words

1. common literary: 2. terms and leammed words: 3. poetic words; 4.
archaic words; 5. barbarisms and foreign words; 6. literary coinages
including nonce-words.

For example: infant, parent, associate, retire, proceed, youth
(maiden), maiden, commence.

1. common colloquial words; 2. slang; 3. jargonisms; 4. professional
words; 5. dialectal words; 6. vulgar words; 7. colloquial coinages.
For example: kid, daddy, chap, get out, go on, teenager, flapper, go
ahead, get going make a move.

Unlike all other groups, the neutral group of words cannot be
considered as having a special stylistic colouring, whereas both
literary and colloquial words have a dcfinite stylistic colouring.
For example: child father, fellow, go away, continue, boy (girl),
young girl, begin, start.

Phonetic stylistic devices
Definition and function

a word (or group of words) that represents a sound and actually
resembles or imitates the sound it stands for.

stylistic device in which a number of words, having the same first
consonant sound, occur close together in a series. For example: A
big bully beats a baby boy.

the repetition of the same or similar vowel sounds within words,
phrases, or sentences.

consists in a pleasing agreeable arrangement of sounds which is in
harmony with the general tonality o[ the text and usually produces
an artistic impression. A poem “Those evening bells” by T. More
is a bright example of it:

Those cvening bells! Those evening bells!

IHow many a tale their music tells,

Of youth, and hoine, and those sweet time,

When last [ heard their soothing chime.

the repetition ol similar sounds (usually, exactly the same sound) in
the final stressed syllables and any following syllables of two or
more words.

a deliberate arrangement of spcech into regularly recurring units
intending to be grasped as a definile periodicity.



Name

Graphon

Types of print

Devices

Allegory
['®l.2.ga.ri]

Allusion
[5'lu:.35n]
Anachronism
[2'nzk.ra.n1.zom]
Anaphora
[o'nzfara]
Anastrophe
[2'nacstrafi]

Anthropomorphism
['xnfrapa'mo:fiz(s)m]

Archetype
|'azkitarp]

Chiasmus
[kar'azmas]
Colloquialism
[ka'lav.kwi.al.r.zom]
Epigraph
['ep.r.gra:f]

Euphemism
|'ju:.fa.mi.zam]

Graphical Stylistic Means
Definition, function, image

graphical fixation of phonetic peculiarities of pronunciation
resulting in the violation of the accepted spelling. For cxample:
|weva] — instcad of [weda).

used to indicate the additional stress of the emphasized word or part
of the word: Bold type, /talics, CAPITALIZATION. Hy-phe-na-
tion.Spaced letters, M-m-multiplication.

Lexical Stylistic Devices or Tropes
Definition and function
a figure ol speech in which abstract ideas and principles are
described in terms of characters, figures, and events. The objective
of its usc is to teach some kind of a moral lesson.
a briel and indirect reference to a person, place, thing or idea of
historical, cultural, literary or political signilicance.

an crror of chronology or timeline in a litcrary picce.

the repetition of a word or phrasc at the beginning of a series of
clauses or sentenccs.

a figure of specch wherein the traditional sentence structure is
reversed. “Arc you ready?” becomes “Ready, arc you?”

to apply human (raits or qualities to a non-human thing such as
objects, animals, or the weather. But unlike personilication, in
which this is done through figuralive description,
anthropomorphism is literal: a sun with a smiling face, for
example, or talking dogs in a cartoon.

a“universal symbol” that brings familiarity and context to a story.
It can be a character, a setting, a theme, or an action.

hen two or more parallel clauses are inverted. “Ask not what your
country can do for you; ask what you can do for your country.” —
John F. Kcnnedy

the use of informal words, phrases, or even slang in a picce of
writing.

when an author inserts a famous quotation, poem, song, or other
short passage or text at the beginning of a larger text (e.g., a book.
chapter, etc.).

an idiomatic expression, which loses its literal meanings and refers
to something clse, in order to hide its unpleasantness.



12.

14.

17.

19.

20.

21.

22.

23.

24.

Flashback
['flefbek]

Foreshadowing
[fa:'fed.avig]

Frame story

Hyperbole
[har'p3:.bal.i]

Hypophora
[har'p3:.fora]

Imagery
[‘'un.r.d3ar.i]

Irony
[ar.ra.ni]

Isocolon
['ar.sa.kalan]

Juxtaposition
[d3akstapa‘zifn]

Litotes
['laito(u)ti:z]
Malapropism

['malaprop,1z(o)m]

Metaphor
['met.a.for]

Metonym
['metonim]

an interruption in a narrative that depicts events that have alrcady
occurred, either before the present time or before the time at which
the narration takes placc.

when an author indircctly hints at — through things such as
dialoguc. description, or characters” actions — what’s lo come later
on in the story.

any part of the story that "frames" another part of it, such as one
character telling another about their past, or someone uncovering
a diary or a serics of news articles that then tell the readers what
happened.

an exaggeratcd statement that’s not meant to be taken literally by
the reader.

when the person raises a question and answers it immediately
themselves. It’s often used when characters are reasoning
something aloud.

when an author describes a scene, thing, or idea so that it appeals
to our senses (taste, smell, sight, touch, or hearing).

when a statement is uscd to express an opposite meaning than the
one literally expressed by it. There arc three types of irony in
literature: verbal irony — when someone says something but means
the opposite (similar to sarcasm); situational irony — when
something happens that’s the opposite of what was expected or
intended to happen; dramatic irony — when the audicnce is aware
of the true intentions or outcomes, while the characters arc not.
when two or more phrases or clauses have similar structure,
rhythm, and even length. It often crops up in brand slogans and
famous sayings; the quick, balanced rhythm makes the phrase
catchier and more memorable. Veni, vidi, vici.

the comparing and contrasting of two or more different (usually
opposite) ideas, characters, objects, etc. This literary device is
often used to help create a clearer picture of the characteristics of
one objcct or idea by comparing it with those of another.

the signature literary device of the double negative. “You won’t
be sorry” (meaning you’ll be happy).

happens when an incorrect word is uscd in place of a word that has
a similar sound.

when ideas, aclions, or objects arc described in non-literal erms.

when a related word or phrase is substituted for the actual thing to
which it’s referring.



25.

26.

27.

28.

29.

30.

31

32.

6.

37.

38.

Oxymoron
f.pk.sr'ma:.ron]

Paradox
['pzr.o.doks]

Personification
[p3:sanifi’kerfn]
Polysyndeton
['polr'sinditan]
Repetition

|, rep.r'tif.an]|
Satire

['setara]

Simile
['sum.rli]

Soliloguy
|sa'hil.a.kwi]

Symbolism
['sim.bal.1.zam]

Synecdoche
[s1nek.da.ki]
Tautology
[ta:'tolad3i]

Tmesis
['tmizsis]

Tragicomedy
['treedsrkomidi]

Zoomorphism
|'zous'ma:fiz{s)m)

a combination of two words that, together, express a contradictory
meaning.

a statement that appears illogical or self-contradictory but, upon
investigation, might plausible. Note
that a paradox is different from an oxymoron: a paradox is an
entire phrase or sentence, whereas an oxymoron is a combination
of just two words.

actually be true or

when a nonhuman figure or other abstract concept or element is
given human-like qualities or characteristics.

instcad of using a singlc conjunction in a lengthy stalement,
polysyndeton uses several in succession for a dramatic effect.
when a word or phrase is written multiple times, usually for the
purpose of emphasis.

use it to make fun of some aspect of human nature or society —
usually through exaggeration, ridicule, or irony.

a type of metaphor in which an object, idea, character, action, etc.,
is comparcd to another thing using the words “as” or “like”.

a type of monologue that’s ofien used in dramas, a soliloquy is
when a character speaks aloud to himself (and to the audience),
thereby revealing his inner thoughts and feelings.

refers to the usc of an object, figure, cvent, situation, or other idea
in a written work to represent somcething else — typically a broader
message or deeper meaning that differs (rom its literal meaning.

a literary device in which part of something is used to represent
the whole, or vice versa.

when a sentence or short paragraph repeats a word or phrasc,
expressing the same idea twice.

when a word or phrasce is broken up by an intejecting word. It’s
used to draw out and emphasize the idea, olien with a humorous
or sarcastic slant. “This is not Romeo, he’s some other where.”
just what it sounds like: a blend of tragedy and comedy.
Tragicomedy helps an audience process darker themes by
allowing them to laugh at the situation even when circumstances
are bleak.

when you take animal traits and assign them to anything that’s not
an animal. I’s the opposite of anthropomorphism and
personification, and can be either a physical manifestation, such
as a god appearing as an animal. or a comparison, like calling
somconc a busy bee.
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LESSON 2
“Ray Bradbury is an American fantasy,
science fiction, horror, and mystery fiction writer”
Bradbury is credited with writing 27 novels and over 600 short stories.
More than eight million copies of his works, published in over 36 languages,
have been sold around the world.

Task 1. Read the text about Ray Bradbury and answer the questions

(&)

(10

(15)

(20)

(25)

(30

(40)

Early Life

Ray Douglas Bradbury was born in Waukegan [woa:'’kiigan], Illinois ['tli'not], the son of!
tclephone and power lineman Leonard Spaulding Bradbury and Esther Bradbury (née Moberg),
an immigrant from Sweden. Ile was a descendant of Mary Bradbury, one of the women who
had been convicted at the Salem witch trials but managed to escape her sentence until the
hysteria had passed and she had been officially exonerated. :
For a time during the 1920s and early 1930s, the Bradburys moved back and forth between
Waukegan and Tucson [tu:'son], Arizona, following [.eonard as he sought employment.
Eventually, they settled in Los Angeles in 1934, where Leonard was able to find stcady work
making wire for a cable company.

Bradbury often spent time as a tecnager roller skating through the streets of Hollywood in hopes .
of catching glimpses of his favourite stars. He remained living at home with his parents until he
married at the age of 27 to Marguerite “Maggie” McClure. McClure was his first and only
romantic partner, and they married in 1947. The couple had four daughters: Susan, Ramona, :
Bettina, and Alcxandra; Bettina went on to a carcer in screenwriting, which her father had also
done.

Bradbury’s youthful love ol science fiction and the fan community led him to publish his very
first story in 1938. His short story [{ollerbochen’s Dilemma, about a character who can see the
future and stop time.

In 1941, Bradbury published his first paid piece: the short story Pendulum, co-written with
Henry Hasse The following ycar, he sold his first original story The Lake for $13.75 and was
on the path to becoming a full-time writer. Because he was medically rejected from the military
during World War II, he had more time and energy to devote to writing. He published his short
story collection, Dark Carnival, in 1947. That same year, he finished his short story
Homecoming.

In 1949, when his wifc was pregnant with their first child, Bradbury headed to New York in
hopes of sclling more ol his work. He was largely unsuccess{ul, but during a meeting, one editor
suggested he could connect several of his stories and call it 7he Martian Chronicles. Bradbury
took to the idea and, in 1950, the novel was published, largely by piccing together his previous
short stories and crcating an overarching narrative.

It was in 1953, though, that Bradbury’s most famous and cenduring work was published.
Fahrenheit 451 is a work of dyslopian fiction that takes place in a future of extreme
authoritarianism and censorship, most famously in the form of book burning. Prior to this book,
Bradbury had written a couple of short stories with similar themes: 1948’s Bright Phoenix
features conflict between a librarian and a Chicf Censor who bumns books. and 1951°s The
Pedestrian tells the story of a man hounded by police for his “unusual™ habit of going out for a
walk in a TV-obsessed society. Initially, the book was a novella called 7he Fireman, but he
doubled the length at the behest of his publisher.

Dandelion Wine, published in 1957, was created in the form of The Martian Chronicles, as
reworked existing short stories to write a unified work.



(45)

(50

(55)

(60)

(63)

(79)

(75)

(80)

(85)

(90)

Bradbury continued writing even in his later ycars. He wrote a trio of mystery novels, scattered
from 1985 to 2002: Death Is a Lonely Business in 1985, A Graveyard for Lunatics in 1990, and
Let’s All Kill Constance in 2002. His short story collections continued to be published
throughout his later years as well, with a combination of previously published stories and new
picces.

Literary Themes and Styles

Bradbury frequently insisted that his works were not science fiction, but fantasy. He argued that
science [iction is just ideas about what is or could be real, while fantasy is about what never
could be real. Either way, his most notablc works tend to be genre fiction with hints ol dystopia,
horror, science, and cultural commentary. Afier his death in 2012, the New York Times obituary
called him “the writer most responsible for bringing modern science fiction into the literary
mainstream.”

In many cascs, the themes of his storics have been up for debate or have been interpreted in
several differing ways over the years. The epitome of this, of course, is Fahrenheit 451, which
has been interpreted as anti-censorship, as commentary on the alicnation causcd by the media,
as anti-political corrcctness, and more. It is probably most famous for its commentary on the
role of literature in society and as a depiction of a dystopia that uses alienation and censorship
to maintain an authoritarian grip. It does, however, have a vaguely hopeful ending, suggesting
that Bradbury’s view was not that “all is lost.”

Aside from his more outrageous creations, Bradbury also has a running theme of safety and
home through many of his works, often represented by “Green Town,” his fictionalization of
Waukegan. In many of the storics, Green Town is a backdrop (o slories of whimsy, fantasy, or
cven terror. as well as a commentary on what Bradbury saw as the disappearing of small-town :
rural Amnerica.

Death

In the final years of his lifc, Bradbury suffered from ongoing illnesses and health problems. In
1999, he suffered a stroke that caused him to need to use a wheelchair some of the time. He still
continued writing and even appearing at science fiction conventions for a decade after his stroke.
In 2012, he fell ill again, and he died on June 5 after a prolonged illness. His personal library
was bequeathed to the Waukegan Public Library, and hc is buried in Westwood Village
Memorial Park Cemetery in Los Angcles, with a headstonc inscribed with his name, dates, and
“Author of Fahrenheit 451.”

Legacy

Bradbury’s legacy largely lives in the way that he bridged the gap between literary [iction and
“genre” (that is, science fiction, fantasy, horror, and even mystery) fiction. Ile inspired later
luminaries such as Stephen King, Neil Gaiman ['geimon], and Steven Spiclberg, as well as
countless other writers and creative artists. Fahrenheit 451 remains a standard (or American
litcraturc studics, and many of his other works remain popular. Bradbury’s commentaries on
media and alienation have continued to be relevant in an increasingly tech-reliant society, but
he also inspired many great creative minds to imagine what could be possible.

Interesting Facts About Ray Bradbury

Ray Bradbury was the quintessential boy nerd: somewhat isolated, intcrested in books, movies,
and visiting the library above all else. .
Ray Bradbury failcd his language proficiency exam in eleventh grade. He was a very dedicated
young man who wrote early and often, but one who didn’t necessarily focus on his school
smarts.

As a young man from a middle-class family during the great depression, Ray did not have the
oplion (o pay for universily. Instead ol a college degree, Bradbury went to the library three days
a week for ten years.

Bradbury had an aversion to cars. This was likely started after he witnessed a car accident that
killed six passengers.
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Task 2. Learn the following words and phrases by heart. Look for the sentences with these
words and phrases in the text and translate them into elegant Ukrainian in a written form

a telephone and power lineman — xarAaa4 Tenedoriioi JiHii BUCOKOI HAIIPYTH

née [neir] y aiBoursi, ypokeHa

to exonerale [1g'zonareit] BUNpaBAaTH, BIAHOBHTH PCIYTALIIO

to catch glimpses — uifimary / 310BUTH / IOBUTH MOTJIAAM

a pendulum ['pendjulam] MaATHUKOBHI BaXLIB, HCCTIHKA JIKOAMHA, XUTKHHA PEAMET, MAATHHK

a fan community — criLHOTa IPUXHIIBIIHKIB

1o be medically rejected from the military — Gy Bu3HaHUM HenpHAATHMM 10 CIy*O6H Y Bilichkax 3a
pilennaM MeIHHHOT Komicii

overarching ['suvar'a:{fig] saraneHui, BRXTHUBHHA, OCIIOBHUH

enduring [in'dju(e)rig| mocriiiiui, TpUBaNuil, CTIKMHE, HECKIHYEHHMIA (Hanp. TEpNiHHA), TOH, WO
36epirac aKTyansHicTh

dystopian {dis '(av.pi.an] AeCOOTHYHMIA, AMOKATINITHYIMI, TOXMYPHH, GE3BUXLAHNH, aHTHYTONISA
authoritarianism | 2:0pri'teorionizom] aBTOPUTAapHMIL CTUIL  KEPIBHUIIBA ab0  yNpaBjiHHS,
aBTOPUTAPH3M

prior to ['praiatu] paniiue, nepu Hix, nepea, monepeallii, HarcpeAOaHi, 0 MOMEHTY, 3a3anerias
an obsessed society [ob'sest sa'saiati] ofep>xuMC CyCniAbLCTRO

a behest [br'hest] Hakas, po3topsIDKeHHs, BKa3iBKa, 3aMOBIT

unified [Ju:nilard] osiHakoBUi, enuHMiA, 06’ caHaHMHA, 3aranelui

a literary mainstream ['meinstri:m] ocrioBiuii HanNPsAMOK y AiTepaTypi

an cpitome [r'pitami] Hapuc, 300paKeHHS y MiHIaTHOp, KOPOTKUI BHKIAA, AOCKOHAIMI 3pasok,
Kpalyid NPUKIa]L, T1Apairma

alienation ['elhia'nerf(s)n] npoxonona (cTocoBHO MOYYTTiB), G0XKEBULIA, YIMKIICHHA CYCMiNBCTBA i
Mmonei, po34apyBaris, AyUIEBIHHA Po3Nal, BiIIYKCHHS HEPYXOMOCTI, BIUIAIEHHS, Ie3a/allTallis
an authoritarian grip [5:'0or1'te(2)rion grip] aToputapHa Bnaga

vaguely ['veigli] 1ic 3po3yMino, TyMaHHO, JICABC, HEMOMITHO, YXH/ILHO (BLANIOBI)IATH), Y 3arIBHUX
prca

outrageous [aut'rerdsas] oGypamsnii, 00pa3nuBRii, HAAMIpHWI, IIANCHHH, XKOPCTOKHIA, CKaILTA/ILIIHIA,
NMUXOAiMCHKUM, eMaTOKHUMA, eKCLEHTPUYHUA, HeAMOBIpPIIMEA, [ICCTAILNAPTIIMA, IAA3BUAHUIA
whimsy ['wimzi] npumxa, ¢aritasis, yaBa, 3aX0NICHHST

ongoing illnesses — TpuBani xeopotu

to suffer a stroke — nepexecry iHcynsT

a convention [ksn'venf{s)n] 360pu, 3’134, yroaa, 38M4ail, 3arajibHa 3ro/ld, YMOBHICTh, KOHREHILH

to bequeath [br'kwi:d] nepesasarn HawajxaM, 3asBIATH, OroJIONIYBATH, OIUIAKYBaTH, CyMYBaTH,
3anoBigartH (to)

a headstone ['hedstsun] HanrpoGok, HapKHMIA KaMiHb

a luminary ['lu:min(a)r1] cBituno, 3HameHuricrs, kopudeit, gty

alegacy ['legasi] cnaminuira, 3anosit, 1aaGarms

rcliant [rr'laront] 3anesxHuii, NOBIPIMRMIA, CAMOBIIEBHEHMIA; BIIEBHEHUH

quintesscntial ['kwintr'senf(o)l] knacnuumi, cnpasxHii

a nerd [na:d] posymuuk, qusak

an aversion [2'va;f{(s)n] Bipasa, autunaris (10), HeGaxaHHA



Task 3. Answer the questions to the text
1. What have you known about Bradbury’s parcnts?

What is the most interesting fact about onc of Bradbury’s paternal ancestor?

Why did the Bradburys move to Los Angeles?

Who was Ray’s first love? Who becance his last love?

[How many children did Ray Bradbury have? Mention their names.

What is the plot of Bradbury’s first literary work?

How much did his first story cost?

How was his novel The Martian Chronicles created?

What is the genre of Fahrenheit 4517

10. Can you name the same topic of dilferent books written by Ray Bradbury?

11. Name titles of two writer’s books that were crcated in the same form.

12. According to Ray Bradbury, what is the difference between science fiction and fantasy?

13. What can be named the best example of the author’s book? Why?

14. What place is often depicted in Bradbury’s litcrary works? What is the reason for ils
mentioning?

15. How can you describe the last Ray Bradbury’s days?

16. What interesting facts about Ray Bradbury’s life would you like to be mentioned?
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Task 4. Use the questions as a plan and retell the text “Ray Bradbury is an American fantasy,
science fiction, horror, and mystery fiction writer”

Task 5. Translate the text into elegant Ukrainian
Literature and Censorship

Censorship means examining or removing things (lilms, books, speeches, music lyrics, etc.) based
on “objectionable content.” According to the National Education Association, “Censorship almost
never works. Banning or burning a book may take it out of circulation temporarily, but it usually
makes pcople even more curious to read the work in question. Under Joseph Stalin and his successors,
the questionable books were banned and their authors were killed or imprisoned, yel underground
cditions passed from hand to hand and ultimately helped topple the Sovict system. Adolf Hitler
exhorted his followers (0 burn books by Jewish authors, but the best of those books have outlasted
Nazi Germany by at least sixty years. In an added irony, accounts of Nazi book burnings helped
inspire Fahrenheit 451, one of the most haunting denunciations of censorship in all literature.”

It is also ironic that Bradbury’s novel against censorship has itself been repeatedly censored. Fourteen
years alter Fahrenheit 4515 initial rclease, some teachers succeeded in persuading the publisher to
release a special edition. ‘This cdition modified more than 75 passages to eliminate mild curse words
and to “clean up” two incidents in the book. (A minor character, for example, was changed from
“drunk” to “sick.”) When Bradbury learned of the changes, he demanded that the publishers
withdraw the censored version, and they agreed. Since 1980, only Bradbury’s original text has becn
available. As a result, some schools have banned the book from course lists. Bradbury has written a
coda that appears in some editions of the book: “I will not go gently onto a shelf. deguttcd, to become
a non-book.”
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LESSON 3

Task . Before you begin the extract from the novel, note the significance of some facts

Line 2 — 451 degrees Fahrenheit — (he temperature at which book paper catches firc and burns

Line 6 — this great python — the (ire hose, which resembles a great serpent; a key image in the novel
that serves as a reminder of Adam and Eve’s temptalion to disobey God in the Garden of Eden

Line 57 — salamander — a mythological reptile, resembling a lizard, that was said to live in fire. In
the concept of nature, the salamander is a visual representation of fire. In mythology, it endures the
flames without burning

Line 73 — Clarisse — the girl’s name derives from the Latin word for brightest

Line 74 — Guy Montag — his name suggests two significant possibilities — Guy Fawkes, the instigator
of a plot to blow up the English Houses of Parliament in 1605, and Montag, a trademark of Mead, an
American paper company, which makes stationery and furnaces

Task 2. Read the text and analyse it according to the scheme of stylistic analysis
This one, with gratitude, is for Don Congdon.

Fahrenheit 451: The temperature at which book-paper catches fire and burns.
Part One. The Hearth and the Salamander
It Was a Pleasure to Bumn

(5)  Itwas aspecial pleasure o see things catcn, to sce things blackened and changed. With the brass
nozzle in his fists, with this great python spilting its venomous kerosene upon the world. the
blood pounded in his head, and his hands were the hands of some amazing conductor playing
all the symphonies of blazing and burning to bring down the tatters and charcoal ruins of history.
With his symbolic helmet numbered 451 on his stolid head, and his eyes all orange flame with

(10)  the thought of what came next, he flicked the igniter and the house jumped up in a gorging fire
that bumed the cvening sky red and yellow and black. lle strode in a swarm of fireflics. He
wanted above all, like the old joke, to shove a marshmallow on a stick in the funace, while the
flapping pigeon-winged books died on the porch and lawn of the house. While the books went -
up in sparkling whirls and blew away on a wind tumned dark with burning.

(15) Montag grinned the fierce grin of all men singed and driven back by flame.

He knew that when he returned to the firehouse, he might wink at himself, a minstre! man, burnt-
corked, in the mirror. Later, going to sleep, he would feel the fiery smile still gripped by his face
muscles, in the dark. It never went away, that smilc, it ncver ever went away, as long as he
remembered. :

(20) He hung up his black-beetle-coloured helmet and shined it, he hung his flameproofjacket neatly; -
he showered luxuriously, and then, whistling, hands in pockets, walked across the upper floor -
of the fire station and fell down the hole. At the last moment, when disaster seemed positive, he -
pulled his hands from his pockets and broke his fall by grasping the golden pole. He slid to a -
squeaking halt, the heels onc inch from the concrete floor downstairs.

(25) lle walked out of the fire station and along the midnight strect toward the subway where the
silent, air-propelled train slid soundlessly down its lubricated flue in the carth and let him out
with a great puff of warm air to the cream-tiled escalator rising to the suburb.

Whistling, he lct the escalator wafl him into the still night air. He walked toward the comer,
thinking little at all about nothing in particular. Belore he reached the comer, however, he

(30)  slowed as if a wind had sprung up from nowhere, as if someone had called his name. .
The last few nights he had had the most uncertain feclings about the sidewalk just around the
comner here, moving in the starlight toward his house. He had felt that a moment before his
making the turn, someone had been there. The air scemed charged with a special calm as if
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someone had waited there, quietly, and only a moment beforc he came, simply turned 1o a
shadow and let him through. Pcrhaps his nose detected a faint perfume, perhaps the skin on the
backs of his hands, on his face, felt the temperature rise at this one spot where a person’s
standing might raise the immediate atmosphere ten degrees for an instant. There was no
undcrstanding it. Each time he made (he turn, he saw only the white, unused, buckling sidewalk,
with perhaps, on one night, something vanishing swiflly across a lawn before he could focus his
eyes or speak.

But now, tonight, he slowed almost to a stop. His inner mind, reaching out to turn the comer for
him, had heard the faintest whisper. Breathing? Or was the atmosphere compressed merely by
someong standing very quictly there, waiting?

He tumned the corner.

The autumn leaves blew over the moonlit pavement in such a way as to make the girl who was
moving there seem fixed to a sliding walk, lctting the motion of the wind and the leaves carry
her forward. Her head was half bent to watch her shoes stir the circling leaves. Her face was
slender and milk-white, and in it was a kind of gentle hunger that touched over everything with
tireless curiosity. It was a look, almost, of palc surprise; the dark eyes were so fixed to the world
that no move escaped them. Her dress was white and it whispered. He almost thought he heard
the motion of her hands as she walked, and the infinitely small sound now, the white stir ol her
{ace tuming when she discovered she was a moment away from a man who stood in the middle
of the pavement waiting.

The trees overhead made a great sound of letting down their dry rain. The girl stopped and
looked as il she might pull back in surprise, but instcad stood regarding Montag with eyes so
dark and shining and alive, that he felt he had said something quite wonderful. But he knew his
mouth had only moved (o say hello, and then when she seemed hypnotized by the salamander
on his arm and the phoenix-disc on his chest, he spoke again.

“Of course,” he said, “you’re a new neighbour, aren’t you?”

“And you must be” — she raised her eyes from his professional symbols — “the fireman.” Her
voice trailed off.

“How oddly you say that.”

“I"d = I'd have known it with my eyes shut,” she said, slowly.

“What — the smell ol kerosene? My wife always complains,” he laughed. “You never wash it
off completely.”

“No, you don’t,” she said, in awe.

He felt she was walking in a circle about him, turning him end for end, shaking him quietly, and
emplying his pockets, without once moving herself.

“Kerosene,” he said, because the silence had lengthened, “is nothing but perfume to me.”
“Docs it seem like that, really?”

“Of course. Why not?”

She gave hersclf time to think of it. “Idon’t know.” She turned to face the sidewalk going toward
their homes. “Do you mind if T walk back with you? I’'m Clarisse McClellan.”

“Clarisse. Guy Montag. Come along. What are you doing out so late wandering around? How
old arc you?”

They walked in the warm-cool blowing night on the silvered pavement and there was the laintest
breath of fresh apricots and strawberries in the air, and he looked around and realized this was
quite impossible, so late in the ycar.

There was only the girl walking with him now, her face bright as snow in the moonlight, and he
knew she was working his questions around, secking the best answers she could possibly give.
“Well,” she said, “I’m seventeen and I’m crazy. My uncle says the two always go together.
When people ask your age, he said. always say seventeen and insane. Isn’t this a nice time of’
night 1o walk? [ like to smell things and look at things, and somctimes stay up all night, walking,
and watch the sun rise.”
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They walked on again in silence and finally she said, thoughtfully, “You know, I'm not afraid -
of you at all.”

11e was surprised. “Why should you be?”

“So many people are. Afraid of fircmen, [ mean. But you’re just a man, after all...”

He saw himself in her eycs, suspended in two shining drops of bright water, himself dark and
tiny, in [ine detail, the lincs about his mouth, everything there, as if her cyes were two
miraculous bits of violct amber that might capture and hold him intact. Her face, turned to him
now, was fragilc milk crystal with a soft and constant light in it. It was not the hysterical light
of electricity but — what? But the strangely comfortable and rare and gently flattering light of
the candle. One time, when he was a child, in a power-failure, his mother had found and lit a
Tast candle and there had been a brief hour of rediscovery, of such illumination that space lost
its vast dimensions and drew comfortably around them, and they, mother and son, alone,
transformed, hoping that the power might not comc on again too soon... )
And then Clarisse McClellan said:

“Do you mind if I ask? How long have you worked at being a fireman?”

“Since | was twenty, ten years ago.”

*“Do you ever read any of the books you bum?”

He laughed. “That’s against the law!”

*“Oh. Of course.”

“It’s fine work. Monday bum Millay, Wednesday Whitman, Friday Faulkner, bum ‘cm to ashes,
then burn the ashes. That’s our official slogan.”

They walked still further and the girl said, “Is it true that long ago firemen put lires out instead
of going to start them?”

*No. Houses have always been fireproof, take my word for it.” :
“Strange. I heard once that a long time ago houses used to burn by accident and they needed
firemen to stop the flames.”

He laughed.

She glanced quickly over. “Why are you laughing?”

“I don’t know.” He started to laugh again and stopped “Why?”

“You laugh when [ haven’t been funny and you answer right off. You never stop to think what
I’ve asked you.”

He stopped walking, “You are an odd one,” he said, looking at her. “Haven’t you any respect?”
“I don’t mean to be insulting. It's just, [ love to watch peoplc too much, I guess.”

“Well, doesn’t this mecan anything to you”” He tappcd the numerals 4351 stitched on his char-
colourcd sleeve.

“Yes,” she whispered. She increased her pace. “Have you ever watched the jet cars racing on
the boulevards down that way?

“You’re changing the subject!”

**I sometimes think drivers don’t know what grass is, or [lowers, becausc thcy never see them
slowly,” she said. “If you showed a driver a green blur, Oh yes! he’d say, that’s grass! A pink °
blur? That’s a rosc-garden! White blurs are houscs. Brown blurs are cows. My uncle drove .
slowly on a highway once. He drove forty miles an hour and they jailed him for two days. Isn’t
that funny, and sad, too?”

“You think too many things,” said Montag, uncasily.

*I rarely watch the ‘parlour walls’ or go to races or Fun Parks. So I’ve lots of time for crazy
thoughts, I guess. Have you seen the two-hundred-foot-long billboards in the country beyond
town? Did you know that once billboards werc only twenly leet long? But cars started rushing
by so quickly they had to stretch the advertising out so it would last.”

“I didn’t know that!” Montag laughed abruptly.

“Bet I know something else you don’t. There’s dew on the grass in the morning.”

He suddenly couldn’t remember if he had known this or not, and it made him quite irritable.
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“And il you look™ — she nodded at the sky — “there’s a man in the moon.”

He hadn’t looked for a long time.

They walked the rest of the way in silence, hers thoughtful, his a kind of clenching and
uncomfortable silence in which he shot her accusing glances. When they reached her house all
its lights were blazing.

“What's going on?” Montag had rarely scen thal many house lights.

“Oh, just my mother and father and uncle sitting around, talking. It’s like being a pedestrian,
only rarer. My uncle was arrested another time — did I tell you? — for being a pedestrian. Oh,
we’re most pcculiar.”

“But what do you talk about?”

She laughed at this. “Good night!” She started up her walk. Then she seemed to remember
something and came back to look at him with wonder and curiosity. “Are you happy?” she said.
“Am | what?” he cried.

But she was gone running in the moonlight. Her front door shut gently.

“llappy! Of all the nonsense.”

He stopped laughing.

He put his hand into the glove-hole of his front door and let it know his touch. The front door
slid open.

Of course I’'m happy. What does she think? I’'m not? he asked the quiet rooms. He stood looking
up at the ventilator grille in the hall and suddenly remembered that something lay hidden behind
the grille, somcthing that seemed to peer down at him now. He moved his eyes quickly away.
What a strange meeting on a strange night. 11e remembered nothing like it save one afltemoon a
year ago when he had met an old man in the park and they had talked...

Montag shook his head. He looked at a blank wall. The girl’s face was there, really quite
beautiful in memory: astonishing, in fact. She had a very thin face like the dial of a small clock
scen faintly in a dark room in the middle of a night when you waken to see the time and see the
clock telling you the hour and the minute and the second, with a white silence and a glowing,
all certainty and knowing what it has to tell of the night passing swifily on toward further
darknesscs bul moving also toward a new sun.

“What?” asked Montag of that other self, the subconscious idiot that ran babbling at times, quite
independent of will, habit, and conscience.

He glanced back at the wall. How like a mirror, too, her face. Lmpossible: for how many people
did you know that refracted your own light to you? People were more oflen — he searched for a
simile, found one in his work — torches, blazing away until they whiffed out. How rarely did
other people’s faces take of you and throw back to you your own cxpression, your own
innermost trembling thought?

What incredible power of identification the girl had; she was like the eager watcher of a
marionette show, anticipating each flicker of an cyelid, each gesture of his hand, each flick of a
finger, thc moment before it began. How long had they walked together? Three minutes? Five?
Yet how large that time sccmed now. Ilow immense a figure she was on the stage before him;
what a shadow she threw on the wall with her slender body! He felt that if his eye itched, she
might blink. And il the muscles of his jaws stretched imperceptibly, she would yawn long before
he would.

Why, he thought, now that 1 think of it, she almost seemed to be waiting for me therc, in the
street, so damned late at night...

Hc opened the bedroom door.

[t was like coming into the cold marbled room of a mausoleum after the moon had set. Complete
darkness, not a hint of the silver world outside, the windows tightly shut, the chamber a tomb-
world where no sound from the ereat city could penctrate. The room was not cmpty.

He lisiened.. .
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The little mosquito-delicate dancing hum in the air, the clectrical murmur of a hidden wasp snug
in its special pink warm nest. The music was almost loud enough so he could follow the tune.
[le felt his smile slide away, melt, fold over, and down on itself like a tallow skin, like the stulf
of a fanlastic candle burning too long and now collapsing and now blown out. Darkness. He
was not happy. He was not happy. Ie said the words to himself. He recognized this as the true
state of aftfairs. He worc his happiness like a mask and the girl had run off across the lawn with
the mask and there was no way of going to knock on her door and ask for it back.

Without turning on the light he imagined how this room would look. His wife stretched on the
bed, uncovered and cold, like a body displayed on the lid of a tomb, her cyes fixed to the ceiling
by invisible threads of stcel, immovable. And in her cars the little Seashells, the thimble radios
tamped tight, and an electronic ocecan of sound, of music and talk and music and talk coming in,
coming in on the shore of her unsleeping mind. The room was indecd empty. Every night the
waves came in and bore her off on their great tides of sound, floating her, widc-cyed, toward -
morning. There had been no night in the last two years that Mildred had not swum that sca, had
not gladly gone down in it for the third time.

The room was cold but nonetheless he felt he could not breathe. He did not wish to open the -
curtains and open the french windows, for he did not want the moon to come into the room. So,
with the feeling of a man who will die in the next hour for lack of air, he felt his way toward his
open, separatc, and therefore cold bed.

An instant before his foot hit the object on the floor he knew he would hit such an object. It was
not unlike the feeling he had experienced before turning the comer and almost knocking the girl
down. His foot, sending vibrations ahead, received back echoes of the small barrier across its
path even as the fool swung. His foot kicked. The object gave a dull clink and slid off in
darkness.

He stood very straight and listened to the person on the dark bed in the completely featurcless
night. The breath coming out of the nostrils was so faint it stirred only the furthest fringes of
life, a small leaf, a black fcathcr, a single fibre of hair.

He still did not want outside light. He pulled out his igniter, felt the salamander etched on its
silver disc, gave it a flick...

Two moonstones looked up at him in the light o[ his small hand-held fire; two pale moonstones
buried in a creek of clear water over which the life of the world ran, not touching them.
“Mildred!” .
Her face was like a snow-covered island upon which rain might fall; but it felt no rain; over
which clouds might pass their moving shadows, but she felt no shadow. There was only the -
singing of the thimble-wasps in her tamped-shut ears, and her eycs all glass, and breath going
in and out, softly, faintly, in and out of her nostrils, and her not caring whether it came or went,
went or came. :
The object he had sent tumbling with his foot now glinted under the edge of his own bed. The
small crystal bottle of sleeping-lablets which earlier today had been filled with thirty capsules
and which now lay uncapped and empty in the light of the tiny flare. i
As he stood there the sky over the house screamed. There was a tremendous ripping sound as if
two giant hands had tom ten thousand miles of black linen down the scam. Montag was cut in
half. He felt his chest chopped down and split apart. The jet-bombs going over, going over,
going over, one two, one two, one two, six of them, nine of them, twelve of them, one and one
and one and another and another and another, did all the screaming for him. He opened his own
mouth and let their shriek come down and out between his bared teeth. The house shook. The .
flare went out in his hand. The moonstones vanished. He felt his hand plunge toward the
telephone.

The jets were gonc. He felt his lips move, brushing the mouthpiece of the phone. “Emergency
hospital.” A terrible whisper.
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He [elt that the stars had been pulverized by the sound of the black jets and that in the moﬁiing
the earth would be thought as he stood shivering in the dark, and let his lips go on moving and
moving.

Task 3. Learn the following words and phrases by heart. l.ook for the sentences with these
words and phrases in the text and translate them into elegant Ukrainian in a written form
a nozzle ['nazl] Hacanka, coruto, GopeyIKa, BUXiAHUIA OTBIp

venomous [venamas] oTpyHIHit, 3miciHit

to tatter ['tats] mepeTBOpIOBATH(CA) B TAXMITTS, PBATH(CA) HA LIMATKY

stolid [ 'stolid] ¢nerMaruynmii, GesnpucTpacHuit

an igniter [1g"narla) 3a1a1bHUK

gorging [go:d31n] xaniGHe MOrMMHAHAA

to shove [[Av] wToBXaTH, BiWITOBXYBATH, NPOIITOBXYBATH

fumace [’ fe:mis] niv, Borumuie

to shower luxuriously [lag'zjo(a)riashi] 3 naconoaoo NpuiiaTy gy

squeaking [skwi:kin] cxpunyyuit

a halt [ha:lt] 3ynuuka

a flue [flu:] aumap

to waft [wa:ft] Hecrn (y nosirpi abo 110 Boai)

charged with [tfa:d3] nanosrenuii 9¥Moch

buckling ['baklig] Toit, o BUrHIacTLCA

to stir [ste:r] Bopywnyn, pyxath

to trail off [trerl] 3amoBKHYTH, 3aBMUpPATH (TIPO 3BYK)

an awe [9:] (mo6oxkHuiE) crpax, OcTpax, TPEMTIHIA, TPENeT, 61aroroBidHs
suspended [sas'pendid] niasiwenni

intact [in'tekt] He3alimanmit, Hey KO DKEHNM, LLMIA

fragile ['frezd3ail] namkuii, kpuxkuii, cnalknii, HETPUBATHEL

in a power-[ailure — KOJIH 3racio CBIT/IO (BHMKHYIIH EJIEKTPHKY)

a boulevard | 'bu:lva:] 6yneBap, mpocnext

a blur [ble:xr] nnsima, HesicHi kOHTYpH aGo o6pucu, Baxa, rpix

parlour walls (TyT) Tenenisiiini iepenadi

abruptly [2'braptli] parrroso, pizko, HepisHo

irritable [ iritabl] apariBansuii, GonicHo YyTamsmii

a ventilator grille ['ventilerta gril] senTunsuiiina pewitka

to babble ['babl] 6ypmorinna, GanakaHuHa, q310pUaIis

to refract [rr'freckt] sanoMmoBaT; CHOTBOPKBATH 3HAUCHIA MOro-11e0y AL, LUiNCCIPAMOBAHO HEBIPHO
TPaKTyBarM, IPE/ICTABNATH B HCTATUBIIOMY CBITNi

to whift out [wil] 3aracuru

imperceptibly [,umpa'septabli] HenomiTHo, HCBIOBHMO

a mausoleum [mo:sa'liom] Mar3oneit

to penetrate ['penitreit] MPOUHKATH BCEPEAMHY, NMPOXOMUTH KPi3h, IPOHU3YBATH, MPOXOAUTH (into,
through, 10), pocoyyratu (1uMoce with), oxonmoBaty (with), ocarary, po3yMitu
snug [snag] 3aTHLIHKH, 3pyuHHil

tallow [ 'tzlou| »kHpHHi, 3acMAIBLILOBAHMIA

a thimble ['8mmbl] n1anepctok, HakOHEYHHK, BTYIIKA

the french windows — Gankorui asepi

fibre ['faiba] nonoxuo, diGpa, nuTKa, ACPCBHC BOJOKHO
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elched [etft] npuxpauieunii TpaBNEHHAM, BUrpaBipyBaHHUil

a creek [krik] 6yxTta, 3aToka, rHpAo piuku

the thimble-wasps — (TyT) 6LKONU-BTYNKH

flare [flea] Gnuck, cnaaxyBalliis, ACKpaBe HEPIRHE NMOJTYM's, ICKPABUIl HCPIBIIE CBITNO
to plunge |plands] prytko xanmatu

to

pulverize ['palvaraiz] posrupath, noipiGHIOBarM, MNEpPeTBOPIOBATH(CA) HAa [OPOX,

posnopouryeary(cs), po3il’e, po36uBaTH (ZOBOAU CYNPOTHRHUKA)

Task 4. Answer the questions to the text

NS LR eN

8.

9.

What is the significance of the title Fahrenheit 4517

How does Montag feel about his job at the very beginning of the book?

Why are the books compared to birds?

What smell does Guy Montag say is perfume to him?

What are the two professional symbols that Montag wears?

How did Montag first meet Clarisse McClellan?

During his conversation, Montag says that, “You never wash it off completely” referring to
the kerosene. What could this mean symbolically?

Why does Montag laugh so often?

Why are billboards 200 feet long?

10. Why does Mildred need help when Montag gets home?
11. Why do you think that Bradbury would introduce Clarisse before Montag’s wife, Mildred?

Task §. Let’s discuss

4.

S.

Do you think it’s important to understand an author’s background before you read their work?
Why or why not?

[ixplain your thoughts about censorship. Do you think it is “good” or “bad”? Be sure to
explain how censorship affects you personally.

How would you respond if someone you just met were to ask you, “are you happy?” In your
response, define happiness.

One hundred years from now, will the world be better or worse than it is today? In what ways
would it be better or worse? Why?

What is the difference between Utopia and Dystopia?

Task 6. In the examples below, identify different literary devices and try to comment on the
effect created by each device

1.

2.

3.

“With the brass nozzle in his fists, with this great python spitting its venomous kerosene upon
the world...”

Before he reached the corner, however, he slowed as if a wind had sprung up from nowhere,
as if someone had called his name.

“he Micked the igniter and the house jumped up in a gorging fire that burned the cvening sky
red and yellow and black... While the books went up in sparkling whirls and blew away on a
wind tumed dark with burning.”

“Her dress was white and it whispered.”

“Kerosene...is nothing but perfume to me.”

“They walked in the warm-cool blowing night on the silvered pavement and there was the
faintest breath of fresh apricots and strawberrics in the air.”

“So many people are. Afraid of firemen.”
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20.

21.

22.

24,
25.
26.

“He saw himsel[l in her eyes, suspended in two shining drops of bright water, himsclf dark
and tiny, in [ine detail, the lines about his mouth, everything there, as if her cyes were two
miraculous bits of violet amber that might capturc and hold him intact.”

“Her face, turned to him now. was fragile milk crystal with a soft and constant light in it.”

. I sometimes think drivers don't know whal grass is, or [lowers, because they never see them

slowly... Whitc blurs are houses. Brown blurs are cows.”

. “My unclc drove slowly on a highway once. I1e drove forty miles an hour and they jailed himn

for two days.”

. He stood looking up at the ventilator grille in the hall and suddenly remembered that

something lay hidden behind the grille, somcthing that scemed to peer down at him now.

. “She had a very thin face like the dial of a small clock seen faintly in a dark room in the middle

of the night...”

. lle glanced back at the wall. How like a mirror, too, her face. Impossible; for how many

people did you know that refracted your own light to you?

. “He opened the bedroom door. i was like coming into the cold marbled room of a mausoleum

after the moon has set.”

. What incredible power of identification the girl had; she was like the eager watcher of a

marionelle show, anticipating each flicker of an eyelid, each gesture of his hand, each flick of
a finger, the moment before it began.

. Complcte darkness, not a hint of the silver world outside, the windows tightly shut, the

chamber a tomb-world where no sound from the great city could penetrate.

. “He listened. The little mosquito-delicate dancing hum in the air, the electrical murmur of a

hidden wasp snug in its pink warm nest. The music was almost loud enough so he could follow
the tune.”

. “Ile felt his smile slide away, melt...like the stuff of a fantastic candlc burning too long and

now collapsing and now blown out.”

“His wifc strctched on the bed, uncovered and cold, like a body displayed on the lid of a
tomb.”

[Te wore his happiness like a mask and the gitl had run off across thc lawn with the mask and
there was no way of going to knock on her door and ask for it back.

“Her face was like a snow-covered island upon which rain might fall, but it felt no rain; over
which clouds might pass their moving shadows, bul she felt no shadow.”

. There was a tremendous ripping sound as il two giant hands had torn ten thousand miles of

black linen down the seam.

“As he stood there the sky over the house screamed.”

Montag was cut in hal[. He felt his chest chopped down and split apart.
I1e felt that the stars had been pulverized by the sound of the black jets. ..

o Xk ok

LESSON 4

Task 1. Before you begin the extract from the novel, note the significance of some facts

Line 28 — M.D. — can be uscd with or without the periods (ALD. or MD) is the designation for a
mecdical doctor

Line 113 — TV parlor — a multidimensional media family that draws the viewer into action, thereby
supplanting the viewer's real family

Task 2. Read the text and analyse it according to the scheme of stylistic analysis

They had this machine. They had two machines, really. Onc of them slid down into your
stomach like a black cobra down an cchoing well looking for all the old water and the old time
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Ray Bradbury’s works

Science Fiction Short Stories (1938-1947)
Hollerbochen’s Dilernma (1938)
Fulure Fantasia (1938-1940)
Pendulum (1941)
‘The Lake (1944)
Homecoming (1947)
Dark Carnival (1947)

Bradbury’s Most Famous Novels (1948-1972)
The Martian Chronicles (1950)
The [llustrated Man (1951)
‘The Golden Apples of the Sun (1953)
Fahrenheit 451 (1953)
The October Country (1955)
Dandelion Wine (1957)
A Medicine for Melancholy (1959)
The Day It Rained Forever (1959)
The Small Assassin (1962)
R is for Rockel (1962)
Something Wicked This Way Comes (1962)
The Twilight Zone “I Sing the Body Electric” (1962)
The Machincries of Joy (1964)
The Autumn People (1965)
The Vintage Bradbury (1965)
Tomorrow Midnight (1966)
S is {or Space (1966)
Twice 22 (1966)
I Sing the Body Electric (1969)
The Hlustrated Man (film, 1969)
The Halloween Tree (1972)

Stage, Screen, and Other Works (1973-1992)
Ray Bradbury (1975)
Pillar of Fire and Other Plays (1975)
Kaleidoscope (1975)
Long A fter Midnight (1976)
The Mummies of GGuanajuato (1978)
The Fog Hormn & Other Storics (1979)
One Timcless Spring (1980)
The Last Circus and the Electrocution (1980)
The Stories of Ray Bradbury (1980)
The Martian Chronicles (film, 1980)
The Fog Horn and Other Stories (1981)
Dinosaur Tales (1983)
A Memory of Murder (1984)
The Wonderful Death of Dudley Stone (1985)
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Death Is a Lonely Business (1985)

The Ray Bradbury Theater (1985-1992)

The Twilight Zone “The Elcvator” (1986)

The Toynbee Convector (1988)

A Graveyard for Lunatics (1990)

The Parrot Who Met Papa (1991)

Selected from Dark They Were, and Golden-Eyed (1991)

Later Publications (1992-2012)

Green Shadows, White Whale (1992)

Quicker ‘Than The Eyc (1996)

Driving Blind (1997)

From the Dust Returned (2001)

Let’s All Kill Constance (2002)

One More for the Road (2002)

Bradbury Stories: 100 of 11is Most Cclebrated Tales (2003)
Is That You, Herb? (2003)

The Cat’s Pajamas: Stories (2004)

A Sound of Thunder and Other Stories (2005)

Farewell Summer (2006)

The Dragon Who Ate His Tail (2007)

Now and Forever: Somewhere a Band is Playing & Leviathan ‘99 (2007)
Summer Moming, Summer Night (2007)

We’ll Always Have Paris: Stories (2009)

A Plcasure to Bumn (2010)
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