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XAPAKTEPUCTUKA MOBJIEHHEBOI IIOBEJITHKY KIHOK
HA ITPURJTAJJAX B/ KUBAHHA ITPEJIUKATIB SHAHH{A
V POMAHI I€HA MAK'TOEHA “LESSONS”

AHorauia. OcTaHHi JiHIBICTUYHI HAyKOBI PO3BiJKH BCE
Oinbie 1 OimblEe 30CEPEKYIOTh YBAary Ha BHBUCHHI BIUIMBY
TeHAEPHOro (JaKTOpy Ha MOBJICHHS YYaCHUKIB KOMYHIKAaTHB-
Horo mporiecy. Haltuacrile 3a3Ha4a€eThest Mpo XapaKTepHe JUis
KIHOK OiJIbIII eMOlIiliHe, TIOPIBHSIHO 3 YOJIOBIYMM, MOBJICHHS;
BapilOBaHHA JKIHOYOI 1 YOJOBIYOi MOBJICHHEBOI MOBEIIHKU
3aJI€XKHO Bif iX CcTaTycy; BUBUEHHS BIUIMBY CTEPEOTHUIIIB Ha
MOBJICHHSI PI3HOT€HAEPHHUX MOBIIIB.

CrarTio IPUCBAYEHO aHaNi3y BXKUBAHHS NIPEAUKATIB 3HAH-
HS Y KIHOYOMY MOBJICHHI 3 METOIO IepelaBaHHs 3HaHb abo
noBioMiIeHHA iHopMmanii. ImrocTpaTuBHMM MaTepiazoMm
CIYIyIOTh TpPHUKIAOH 3 POMaHy Cy4acHOrO OpPHUTaHCHKOTO
nucbMeHHuKa lena Mak’roeHa “Lessons” (2022), sikuit € xpo-
HIKOIO MOJIiH cy4yacHOi icTopii. ABTOp HE AOTPUMYETHCS XPO-
HOJIOT1YHOTO MOPSKY BUKJIAJICHHS, BKIFOYAKOYM OMUCH MOAIN
Pi3HOI JaBHUHU 1 JOKaLill y XyNOXHIO TKAaHHHY TBOpY, HaTO-
MICTh KOHIIEHTPY€E yBary Ha >KUTTi TOJOBHOTO repost Ponanna
Beiinca, sike po3ropraeThbes Ha pOHI MACIITAOHUX ICTOPHUHUX
noziiii Ta katactpod: Bix Cyeupkoi kpu3u Ta aBapii Ha YopHo-
ounbebkiit AEC o mannemii COVID-19.

Jlotenep He iCHY€e TOCIIIKEHHS, sIKe OyJ0 O 30cepeKeHe
Ha BUBYCHHI BXKMBaHHS MPEAUKATIB 3HAHHS Y MOBIICHHI ITPE/I-
CTaBHUKIB Pi3HUX TEHAEPHHUX TPYI, 30KpeMa y 3B’S3KY 3 iX
npodeciero Y poIIIo HaCTaBHUKA. BUOip npeaukariB 3HaHHS
JUIS 3IACHEHHS JOCII/DKEHHS POAUKTOBAHHMN 1IIe i THUM, 1110
MOBJICHHSI O€310CepeIHbO OB’ sI3aHE 3 MUCICHHSM, a TOMY
BUBYCHHS BXHMBaHHS 3a3HAYEHMX JICKCHUHHMX OJUHHUIIb OKpe-
MHM TepPOEM, 103BOJISIE OATH PUC A0 Horo oOpasy.

Y npornoHoBaHiil po3Bijlli yBara 3BepHeHa Ha KiHOYI1 mep-
COHaXi, MaliCTEPHO BIHCAHI y KaHBY XYJOXXKHBOTO TBOpY, 0e3
3raJIky Ipo sIKi, YNTa4 HE OTPUMAaB O HAJIEKHOTO PO3KPHUTTA
00pazy rojoBHOTO repos. JJocikeHHs 3iliCHeHe Ha aHai3i
MOBJICHHSI TPhOX T'€POiHb, SIKi 3irpaliy KIFOUOBY POJIb Y JKUTTI
Ponanpa: matip, BUUTENbKA 1 Ipy:KUHA. ABTOpChKa penpe3eH-
Tallisi MOBJICHHEBOT MOBEAIHKMA IUX MEPCOHAXIB € BigoOpa-
JKEHHSIM TX MOBEIHKH Y I[IIOMY, & TOMY TepOiHi CTal0Th OLIIbIII
3pO3YMIUTUMH 3aBISIKM aHalli3y iXHBOTO MOBJICHHS. Takuii
MiAX1 JO3BOJIMB Kpallle 3p03yMITH XapaKTep JKIHOYUX MepCo-
HAXIB, IKi BUPI3HIIOTHCS CBOEK HEOAraTOCIIBHICTIO, a TAKOX
BHOKPEMHTH (aKTOPH, SIKi BIULTMBAJIN Ha IX XapakTep, a HOTOMY
c(hopMyBasu IX MOBJICHHSI.

KuirouoBi ciioBa: npenukar, KOMyHiKailis, TeHIepHa MOBa,
XyHOXHS JIiTepaTypa, MOBJICHHSI.

TocranoBka npodaemu. MoBICHHEBA TOBE/IHKA Y4aCHH-
KIB KOMYHIKATHBHOTO aKTy MEPMAHEHTHO 3HAXOMUTHCSA Y (OKyCl
BUBYCHHS JIIHTBICTIB, ajuke HOCITIIKEHHS BXKMBAHHS JIEKCHUHOIO
Marepiany J03BOJIAE HE JHIIE 3pO3YMITH IHTEHI[] KOMYHIKAaTOpiB,
ae i ONMPUABHATH PUXOBAHI MOTHBH, JIOJATH XAPAKTEPUCTUKH 10

00pa3sy, BUSHAYUTH CTATYC Ta iHTENEKTYabHI 3110HOCTI. OCKLIbKY
BHBYCHHS BXMBAHHS TPE/IMKATIB 3HAHHSA Y MOBJIEHHI JKIHOUHX Tep-
COHAXIB, y 3B 3Ky 3 iX IIPO)eCi€ro Ui POILTIO HACTABHIKA, TOTETIEP
He CTaBaJIo TPEIMETOM HAYKOBUX JOCIIIKEHb, IPOTIOHOBAHA PO3-
BiJIKa 30cepe/keHa Ha aHANi3] BIUTMBY PI3HUX (aKTOpiB Ha BHOIp
323HAYEHNX [PEUKATIB Y MOBJEHHI TepOiHb MOCTMOAEPHICTCHKOTO
pOMaHy Cy4acHOTO OpUTAHCHKOTO THChMEHHHKA leHa Max’toeHa
“Lessons”.

AHani3 ocTanHix 10¢TiKeHb, BUBUCHHS BILTHBY TEHIEPY HA
BHOIp JICKCHYHOTO MaTepiany sl 3MiliCHEHHS KOMYHiKaTHBHOTO
aKTy TPUBAJIMI 4ac 3HAXOMUTECS Y (OKyci 3apyOIKHIX Ta BITH3-
HSHUX HaykoBIliB. Cepel T0CIITHUKIB BAPTO 3rajiaTi IMEHA TAaKUX
puennx, ak O. Ecmepcen, V. JIabos, Jx. Xommc, O. Topomko
Ta iH. B 0CHOBHOMY pO0OTH HAYKOBI[iB 30CEPEKYIOThCA Ha JIBOX
OCHOBHHX MIJIXONIAX: BUBYEHHS TeHOePHOI MO6i, TOOTO MOBICHHS
TIPETICTABHHKIB PI3HOT CTaTI; UgUeHHs MOBU NPo TeHdep, O TOIs-
Ta€ B AHai31 JIEKCHKH, K BUKOPUCTOBYETHCS JIS OTIICY MOBJICHHS
TPEICTABHMKIB Pi3HOi cTati. Y Hamii pobOTi BHKOPHCTOBYETHCS
TIepIIiA X1z, AKui 0a3yeThes Ha BUBUCHH] BKIBAHHS MPEIUKa-
TiB 3HAHHS Y MOBJIECHHI JIHOK TSl 31iHCHEHHS KOMYHIKATHBHOTO
aKTy 3 METOIO IIepe/aBaHHs 3HaHb a00 MOBIOMICHHS iH(pOpMAIIil.

MeHTalbHUM Mpe/KaTaM, [0 SKHX 3apaXOBYEMO MPEIUKATH
3HaHHSL, IPUCBATHIIN CBOT HayKkoBi po3Biaku 3. Benmnep, A. 3amis-
HiK, Y. Meiiep, SI. Myzpax, B. ['ak Ta in. 3oci6na 5. Mynpax Bu3Ha-
YaeMO 3HAHHS SIK «(OpMy iICHYBAaHHS 1 CHCTEMATH3ALliT Pe3y/IBTaTiB
Ti3HABAIBHOT JIUIBHOCTI JIOMMHM; CY0’eKTHBHUI 00pa3 00’ek-
THBHOI PEANbHOCTI, TOOTO ajleKBaTHE BiTOOPaKEHHS 30BHIIIHBOTO
1 BHYTpIIIHBOTO CBITY B CBIIOMOCTI JIOMMHK Y (OpMi YSBJICHD,
TIOHATh, CYIKeHb, Teopii» [1, ¢. 161]. A. [lk. Aiiep 3ayBaxye, 1110
B MEHTAJIbHHX CTAaHAX TyMKH i 3HaHHS Hemae pisnumi [2]. [Ipe-
JMKaTaM 3HAHHS TIPUTAMAHHUH CHHKDPETH3M JYMKH 1 MOBICHHS,
IO BUpaXaeThes B i€l TMpo Te, MO AyMKa Tepeiye MOBIEHHIO,
a apxicema 3Hamuy BU3HAYAETHCA «AIPOM JEKCHKO-CEMAHTHIHOTO
TONSl TIPE/MKATIB 3HAHHS, SKA KOPEMIOE 3 TMOHATTSIM OTPUMAHHS
3HaHb, iH(pOpMAIii, BiIOMOCTeHl UM 3HAHOMCTBA 3 KMMOCH 200
YIMOCB, 1110 € PE3YIHTATOM MUCIEHHEBOTO Y3aralbHEHHS BiJOMO-
crei» 3, ¢. 157].

len Max’roeH MaiCTepHO BHKOPHUCTOBYE XYIOXHiM TBIp, 100
3PO3YMITH JTyMKH 1 JOCTITH JFOAChKY Tpupony [4, x]. [ToctMo-
JEpHICTChKOMY poMaHy “Lessons” BIacTHBa ecTeTHYHA SKICTh Ha
3MiCTOBHO-00pa3HOMY 1 CTHIICTHYHOMY piBHAX. Taka Jitepatypa
TIPUBEPTAE YBary JOCIITHAKIB, aJke UMM BUIIME iBEHb HACHYE-
HOCT] JUTEPATYPHOTO TEKCTY CIOKETHUMHU JiHIIMH, CTHIHOBUMH,
JKaHPOBMMH €NIEMEHTaMH, 00pa3aMH, JIEKCHIHIM MaTepialioM, THM
BHIIMIT 3B’S130K 3 PEANbHICTIO Ta OakaHHS MPOAHAI3yBaTH MEBHI
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eHomenu Ha matepiani TBopy. HacHueHicTh icTOpHIHUMHE CHOe-
TaMH Ta KaracTpodamu TyOUThCS Ha (JOHI OCOOUCTHX TEPeKMBAHb
TONIOBHOTO MepcoHaxa Pobepra beiiHca, siki y Jemo MenaHxo-
NifHAA CT0CI0 3HAXOMATH BiNOOPAKEHHS HA CTOPIHKAX POMAHY,
a MacmraOHi MOAii CmyryioTh (OHOM M1 OMHCY CHOJIBAHb,
TparHeHb, Po3yapyBaHb Ta eMOLIHHEX 3meTiB repos. Haromicts,
B OKpEMHX €Mi3071aX, APYropsAHi MEPCOHaXi CTAIOTh TONOBHIMH,
a MOBJICHHEBA TOBEiHKA CTA€ OCHOBOIO /Ui PO3YMiHHS TepoiHb
Ta (aKTOpiB, AKi CHOPMYBAIH iX MOBIEHHSL.

Ockinbkd Matepi Ta BYMTENbli MPUTAMAHHA POIb HACTAB-
HHKa, 0 TOJArae y mepefiadi 3HaHHS 1 JOCBifY, a APYKUHA, sKa
CYNPOBOIKYE HONOBiKA MPOTATOM 3HAYHOTO TIEPIOAY XKHUTTA, Ma€
3HAYHAIT BILUTHB HA HOTO CTAHOBJEHHS 1 PopMyBaHHS, TOOTO iif Tak
CaMo BIIACTHBA [IEBHA HACTAHOBYA (DYHKLIisL, TO came Ui epCoHaxKi
3aUiKaBHIM HAC y 3B’S3KY 3 BKMBAHHAM Y iX MOBIEHHI NMpeIuKa-
TiB 3HAHH, SKi BUKOPUCTOBYIOTHCS Ha CTOPIHKAX POMAHY 3 METO
TiepenaBaHHs 3HAHb Ta MOBITOMIEHHS iHopMarii. AHani3 3a3Hade-
HUX TIPEIUKATIB BU3HAYMB METY HAYKOBOI PO3BIIKH.

Bukaanx ocnoBHOro Marepiay nocaimkenns. CioxeT poMaHy
lena Max’1oena “Lessons” 30cepe/nkeHuii Ha ONUCI KHUTTS TONOB-
Horo repost Ponanna befinca, #oro criofiBaHHsX, IPATHEHHSX, PO3-
YapyBaHHSX, EMOLIHHKX 37eTax, KOXaHHi Ta cTpaxax. Hapomxenuit
Y MUHYJIOMY CTOIITTi, IPOTSATOM 72 POKIB, IEPCOHAX CTaBaB CBJI-
KOM Ta yYacHHKOM MacIiTaOHNX iCTOPHYHMX TOAIH Ta KaracTpod,
SIKI BIUTHHYITH Ha (JOPMYBAHHS HOTO XapakTepy Ta 0COOMCTE KHUTTSL.

3nauny ponb y kuTTi Ponanma Bimirpand TpH KIHKW: Matd
Pozaninza beitre (“Roland was one of her close friends” [35, c. 38]),
BymTeNbka My3uki Mipiam Kopren Ta pyxuna Amica EGepxapar
(“It was perverse to blame both women, but he did: Miss Miriam
Cornell, the piano teacher who meddled in his affairs by novel
means over distances of time and place; Alissa Baines, née Eber-
hardt, beloved wife, who held him in a headlock from wherever she
was” [5, c. 22]). KoxHa 3 HUX CympoBOMKYBaa repost IpoTAToM
TIEBHOTO TEPiOAY XKHUTTA Ta BIUIMHYNA Ha HOpPMYBAHHS HOTo 0co-
oucrocri. JlocmiKeHHs XapakTepHUX PHC MOBNEHHEBOT IOBEIIHKH
3aliKaBAIIO HAC 1IE # 3B’S3KY 3 aBTOPCHKOIO MAMCTEPHICTIO PO3-
KPUTH TIEPCOHAXB, SIKi HE BUPI3HAIOTHCS 0araTOCIIiBHICTIO.

Posaninoa betine

Xapakrep i monenns Posaninmu beiinc, matepi Ponanpa, Gop-
MyBAITHCA 7 BIIMBOM 30BHIIIHIX dakTopiB. BoHa He oTpumana
HanexHoi ocBitd: “She ... had left school at fourteen” [3, c. 38],
110 Bin0o0Opasuiocs Ha il BMiHHS OpPMYIIOBATH TyMKH, SKi B OCHOB-
HOMY BHpXaiics 3a JOMOMOTOK MpOCTHX peueHb. Hebararo-
ClliBHa, Yepe3 BIady YONOBiKa, AKUH MaB 3TyOHY 3BUUKY MAAYHTH
IO/THSA, BOHA MEPETBOPHUIACS HA 3alAKaHy, 3aMKHEHY 1 MOBYa3HY
xinky: “Easily intimidated, fearful of Robert when he drank, which
was every day” [5, c. 38]. HaitOmuxuoro romuHor0 ist Posamingu
CTaB il CHH, 3 IKMM BOHA IIPOBOMIIA YBECH YaC, 1110 BUKIIMKANO PO3-
JpaTyBaHHA y OaTbka, KWl BBakaB MOBEAIHKY Ponamia 3aHaaro
«x1iBqayoton: “Captain Baines thought his son was too girlishly
close to his mother. He helped her out with the housework, slept in
her bed when the Captain was away on manoeuvres, still held her
hand, even at the age of nine” [5, c. 38].

Bararo mismime Posaninga, BroMiIeHa MOBEXIHKOO MOCTIHHO
HEBJIOBOJICHOTO YOJIOBIKa Ta HOTO MAHEPOIO CILKYBAHHS, IOYHHAE
TIOBOJIUTHCS OLTBIN HE3QNEXKHO, O BUPAKAETECA Y TOOAUHOKHX
peruikax Ha ioro ajpecy. Tak, OTpUMaBIIA BiJl HHOTO BiT4yTHOTO
CTyCaHa y CIHHY, SIK «KOMILTEMEHT) 33 CMauHy DKY, XKiHKa poOHTH
TioMy 3ayBaXKeHH I0JI0 HEJIOLUIBHOCTI Takoi noBeiHku: “Robert,
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[ wish you wouldn’t do that. ... I’ve asked you so many times. You
know it hurts” [5, c. 230]. Po3aninna BxuBac y MOBIEHHI peau-
Kar 3HaHHS {0 know 31e0IBIIOT0 ANENMIOKYH JI0 BIACHOTO JIOCBIY
i CHIOiBAHHSA HA PO3YMIHHS CHTYallil ajpecaToM, ajuke «3HaHHS
1 po3yMiHHS HE iCHYIOTh MOOIMHI: HE MOKHA PO3YMITH T€, 4Oro
He 3Haen, 1 HaBnakuy [6, ¢. 51]. Honekym 3HaHHS Moske 30iratucs
y 3HAQUCHHI 3 PO3yMIHHAM a00 HEPO3YMIHHAM HYOTOCh, OCKLIbKH
«IHBapiaHTHE 3HAYCHHS JEKCeM, SIKi BIIHOCATh 10 MpEMKATiB
3HAHHS, CTBOPIOETHCS HA OCHOBI aOCTPAKTHOI CEMH «3HATHY, KA
HaOyBae cTBepIHY abo 3amepedHy eMoLiiHO-OLiHHY KBamiika-
wito» [7, c. 7]. He 31aTHa noscHUTH OBEPHEHHS YOJOBIKA M 4ac
BOEHHNX JIiii, BoHa roBOpHTH cuHy: “ Or he got compassionate leave.
[ don’t know” [5, c. 270]. Taxa BinmoBiab BKa3ye Ha HeOAKAHHS
CTiBPO3MOBHIKA TIPOJIOBXKYBATH OECiy U MOSCHIOBATH CHTYALLIIO.

Y mactynHoMy emi3omi rpy0ba moBexinka PoOepra mpoBokye
KIHKY JI0 OLTbI akTUBHOT J1i1. BOHa 11TOBXA€E 10T0, 1110 MPU3BOIUTH
0 BUManKoBol cMepTi yonoBika. Hanskana i posryOnena skiHka
TeneoHye CBOEMY CHHOBI 1 3i3HaeThest y ckoeHomy: “I killed him”
[5, c. 260]. Hamararounch 3acmokoiti Marip, Pomanj 3aneBHse i,
110 YONOBIK TMOMeEp IIe 10 TOro, sk Bras; “Put that thought away.
If there was blood coming out of his mouth, he was already gone”
[5, c. 260]. baxxanHg BiuyTH cebe HEMPHUYETHOO JI0 CMEPTi Y010~
Bika, abcTparyBatucs Bijl HETATHBHUX eMOLiii, 3Mymye Posaminmy
3BEpHYTHCA 10 cuHa: ““Say that again,” she said. ‘I want to hear it
again’” [5, c. 260]. [Ipenukar to hear 03Hauae He JNUILE IMILTIIUTHE
OTpUMaHHS 3HaHHs a00 iH(popmalii, aze i crocif, 3a Koro ¢y’ ekt
«crpuiiMae 00’€KT 3a JIOMOMOTOK) OPraHiB UyTTs i CIPSIMOBYE 1ie
CIPUHMAHHS Ha JIOCATHEHHS TilOTETHYHOTO Pe3ynsTaty» [8, ¢. 79].

MoBnieHHs MaTepi XapaKTepu3yeThCsl YKHBAHHAM 31e0Lb-
IOTO MPOCTHX PEYEHb, 110 MOSCHIOETHCA HEIOCTATHLOI0 OCBITOIO,
a BHOIp MpeKaTiB 3HAHHS 3BOAUTHCS 10 BKMBAHHS CEMAHTHIHHX
npuMiTHBiB. Ii mepconak (rerMaTHyHuii Ta BUI3HAETLCS HeOara-
TOCTIBHICTIO Ta 3aMKHEHICTIO Ha CBOIX TyMKaX.

Mipiam Kopnen

Baxanns 0arbkiB 3a0e3MeUNTH CHHA MOMUIMBICTIO OTPHMATH
OCBITY, SIK01 BOHH OyIi 030aBeHi, HAIITOBXHYIO iX Ha TyMKY Bil-
JIaTH HOTo 10 aHTiichKoi mKomi-inTepHary: “Robert and Rosalind
wanted for Roland the education they had been denied” [5, c. 38].
Came e pileHHS CTaNo BU3HAYATLHAM Yy KUTTi Ponanza i mocnpu-
S0 HOTO 3HAMOMCTBY 3 BUMTENBKOIO MY3HKH, SKa 3irpana B HOro
JKHUTTI KITFOYOBY POIb 1 3MyCHIa Tepos, TIOTpH MaiiOyTHi 3BUHYBady-
BaHH, BITUyTH BlacHy ocoOmuicts: “he felt like a god” [5, c. 229].

Jlns Bumrensku Mipiam KopHen XapaktepHe BiKMBaHHS
peueHb Y HAKa30BOMY CIOCO0I, 10 MOXHA MOSCHHTH HAMIPOM
aBTOpa 300pasuTH XKIHKY, AKa 33 CYBOPOI0 MOBEIIHKOI MPHXO-
BYe BiacHi mouytts: “Try again” [5, c. 4]; “Sit down. You’ll start
again!” [5, c. 5]; “You’ll do as you’re told and sit down” [35, c. 5].
TonoBHMI MEPCOHAK TAKOK 3a3HAYAE PO 3BUUKY BUMTENBKH
BKUBATH TeNEPIlIHii TpHBaNMii yac, o0 BKa3aTh Ha HaiOmmKye
MaiiOytHe: “His piano teacher was using the present continuous
to condition the near future. ‘You’re sitting straight, your chin is
up. You’re holding your elbows at right angles. Fingers are ready,
slightly bent, and you’re letting your wrists stay soft. You are
looking directly at the page” [5, c. 9].

Y MOBJEHHI i{HOYOTO [IEPCOHAkA HATPAIILEMO HA BHIAJKU
BKUBAHHS TPEMKATA fo [isten, IKUH Ma€ 3HaYeHHS HAOYTTS 3HAHHS
3a JIOTIOMOTOI0 CTyX0BOro cripuitHatts: “Listen. It’s an easy rip-
pling sound” [5, c. 3]. Takuii BuOip BepbaTHBa MOKHA MOSCHATH
THM, IO /IS OTIAHYBAHHS My3MYHOIO TPAMOTOI0 XapakTepHe HaB-
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YaHHA 32 JIOMOMOTOK TPOCTYXOBYBAHHA MENOIN Ta po3mi3Ha-
BaHHA HOT. [ MOBIOMIEHHS BaXIMBOI, HA MyMKY apecaHta,
inopmarii, 3HaYCHHS TpeaUKaTa MOKe MiJICHIIOBATHCS 32 J0TO-
MOTOI0 TIPUKMETHHKA, 110 3MYIIYE aipecara 10 OUTbII YBAKHOIO
30CepE/KEHHS Ha TOMY, IO moBifomsteTbes: “I want you to lis-
ten carefully” [5, c. 11]. CemanTHuHA peanizarlis y TAKAX PEUCH-
HAX BiOYBA€THCA 33 TOMOMOTOI0 TEPLENTHBHOTO BiIHOMIEHHS, 32
SIKOTO «CY0 €T crpuiimMae 00’ekT opranamu uyTTs» [9, ¢. 31].

Cepen mpeMKaTiB 3HAHHS, SKi BKUBAIOTHCA 3 METOKO iH(Op-
MyBAHHS, 3HAXOOMMO TPHKImM 13 BepOaTHBOM fo remind, 1O
TI03HAYAE UIECTPIMOBAHY JIiF0 MO0 3amaM’ ITOBYBAHHS 1H(OpPMa-
uii agpecarom: “I’ll send you a card to remind you” [5, c. 12]. Jlo
TIPE/IMKATIB, SIKi BXUBAIOTHCA 31 3HAUCHHAM HABYATH KOTOCh, BITHO-
cumo BepOatuB fo say: ““You haven’t said my name.” ‘Miriam.” ‘Say
it three times’ ... “Say something to me. With my name”” [5, c. 121].
Take BUKOPHCTAHHS XapaKTEPU3y€eThCS CTBOPEHHAM TOBiAOMIEHD
Y HaKa30BoMy c1oco0i. BikuBaHHs cy0’eKTHOI CHHTAKCEMH Y TIO3U-
1ii miiMeTa BUKA3ye OUiKyBAHHS aj[pecanTa Moo 3IHCHEHHS i
KOHKpeTHO0 ocoboto: ““That’s better. And what do you say now?’
He struggled for an answer. ‘You say thank you, Miss Cornell””
[5, ¢. 56]. CrioHykaHHS 10 1ii J10MOMArae BU3HAYUTH CEMAHTHKY
TpeauKaTa y KOHKPETHOMY TIPHKIAJ.

V MonenHi MipiaM HaTparuiseMo Ha HETOOJMHOKI BHIAJKK
BKUBAHHS IIpeukara fo think: “I thought you wanted me to call
you Miriam” [5, c. 122]. TpakTyBaHHs 3HaHHS SIK ICTHHH, 3a3HAE
TeBHOI CeMAHTHYHOI TpaHcdopMarii y TBEpIKEHHSX Bij| TMepIoi
0co0M 1 MOXe OYTH TIOMUIKOBHM, ajKe YIIEBHEHICTb Y BONOMiIHHI
nocToBIpHOI iHOpMaIlil He 03Hayae, MO BOHA TpaBuibHa. Came
TAKOr0 BUCHOBKY JiiimoB H. MankonbM, skuil 3a3HauaB, mo Jyis
MOTUHE XapaKTepHHH CTaH, KONM BOHA caMa HE MOXeE BH3HA-
YUTHCH WIOAO TOTO, IO BOHA JiiiCHO 3Hae, abo Mue Aymae, 1o
3Hae [10, ¢. 69-81]. Haromicts mocninosue Bxusauus [ thought +
[ knew BKazye Ha Monepe/IHe OMIIKOBE CIIPUIHATTS iH(bOpMALi,
IO MiIKpecioe ocTaHHe peueHns y npuknadi: “1 thought I knew
you well enough by then to be convinced you were lying when
you said you’d been practising the first Bach prelude. But I was
wrong” [5, ¢. 315].

Ha cropinkax pomany MipiaM mocTae CaMOBIIEBHEHO JKiH-
KOI0, SIKa BBAKA€ CBOIO IYMKY €IMHO MpaBHIbHOI. Ha miTanHs
Pomanya mopo 1i posyminHs mojii, ski crocysamics Kapu0cbkoi
Kpu3n, Bona Bignosigae: “I know what’s happening” [5, c. 125].
SKIo pamKyBaTH 3HAHHS 33 IIKAIOK0 IMOBIPHOCTI, MOXKHA CTBEp-
JUKYBATH, MO KiHKA MAKCMMQJbHO BIEBHEHA B iH(OpMAII, 1m0
TOBiZOMJISETHCA. AOY TIEpPEKOHATH XJIOMIS Y MPaBUIBHOCTI CBOIX
BHCHOBKIB TPO MOTOYHY CHTyalilo, MipiaM HaBOZWTb CIYyILIHi,
Ha 1i nymxy, moscHenns: “Listen, Roland. It’s very, very unlikely.
They might be stupid, but both sides have too much to lose. Do
you understand?” [5, c. 126]. 3nanHE0 mepeMye BIEBHEHICTH Y PO3y-
MiHHi CHTYalii Ta BMiHHi BiIpi3HATH 00 €KT PO3yMiHHS Bill iHIIHX
MoTuBallii [11]. AOu mepenardt mepeKOHAHHS KIHKH Y TOMY, IO
BOHA 3HAE 1 Y YOMy BIEBHEHA, aBTOp BUKOPHCTOBYE TPEIMKAT f0
know 3 mpucniBHUKOM yacToTHOCTI always: “I always knew that
you’d come...I’ve been very patient, but I knew...even though you
didn’t” [5, c. 126]. Taka KoHCTpyKIis MO30aBNA€E azpecara MOX-
TIUBOCTI 3aMepeunTH MPABHIBHICT BUCTOBIEHOT TyMKH, ajpKe, K
TPaBUJIO, TaKi BUCIOBTIOBAHHS BKUBAIOTBCS MOCT(AKTYM, TicIs
TOTO, SIK BIIOY/IMCS TEBHI MOMIi, 0 BKIANAEThCS Y TBEPIKCHHS
3. Benmnepa: «BuMory, siki s [OBUHEH BUKOHATH, SKIIO XOUY
TIOKa3aTH, 110 CIPaBJi 3HAI0 MIOCh. .. CTOCYIOTHCA He Maii0yTHBOTO,

a TemepiliHbOr0 YW MUHYJIOTO: OYEBUAHO, WO MPO MaiHOyTHE
A MOXY JIMLIE MaTH Ty 4u Ty AyMKy» [12, c. 396].

OueBupHo, WO Ams repoini MipiaM XapakTepHe BHU3HAHHSA
BracHoi Aymkn Ax ictunu: “I know what’s best for you. And I've
decided” [5, c. 236]. Lle TBepIKEHHS € CTIPABEIIUBUM 1 CTOCOBHO Ti
CYIKEHHS TPO JIFOH, IIO MiIKPECIIOEThCS BXUBAHHAM 0C000BOTO
3aiiMennnka [ 1 mpeaukara fo know: “That Clayton’s an idiot. [ know
him. Always interfering. It’s none of his business” [5, c. 224]; “She
put her hand on his arm and said warmly, ‘I know you are. [ know
youare’” [5, ¢. 226]. CrionyuenHs you + know y KiHIli pedeHHS BKa-
3y€ Ha Te, [0 aPECaHT BIIEBHEHMIA Y TOMY, IO ajjpecar 00i3HaHuii
3 iH(opmatiiero, Aka moBinoMseTses: “Let me say it again. I took
you upstairs. And then, well, you know” [5, c. 318]. [onexym Take
BKUBAHHS BUKOPHCTOBYETBCA 3 METOIO MEPEKOHAHHS CHiBOECi-
HUKa B ICHYBaHHI €JIMHO TPaBUIbHOI TyMKku. Came Taky TeXHiky
TiepeKoHaHHs 3acTocoBye Mipiam y mianosi 3 Ponanmom.

Haronouryroun Ha cBOiil BMEBHEHOCTI IIOJO BHCOKOTO CTY-
TeHI0 0013HAHOCT 3 AKOKOCH 1H(OpMaLieto, Mipiam BUKOPHCTOBYE
JIOTIOMIXXHE JIIECTIOBO f0 do y TIPETIO3HIIi] 10 OCHOBHOTO MPETUKATH
snanus: “I’ve something to add if you can bear it. I don’t know
if you went to another school or what you did with yourself over
the years. But I do know that you didn’t become a professional,
a concert pianist” [5, c. 320]. Abu miKpecnuTH OL3MOMUIKOBICTh
BIIACHOTO CYIKEHHS, JKiHKa 3rajiye Tpo crocib oTpuManHs iHdop-
martii: “I know because for years I kept looking and asking around
and hoping that somehow the damage I did might be lessened by
your success” [5, ¢. 320]. [lepexonanHs repoiHi y BacHiii mpasoTi
cyronocto nosuuii . [Ipivapna, sxuil miakpecoe npo 30aTHicTh
CcaMoi JIIOIMHH BU3HAYATH UM BOHA 3HAE WIOCh Y JIUIIE MA€ TYMKY
CTOCOBHO 40roch [13, c. 62]. Ha rpyHTi BU3HAYEHOTO KOMIIOHEHTA
cy0’eKTHBHOCTI 3HaHHS, mepekoHanHs Mipiam HaOyBae crarycy
00’extuBHOl ictinn: “You’ll spend the rest of your life looking for
what you’ve had here. That’s a prediction, not a curse. ... You hap-
pened to meet the right person for you when you were eleven. You
were far too young to know it, but I did” [5, c. 238].

Jlo okpemoi Ipymy MpeIuKaTiB 3HAHHS 3aPaXOBYEMO Ti, LIO
MaKOTh CEMAHTHKY HABYAHHS KOTOCh LIUIAXOM IEpEIaBaHHs yMiHb
Ta HaBu4oK. i yac octanHboi 3ycTpiui Bike Hopocnoro Ponanaa
31 CBOEIO BYMTENBKOIO, HOMOBIK, HAMAraruuch po3ioparucs B coli,
crpo0yBaB 3’CyBaTH MOTHBH CTOCOBHO ii TIOBEIHKH Y MIHYJIOMY.
Mipiam, He 3amepedyroun CBOEI o Y XKHTTI Tepos, alne Hamara-
IOUACh 3aXHCTHTH cebe, 3a3Hayae MpPO CBOi BUMHKH BUKIIOYHO
y 3B’3Ky 3 mpodeciiiHoro misnbhicTio: “I taught you piano a long
time ago” [5, c. 312]. Ilepeximuuii mpemukar to teach MicTHTH
BAJIEHTHO 3YMOBIIEHI cy0’ekTHY Ta 00 ekTHY mo3utii. Bepbarusu
TaKoi CEMAHTHKH BUMATAOTh 3Tk Ipo 0co0y-00’eKT BBy “1
was giving you hours of piano tuition a week. In fact, you were
making incredible progress” [5, c. 319]. He 3Baxatoun Ha Te, 110
npodecist XIHKM YiTKO 3a3HaYeHa aBTOPOM HA CTOPIHKAaX POMaHY,
TpeauKaTH i3 CEMAHTUKOKO TIepeNaBaHHs 3HAHHS Maibke He 3ycTpi-
YaIOTCS Y MOBJICHH] MIEPCOHAKA.

JltonuHi BracTHBO BipUTH Y Te, O BOHA Oaunia Ha BIacHi odi,
aJpke MEHTANbHA Ta eMOLiiHa cdepu JIOOMHM TICHO TOB’S3aHi.
Y TBOpI HATPAILIAEMO HA HETIOOAMHOK] BUTIAIKH BKMBAHHS [IPE/IH-
Kata {0 see y 3HaYCHHI po3ymimu, WO € XapaKTEPHUM JUIS aHTITil-
cbkoi MoBH: “You were leaving me behind. We gave that concert
in Norwich. The time went so quickly and as I saw it, there was
an intolerable situation ahead of us, ahead of me” [5, c. 319]. Taxe
3HAHHS BU3HAETHCA K OE3MOMUIKOBE, ajke «HaliI0CTOBIPHILIMM
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JUISL JTKOJIMHH CTAE€ Te, 1[0 BOHA Oaua Ha BiacHi oui. OTxe, Bify-
BAETHCS CHHTE3 BIPOT1THOCTI Ta 30pOBOTO CIIpHIHATTY [ 14, ¢. 51].
AbW BkazaTi Ha HempaBMIbHE PO3yMiHHA iHQopManii Pomanmom,
MipiaM migKpeciioe, Mo HOro MOMEPeIHe CHOPUHHATTA OYIO
TIOMUJIKOBE Uepe3 HenocTatHiil nocBix: “It might help you to stop
seeing it all through the eyes of a child” [5, ¢. 315].

Jlns mepenaBanns ab0 MOBITOMICHHS 1H(OpPMAIII, TEpPCOHa-
keM MipiaM BUKOpHCTOBYEThCS TpPEAUKAT fo fell, sikuil BUMarae
srajku Tpo aapecara: “All right. I suppose this was always going
to happen. And if that’s what you want, I'll tell you” [5, c. 314].
Y Bumaky, SKIo cy0’ekT i 00’ €KT BILIUBY Toi camuii, T0 cy0’ex-
THA Ta 00’ €KTHA O3UIIii OCTAIOTH (OPMATBHO BUpaKeHUMH: “You
came in. Even then, [ was telling myself it would be good to catch
up with your playing” [5, c. 318].

Jlnst Bunrensku Mipiam Kopaen xapaktepHe BKUBAHHS PeUEHb
y HAaKa30BOMY CIOCODI, MO MOKE MOSCHIOBATUCS Tpo(eciiHoi
TpaHcopMmaliiero, ska OE3MEPEeUHO HAKNANAE BIIOUTOK HA MOB-
nenHs anpecanta. OKpiM CEMAHTHYHHX TPUMITHBIB, AKi BiKH-
BAIOTHCS 3 METOK MOBiTOMIEHHA iH(popmanil abo mepenaBaHHs
3HaHHS, y MOB/eHHI MipiaM 3HaX0/MMO BUTAJKH YKUBAHHS KOH-
CTPYKILiii Ta BUPA3iB TaKol CaMOl CEMAHTHKH, 110 J0JAKTh il MOB-
JIeHHI0 00pa3HOCTi, BUPA3HOCTi Ta XapakTepy.

Anica Ebepxapom

Jlo oro sik cratu apyxusoto Ponanya Belinca, a notiM Bifo-
MOI0 IHChMeHHHUIIEI0, ATtica EGepxapaT Bukaana HiMebKy MOBY
nns rpymu crynentis: “Her teaching style was precise, exacting,
with a touch of impatience. She made sure everyone spoke in turn.
She was compact and energetic, unusually pale, with extremely dark
eyes that were not made-up. She had an interesting habit of glancing
away to her right and upwards whenever she gathered her thoughts”
[5, c. 142]. Came min yac BMBYCHHS HIMEIIbKOI MOBH Allica MO3Ha-
tiomunacs 3 Ponanzom.

[licns HapomKeHHS JWTHHH, APYKHHA 3aMIIANA CBOTO
YOJIOBIKA i MaJEHBKOTO CHHA IS peaiizaiii BmacHUX aMOillii,
10 OKpEeCIIOBATKCS O2KAHHAM CTaTH BiIOMOI) MHCHMEHHHIIEIO.
Y mepmmx YacTHHaX poMaHy YMTay MOXKE MpOaHANi3yBaTH il
«MOBJIEHHS JHIIE 3 KOPOTKHX 3aMHUCOK, aAPECOBAHMX YONOBIKY.
AHani3 HanmMCAHOTO TEKCTY JOMOMAra€ CXapakTepu3yBaTH KiHO-
YOro TMepcoHaka Ha MepIX eramax 3uaiomctsa: “Don’t try to
find me. ’'m OK. It’s not your fault. I love you but this is for good.
[’ve been living the wrong life. Please try to forgive me” [5, c. 8].
Jamucka CKIAJAETbCs 3 POCTUX PEUeHb, O BKA3YE MeperyciM
HA CTPUMAHICTh, 30CEPEKCHICTh Ta HEOAraTOCiBHICT IepOTHI.
ATica Maibke y KOKHOMY peYeHHI BKUBA€E 0COOOBHH 3aMEHHHK
I, mo mijkpecroe i 3aIMKIeHICT Ha BIACHil mepconi. Cxoxe
Ha T€, M0 BOHA MPOCUTH TPOOAYEHHS HE y YONMOBiKa, a WIYKa€
BHTIPaBIaHHs s cebe.

Csilt mpui3y o Pomamyia, HeBIOB3i micist 3HaoMCTBa, Arica
nosicHioe Tak: “I thought you were interested inme. ... And I’m inter-
ested in you” [5, ¢. 164]. Ockiibki MOBNEHHEBA TIOBEJIIHKA € Bif[0-
OpaKeHHSM TMOBEIIHKH Y LIIOMY, TO CXOKe Ha Te, IIO Bij| MOYaTKy
KIHKa IIyKana cUIbHOro yonosika. CaMe Ha Iie BKa3ye MOCHi0B-
HICTb MapanenbHuX KOHCTPYKIIH: you were interested — I'm inter-
ested. BxwBanHs mpepukara fo think 3 0co0OBUM 3aiMEHHUKOM
[ miaKpecmooTh cy0 eKTHBHICTD CYIKEHHS, ajpke, POTIAHAIONH
3HAHHS y TIOPIBHAHHI 3 IYMKOIO, Y SIKOCTI LIEHTPATbHOTO TOCTAE
3HaHHS, HATOMICTb «IyMKa BH3HAYA€THCS a0COMOTHO HEraTHBHO:
JIyMKa € Te, 10 HE 33J[0BOJBbHSE KpuTepiaM 3HaHHm [15, c. 485].
Bapro 3a3HaumTH, WO 3HAHHS CTA€ ICTHHHUM JHMILIE y TOMY pasi,
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SKIIO MAe BU3HAHHS SK 3 Cy0’€KTHBHOTO, TaK 1 3 00 €KTHBHOTO
Ooxy. Hatomicth JiymKa, sika € Cy0’€KTHBHUM BU3HAHHSM YOTOCH,
HEJI0CTAaTHS A/1s 3apaxyBaHHs TAKOro BU3HAHHS JI0 iCTHHHOTO [16].
Ha mijirBepkeHHS MOMMIIKOBOCTI OTIEPEHBOTO CYIKEHHS AJTicH
TIpO YOIOBIKa, ii Marip 3a3Hadae; “She too deceived herself in mar-
riage. She thought you were a brilliant bohemian. Your piano play-
ing seduced her. She thought you were a free spirit. Just the way
[ thought Heinrich was a hero of the resistance and would go on
being one. You misled her” [5, c. 196].

[oBeninka Anic mofiekyau cTae iH(AHTUIBHOK, 30KpEMa,
KOJIW BOHA, BUNPABJIOBYIOUM ceOe, MPU3HAYAE MATIp BijMOBI/A/Ib-
HOIO 32 BIIACHI OMUJIKOBI pimeHHs: “You taught me, a baby is sec-
ond best. Not even second. But we even talked about having another
because an only child is the saddest thing in the world” [5, ¢. 197].
[lpenukary 3HAHHA, K BKIBAIOTHCS 31 3HAUCHHSAM IEpEaBAHHS
3HaHb 400 iHpopMaLii MaloTh 00iraTopHy MpaBobiuHy 00 €KTHY
BJICHTHICTb, 1[0 BMMArae MO3HAYEHHS 00’ekTa 3HaHHs. [Ipore
TOZIEKY/M 110 TIO3UILIIO 3aTOBHIOE CHHTAKCEMa, 10 03Ha4ae Heic-
TOTY, TOOTO (iKCyeTbes MeTadOpHUHMI Ta METOHIMIYHHH 3CYB.
BucHoBytoun mpo ponb BUMTENbKH Y KUTTI Ponanza, Anica 3a3Ha-
Yae, 110 Ta 3MIHWIA CTIOCI0 MHCIICHHS Y0JI0BIKA «TIEPENAIITYBABIIIH
tioro mo3ok»: ““This piano teacher...” Alissa paused before her pro-
nouncement. ‘She rewired your brain’” [5, ¢. 174].

Y nuTanbHuX pedeHHsX 3 IpeIuKaToM fo think 4acTo MicTHTBCS
TIONIEMIYHE IUTAHHS, BIJIIOBI/b HA sike oueBraHa: “Do you think it
doesn’t hurt? But [ have to do this now before it becomes impos-
sible” [5, c. 197]. Taki peueHHs € 3pa3koM EKCIPECHUBHOTO 3amepe-
YEHHS, 3a IKOTO BiI0YBAETHCS HE 3AITUT MOJ0 iHQOPMAILii 3 METOIO
OTPUMAHHS BIJIIOBI], a {i OBiOMIICHHS.

Hpyxuna Ponanza, enizoquyHo 3’SBISIOYKCE, Bilirpana cyT-
TeBY POITb B KHTTI 40/I0BiKa. [i MOBIIEHHS J103B0Ns€ 3p0OUTH BHCHO-
BKH TIPO XapakTep TepoiHi: HebaratocmiBHa, amMOiliiHa JKiHKa, fKa
3BUKJIA OTPUMYBATH Bill JKUTTA OakkaHe, MepeciiTyBaHa cTpaxamu
TOBTOPUTH 100 Matepi: “1 went upstairs and lay on the bed, too
tired even to sleep. That was when it came to me, [ was living my
mother’s life, retracing its pattern exactly. Some literary ambition,
then love, then marriage, then baby, the old ambitions crushed or
forgotten and the predictable future stretching ahead” [5, c. 213].
Bpemri BoHa cTana BiOMON0 MHUCHMEHHHMICH, alle BTPATHIA
POJIMHY, 3THIIMBIIMCH OIMHOKO 1 cTpaxcieHHow: “I had to make
something in my life, something more than a baby. I was going to
achieve what she couldn’t or wouldn’t. Even though I loved Larry
so much. And you” [5, c. 213].

BucHoBkH Ta mepcmeKTHBA MaiOYTHIX J0CTiAKeHb.
OCKiNbKH Hiuo2o He ichye nosa mexcmom [17], TO XyNOKHIH TEKCT
CTa€ BiIJ3EPKANCHHAM aBTOPCBKOTO CTIPUHHATTS CBiTy, a aHami3
MOBJIEHHS TePOiB JONOMArae PO3KPUTH 00pa3H MEPCOHAKIB,

MoBnenHs kiHOUMX TepcoHaxiB leHa Mak’loeHa y poMai
“Lessons” B 0CHOBHOMY BKJTF0YA€ CEMAHTHUHI IPUMITHBH PeIHKa-
TiB 3HAHHS 1 310LIBIIOTO M1030aBNeHe 00PA3HOCTI T2 EMOIIHHOCTI.
3ManboBaHi y poMaHi TepoiHi BUPI3HAIOTBCA HEOAraToCMiBHICTIO
1 3aMKHEHicTI0, IO Oe3MocepeHbO BILMBAE HA BUOIP JEKCHIHMX
OJIMHUI JUTA 31IHCHEHHS KoMYyHiKanil. JlyMka mpo Te, 1o Jyis MOB-
TIeHHS JKIHOK XapakTepHe OiMblile BKMBAHHS EMOLIHHOT JTEKCUKH,
00pasHUX Ta i1IOMATHYHUX BHPA3iB HE OTPUMYE MiATBEPIKECHHI,
a OTKe He € a0COTITOM, a IIBUIIIE MAE BIPOTiTHUI XapaKTep.

MoskHa cTBepIKYyBaTH, WO BUOIp MpEAMKATIB 3HAHHSA, SKi
BHKODHCTOBYBATHCS Y POMaHI J1sl LTIOCTPALIii MOBIEHHS JKiHOYHX
TNIEPCOHAXIB, 3AICKUTh HE Bill TEHIEPHOI MPUHANCKHOCTI, @ Bil
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noiHdopMOBaHOCTI Ta 00I3HAHOCTi YYACHUKIB KOMYHIKaTHBHOTO
Tpoliecy, a TAaKoK HaMipy aBTopa 300pasuTH TEBHHMH XapakTep.
LixaBum 15t 311HCHEHHS MOJANBIINX JOCIIKEHb, HA HAIILY IYMKY,
€ BUBYCHHS BILTHBY TEHIEPHOT0 (PAKTOPY Ha BUOIP TEKCHUHMX OIHU-
HHUITb XKiHKaMu ofHieT mpodecii.
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Bohovyk O. Characteristics of women’s speech
behaviour based on knowledge predicates in Ian McEwan’s
Lessons

Summary. Recent linguistic research has increasingly
focused on the study of the influence of gender on the speech
of participants in the communication process. The most
frequently mentioned issues are the following: emotionality
of women’s speech comparing to men’s one; difference in
women’s and men’s speech behaviour depending on their
status; studying the influence of stereotypes on the speech
of different gender speakers.

The article is devoted to analyse the use of knowledge
predicates in women’s speech to transmit knowledge or
information. The examples are taken from the novel Lessons
(2022), the chronic of modern history by the contemporary
British writer Ian McEwan. The author does not follow
the chronological order, including descriptions of events
of different times and locations in his literary work. The
novel focuses on the protagonist Roland Baines, whose life
unfolds against the historical upheavals from the Suez Crisis
and the Chornobyl disaster to the COVID-19 pandemic.

There is no research that focuses on the use of knowledge
predicates in the speech of representatives of different gender
groups, in particular in relation to their profession or role as
a mentor. The choice of knowledge predicates for the study
is also dictated by the fact that speech is directly related to
thinking, and therefore the study of the use of these lexical
items by an individual character allows us to add features to
their images.

Our attention is focused on female characters, skilfully
depicted in the novel. The study is based on the analysis
of the speech of three characters who played a key role in
Roland’s life: his mother, teacher and wife. The author’s
representation of the speech behaviour of these characters
is a reflection of their behaviour in general, and therefore
the characters become more understandable through
the analysis of their speech. This approach allowed us to
understand the character of females, who are distinguished
by their laconicism, as well as to identify the factors that
influenced their character and therefore influenced their
speech.

Key words: predicate, communication, gender language,
fiction, speech.
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