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different age groups and problems. Emphasizing basic method “miraculous”: conversion, fabulous
chronotope, the motif of sleep as a way of introduction to the world of surreal, fantastic characters,
personalized images, magic assistants who help to create a special atmosphere, a sense of light,
joy, and hope for the fulfillment of desires in real life.

Keywords: literature for children, genre, genre modification, tale, category miracle.
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ANGEL OF THE MIST - ENEMEHTU FOTU4HOIO
B POMAHI KAPJIOCA PYICA CA®OHA “THE SHADOW OF THE WIND”

Hesigome T1a Te, O HEMOXIMBO MOSCHUTU 3aBXAaMW NpUTAryBano. CrioKOHBIKY
MNIOACTBO HaMaraeTbCs po3ragyBaTit 3aragki — Aesiki 3 HUX BOHW 3arafytoTb cobi cami,
a [iesiki NocTatoTb nepes HUMKU HecrogiBaHo. [oT1YHa NiTepaTtypa € A3epkanom, B AKOMy
BinoBpaxarTbCsa BCi TAEMHUL, KOTPI B 3MO3i NOPOAMTY NtoACbKa ysBa. LOCimKeHHAM
FOTUYHOrO pOMaHy 3almanuch Taki Bigomi Haykosui sk [l. Bapma, A. EnictpaTosa,
A. Peknidpa, |. MakEHgpto, Ta iHLWI, akLeHTYo4M yBary Ha pisHUX NposiBax roTMYHOrO
B HaLjoHamnbHMX nitepatypax pisHux 4acis. MeTow crTatTi € JOCNIAUTM NPOSIBM
roTuyHoro B pomaHi Kapnoca Pyica CadhoHa “TiHb BITpY”.

[OTUYHUM POMAHOM Ha3uBalTb POMaH, B SKOMY Ha MepLIMi NnaH BUXOASATb
emoLjil Ta NOYyTTA repois, a came CTpax Ta xax. Lii eMoLjii npoBOKYOTLCA TAaEMHUYMMM Ta
HaANPUPOSHUMK NOAISIMM, Y4aCHUKaMK SKMX CTatoTb repol pomaHy: “The term Gothic
is used to designate narrative prose or poetry of which the principal elements are
violence horror and the supernatural® [3]. Takox BapTUM yBaru € aHani3 He nuile
CnoBa ‘roTuyHui’, a 1 cnosa “pomMaH’. B yKpalHCbKiN Ta pOoCiCbKin MOBI crnosa “novel”
Ta ‘romance” nepeknagalTbCs OLHAKOBO, @ OTXE 3HAYEHHS KOXHOrO 3 TEPMIHIB
HIBEMIOETLCS, YNTaAY He BigYYBa€E Pi3HULI Ui TO Yepe3 0coBMBOCTI MOBY, YK TO Yepes
peanil, Lo He XapaKTepHi ANns KynbTypu cnos’aH. [poTe B AHMIII Lie pisHi NoHATTS. Ha
nymky Knapw Pi, aBTopa nepLuoro B AHMIIT TpakTaTy NpuCBAYEHOT0 POMaHHOMY XaHpy
roBoputb, WO “The novel is a picture of real life and manners, and of the times in
which it was written. The Romance in lofty and elevated language, describes what has
never happened nor is likely to” [5]. TepmiH novel NoB'a3aHnin 3 peaniCTUYHOK HOBEMOK
ITanincekoro PeHecaHcy, B TOM Yac, KOnu TEPMIH romance MoB’s3aHun 3 JIMLapCbKM
POMaHOM, a TOW B CBOK Yepry MaB B CBOIN OCHOBI (PaHTa3yBaHHS, IMLAPCLKUA pOMaH
306paxaB igeanbHux repois, Wo 6panu y4actb y aHTacTuyHKx nogisx. CioxeTHa
NiHiA romance TaEMHUYa Ta HeMOBIPHA, CIOXETHa JTiHiA novel, B CBO Yepry, BiporigHa
Ta [JOCUTb peanicTUYHa; romance XapakTepu3yeTbCs CUMBOMI3MOM, a Ans novel
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XapaKTepHi JMLle MCWMXOMOoriaM Ta iHAMBIZYyani3aM; | HaWromnoBHilLe — TeMaTUYHUM
(hOKYCOM N5 romance CTae MiCTUYHe Ta ifeanbHe, a Ans novel — couianbHe, Te, WO
Mag€ BIOHOLLEHHs [0 rpomagn. [OTUYHI poMaHu TPaKTyoTLCA Came ik romance 3a CBOIM
cemaHTU4HUM 3abapsrieHHsm — The Romance of the Forest (1971) EHn Pegxnidh Ta iHLwi.

[leBHOIO MipOK0 MOXHa BBaXaTh, Wo arHoctuumam [l. FOma ctaB inocodcbkoto
OCHOBOHO rOTUYHOrO pomaHy. [1. KOM roBopuTb “...M1 HE MOXEMO He BU3HATW pearbHiCTb
ana Ta 6esnagy, akum Tak pscHie cait” [1]. KOM BigCcTOE NO3WLLH0 NPUPOAHOI penirii,
OCHOBOH SKOI € MPUMYLLEHHS iICHYBAHHS MPUYMHW, LLO HE MOXHA Mi3HATW; CIPAKYNCh
Ha arHocTW4Hi nornsaun, KOM BBaxae HeJOUINbHUMK Ta HepesynbTaTUBHUMM Cpobu
BMNpaBaaTV 3no B Npupoai. BiH Takox CTBEpOXYeE, WO Npupoda He pO3KPUBAE BCiX
CBOIX TAEMHULb, TPUMAE MIOAUHY Ha BIACTaHI, MPOMOHYYM NULLIE NOBEPXHEBI 3HAHHS,
He PO3KPWBALOYM Ti CUIM Ta MPUHLMNK, Bif SKUX 3aNeXuTb Aii TUX YW iHWKX 06’eKTiB.
KOrHiTBHUM JOCBIL MIOOWHW CKNAAaeTbCa NULLe 3i CPUAHATTA, @ MUHYNWUA 0OCBIA
MOXe intoCTpyBaTK AaHi nuLle no Tux ob’ekTax Ta nepiogax, LWo BiH ix 6eanocepeaHbo
oxonntogas [2]. Omxe, [1. KOM roBopuTb Npo Te, WO TON (haKT, WO Mo4MnHa He BOroaie
3HaHHAM NPO CUAW Ta MPUHLMNM iICHYBaHHA NpMpoau, pobuTb XapakTep Mi3HaHHS
30BHILLIHBOrO CBITY NpobneMaT1yHUM.

E. Mioppen, gocnigHuus xaHpy roTM4HOro pomaHy, B OfHIN 3i CBOIX CcTaTen
[ae nepenik TBOpIB, ki BIAHOCATLCS A0 LbOro XaHpy, MPOKPECHOE Moro 0cobnmBocTi
B XX CT. HaBiTb y KiHemaTtorpadi i BBaxae, WO MHYYKICTb XaHPy € NPUYNHOK MOro
OPIEHTOBAHOCTI HA HANLLIMPLLY ayauUTOpItO | 3aCIyroBye BUBYEHHS 1OTO B akageMiyHOMY
cepegosuwi. 3 XVIII cToniTTa rotuka 3anuiuaeTbes nonynspHAM XaHpPOM, KUK ICHYE
y 6e3nivi pisHomaHiTHUX dopM. Ha noyatky XIX cTONiTT BENMKOI MOMyNsSPHOCTI
Habynu pomann EHH Pegkniddy, ocobnmeo “Taemunui Yoonbo”. Liei pomaH HaBiTb
HaguxHyB [bkeitH OCTiH Ha HanMCaHHs caTVpK Ha rOTUYHKIA poMaH, “AbaTcTBo HopTeHrep”.
[pOTArOM BIKTOPIAHCLKOTO Mepiody FOTUYHWMIA POMaH acoLjloBasnii 3 CeHCyarnbHUMM
pomaHamu, Takumm [k y Binki Konnivsa Ta Mepi Enisabet bpengoH. Y cepeauHi XIX
cronitta B AMepuui HataHienb XoTBopH Ta Earap AnnaH o nucanu roTuyHi Kasku.
HanpukiHui XIX ctonitts “fpakyna” bpema Ctokepa Ta “[opTpet [opiaHa [pes’
Ockapa Yainbga npogoBXunmy roTuaHy Tpaguuito [7].

[epLumm QiIMCHO FOTUYHUM POMaHOM MPUIHATO BBaXaTn pomaH “The Castle of
Otranto” (1764) lNopauia Yonnona. Llei pomaH HanoBHEHW xaxoM nepecrigyBaHHs
AEMOHIYHMM repoeM MaHdpenom. ATprbyTika Ta OTOUEHHSI B POMaHi € CyTO FOTUMHUMM
B 1Or0 KnacuyHOMY Po3yMiHHi. BCi Tponu B pomaHi HanpaBneHi Ha BUMarnbOByBaHHS
CcepeHbOBIYHOI KapTUHI — 3aMOK, Mig3eMenns, AeMOHIYHa aTpubyTuka, ToWo. Hanpuknag;

“The lower part of the castle was hollowed into several intricate cloisters: and
it was not easy for one under so much anxiety to find the door that opened into
the cavern” [6, 28].

OkpiM (hianyHMX NpeameTiB, Takux K 3aMok, abo nevepa, WO MOBEpPTalTb
ynTava y TemHe CepeaHbOBIYYS, aBTOP BUKOPUCTOBYE MEBHI NEKCEMM, NEKCUYHI HOHITU
Ta PI3HOMAHITHI CTUMICTUYHI TPOMK A5 CTBOPEHHS aTMOCEPH HEBIZOMOCTI, TAEMHUYOCTI
Ta HarHitaHHs cTpaxy. Onucy Yonnona 3MmyLwylOTb YMTayva Big4yTU Xonod, cTpax Ta
BigYaMn, y SKOMy 3HaxoauTbCs repoiHs pomaHy |3abena:
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“An awful silence reigned throughout those subterraneous regions, except now
and then some blasts of wind that shook the doors she had passed, and which gratting
on the rusty hinges were re-echoed through that long labyrinth of darkness” [6, 28].

Ane okpim ocTpaxy nepeq isuyHuM Bornem, HanCTpaLLHiWMM Ans repoiHi €
HEBIZOMICTb, BOHA He 3Ha€, LLO i Yekae, 3yCTpiHe BOHA BOPOra, Y Apyra, Lien OyLLEeBHWiA
ocTpax € HabaraTo CTpalLHilLWiA, HixX ocTpax neped (i3n4HO po3npaBot. CTBOPEHHS
Liei HeBigoMocTi Byno HaWronoBHIWUM 3aBOaHHSM 4S9 aBTOPIB FOTUYHOTO POMaHY,
aBTOp MaB 3pobWUTU LK HEBIQOMICTb BiQYYTHOW, YMTa4y MaB (i3NYHO BigyyBaTH
HeBigOMe, NepexuBaoym Nogil poMaHy pasom 3 MOro reposiMit. Yonnosn Takum YMHOM
OMKCYyBaB NepexuBaHHSA repoiHi CBOro POMaHy:

“Words cannot paint the horror of the princess’s situation. Alone in so dismal a
place, her mind imprinted with all the terrible events of the day, hopeless of escaping,
expecting every moment the arrival of Manfred...” [6, 29].

IcTopist roT4HOrO pomaHy npogosxyeTbes 3 “Vathek” (1786) Bunbsama bekdopaa;
“The Monk” MeTbto Jlbtoica, pomaHom EHH Peaknidh “The Mysteries of Udolpho” (1794);
poboToto EHH Peakniche “The ltalian®, wo crana sigrykom Ha pomaH “The Monk” i, xoua,
pomaH “Itanieys” 6e3nepeyHo roTUYHUIA, TUM HE MEHLU € 3HAYHO M’SIKLLIKM Bif pOMaHy
MeTbto Jlbtoica, 3 iHLIOMo BOKY BiH Takox He No30aBNeHNI XaxiB, HarHiTaHHs Ta HEBILOMONO;
pobototo Camioens Konbpimka “Christabel”, wo 3'asunace y 1816 pou; Bipwem Earapa
Mo “The Raven” (1845); a we po Toro nosisoto y npo3i y 1818 poui pomany Mepi Lenni
“‘Frankenstein”, koTpuit, 6e3nepeyHo, € OAuH 3 HaMBIAOMILLMX POMaHIB, L0 BIAHOCATLCS
[0 TOTWKM Ta ICTOPIED TBOPIHHSA, MUCTELTBA, Ni3HAHHS Ta BUKIUKY; Ta IHLUUMM.

Y FOTUYHOMY POMaHi 3HANLWIIN BiLOBPAXKEHHS HE NULLEe pUCK CepeaHbOBIYHOI
FOTVKM, ane 1 NeBHI PUCK, XxapakTepHi Ans nitepatypu cTuno 6apoko. Hanpuknag, npuHLmn
obmaHy crnofiBaHb YMTa4a akTUBHO BMKOPWUCTOBYBanM B CBOIM TBOPYOCTI MaicTpu
roTMyHoro pomady, Taki sk EHH Pegknidp 1a Yapnbs MetblopiH. Taki enemeHT sk
eckaHiaMm, 0OopoTbba NPOTUAIYMX MOoYaTKiB, MICTUYHE, 4yTTEBE Ta iMMyNbCUBHE
CBITOBiQYYTTA 3HaXo4dTb CBOE Micue i B 6apoyHMx i B TOTUYHMX pOMaHax.
CeHTUMEHTanbHMN poMaH apyrol nonosuHu XVIII CTONITTS 3 rOTUYHUM €QHAE KynbT
NPMPOAHOCTI Ta NOYYTTIB.

HanpukiHyi XVII Ta Ha noyatky XVIII cTonite gomiHyiovow Oyna xopcTka
KOHLLeNLis po3ymy, sika B CBOK Yepry He AaBana XO4HUX NpaB Ha iCHYBaHHSA eMOL|iSM
Ta TaemHuyomy. HanpukiHui XVIII — novatky XIX cTonitts Bigbynacs 3miHa y
BiAHOLIEHHI A0 eMOLiOHanbHOro Ta HagnpupoaHoro. Came Us 3MiHa dana nowwToBX
[0 NOSBY FOTUYHMX XaxiB. 2Kax € CYTO iHAMBIZYyanbHO NEPBUHHOK EMOLLIE0, TaK Camo,
SK | Oygb-sKe MOuYTTS, Ha KWTanT KOXaHHs, ab0 HEeHaBWCTI; FOTUYHWA POMaH €
BiPOMKEHHS emoLjil B 1T YucTOMY BUAi, emouii, SKy aBTopu BigobpaxatoTb Ha T,
abo pafLle y pamkax MeBHUX apXiTEKTYPHWX, abo MPUPOAHWMX eneMeHTIB, Hanpuknag
Ha TN MOXMyporo 3amky, abo COHsiYHOro nyry, Towo. CHOKETM TOTUYHWMX POMaHiB
PO3POBNIOKTLCS BUKMIOYHO A5 CTBOPEHHS Ta LOCATHEHHS eMOLLIMHOIO eqpekTy.

3 npuxogom XX CTONITTA, Y BIKTOPIGHCbKY €noXy, roTka BTpayae no3uuii
[OMiHyBaHHSA B nitepaTtypi. [1poTe HesBaxatoum Ha Le, TPOnU XapakTepHi roTU4HOMY
3anuwatTbCq Ha CBOIX Micusx. Haragaemo, Lo [0 FOTUYHMX TPOMIB BIZHOCUTLCS
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CTBOPEHHS! Ta Big4yBaHHS NCUXOSIOMYHOIO Ta (I3NYHOIO Xaxy; TAaEMHULS Ha HaaMPUPOLHE;
CHV Ta MapeHHst; BOXEBINMS; POLOBI Ta IHLLI MPOKNSATTS; HAsABHICTb ippearnbHNX 4EMOHIHHIX
icTOT, TOWO. BCi roTWYHI TponW OKpemMo Yu B NEBHUX KOMOIHALiSAX 3anuiuatoTbCs B
nitepatypi BiktopiaHcbkol fobu. BikTopiaHCbka roTuka BigxoauTb Bif TEM Ta MOTUBIB
TPAAWLIMHO MOB'A3aHWX 3 TOTUYHUM, — 3HAYHO piALle BUKOPWUCTOBYHOTbCS 06pasn pyiH
CepenHbOBIYHMX 3aMKiB, BE3MOMIYHUX TepOiHb-MPUMHLEC Ta NUXOMIIB — a MpOMoHYeE
yMTayeBi 3yCTpiY 3 HAAMPUPOAHIM Ta TWUM, L0 HE MOXMMBO MOSACHUTU Y 3BUYHIN
obcraHoBui. Lli x Tpaguuii MoxHa npocnignti iy TBOpax asTtopiB XXI cTONITTS.
OnHuM 3 TBOpIB, B IKOMY MOXHa 3HANTW KpaLLi NposiBU €NEMEHTIB rOTUYHOI TpaauLil,
€ pobota icnaHcbkoro nucbMeHHKka Kaproca Pyica CachoHa “TiHb BIiTpy”.

E. Mioppen cnvpaeTbCs Ha TEOpito NiTepaTypHOrO HagnpUpPOLHOrO B rOTUYHOMY
poMaHi, 3anponoHoBaHy Ll TogoposuM. [JocnigHyK BBaXaB, LLO B KIACU4HOMY FOTUYHOMY
poMaHi iCHye [Ba TWUNW HaZNPUPOLHOrO: “HapnpUPOLHE NOsICHEHe™ | “HapnpupoaHe
npuinHaTe”. leplue BUHWKAE, KOIM aBTOP, 3PELLTO, MOSCHIOE CBOEMY YMTAYEBI, LU,
Hanpwknag, HISKUX NpUBMAIB He iCHye, a Mig BUrNALOM npumMapy LisiB nepeoasrHeHni
nepcoHax (E. Peaknidhdp). Take BUKOPUCTaHHSA HAAMPUPOAHOrO HE Ma€e HiYOro ChinbHOMO
3 MOTVMBaMW NOTOMBIYHOT CUAM | NuLe IMITYe X AN CTBOPEHHS LikaBocTi. dpyrui
TUMN — Lie BUKOPUCTaHHS HaANPUPOAHMX sBULL 6e3 Byab-skux paLioHasnbHUX NOSCHEHD:
yntay byde 3MyLIEHUA NPUAHATK X icHyBaHHA [7]. Came [0 LbOro Tuny Hamnexatb
icTOpisSt TAEMHMYOT pe3unaeHLii, sky npuabas OauH 3 repoiB poMaHy.

Ocepepkom rotuyHoro B pomaHi “TiHb BITPY” BUCTYNae MaeTok poauHn Angamns —
‘Angel of the Mist”. Lleit maeTok He nuwe Micle ge sigbynuck, BigbysaroTbes Ta
BiAOYAYTbCA HaNBAXMMBILLI CHOXXETHI MOAIT pOMaHy, Lel MaeTok € OOHUM 3 repois
POMaHy, afpke BiH Mae BMacHy iCTOpI0 Ta AUHAMIKY PO3BUTKY XapaKTepy, Mae BracHe iM's.

“What you call the Aldaya mansion has, in fact, got its own name. The house is
called "The Angel of Mist", but hardly anyone knows this” [8, 231].

IcTOpISt LbOro TAEMHMYOrO Ma€eTKy MOYMHAETLCA Ha 3MaMi CTOSITb Ta OMNoOBMTA
TAEMHULIEI0 Ta XaxoM, SIKi € OQHWMM 3 HaWrOSIOBHILUMX KOMMOHEHTIB FOTUYHOIO B
nitepatypi. CanbBagop Xaysa, iHaHCKCT, BiANOBIAaNbHWA 3a CNOPYIKEHHS MAETKY,
LLIO Yepes3 NeBHUI Yac CTaHe peanaeHLieto poauHu Anpais, MaB YiTkuid nnaH ByaiBHULTBA,
BiH OCUTb YiTKO ysBNSAB COBI kUM came mMae Byt 1oro fim.

“He wanted his home to be far from the city, in the still relatively isolated area of
Avenida del Tibidabo. He wanted to gaze at Barcelona from a distance, he said. The
only company he sought was a garden filled with statues of angels, which, according
to his instructions (conveyed by Marisela), must be placed on each of the points of a
six-point star — no more, no less” [8, 233].

BiguyeHicTb, 3aMKHEHICTb, BiAAaneHicTb — BCe Lie pucv rotuyHoro. Crartyi, KoTpi
BiH PO3MICTVB Y LUECTUKIHEYHMX 3ipKaX TeX A0AA0Tb NEBHWIA 3M10BICHUN eheKT, TAEMHUYICTb
Ta Marig LWICTKM HALUTOBXYIOTb YMTa4a Ha BigyyTTS YOroCb MICTUYHOTO, a TOW (PaKT,
Lo, byaisns, sika 6yayBanach sk POAMHHIIA MAETOK NEPeLLa Y BIACHICTb IHLLOI pPOaUHY
NigBOAUTL 4O PO3YMIHHS, WO BiABYNOCH LWOCh TpariyHe, abo MICTUYHO-TpariYHe.

“Seven months later, in July 1900, Jausa, his wife, and the maid Marisela moved
into the house. By August the two women would be dead and the police would find
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a dazed Salvador Jausa naked and handcuffed to the armchair in his study” [8, 233].

IcnaHcbke penirinHe CycninbCTBO Bif CaMOro MoyvaTky He  Chnpuimano
eKCTpaBaraHTHOro (piHaHcUCTa Ta WOr0 BIABEPTO HETPaaUUIMHUA Cnocib KUTTS:
OPYXUHY Ta MOKOIBKY-KOXaHKY, KOTPY, OKPiM BCbOrO IHLLOMO, BBAXaru YakyHKOH.

“The report made by the sergeant in charge of the case remarked that all the
walls in the house were bloodstained, that the statues of the angels surrounding
the garden had been mutilated — their faces painted like tribal masks — and that traces
of black candles had been found on the pedestals” [8, 233].

Byab-sike CycninbCTBO, HABITh HAMPO3BUHEHILLE, 3aBXaM 3 OCTPAXOM BiIHOCKIIOCH
[0 BCbOTO, YOr0 He MOrTIO 3PO3yMiTI, A0 BCOrO IHAKLLOTO, Bif MPUHANEXHOCTI A0 IHLUOI
Tpaguuii 4O NOTOMGIYHOTO Ta HagnNPUPOZHOro. [JoCUTb OYEBMAHWUM € TOW (haKT, Lo
MPUYMHOIO Ta 3MI0YMHLLEM KPMBABOTO 3M104MHY Mara CTaTu [iBYnHa, sika byna iHaKLUOo.

“The police investigations concluded that by all indications, Jausa and his wife
had been poisoned by some herbal extract that had been administered to them by
Marisela, in whose rooms various bottles of the lethal substance had been found” [8, 235].

Ockinbku Byab-sike CycninbCTBO MUCANTL NULLE NPUAHATHAMMW Ta 3pO3yMinnMu
ANS HbOrO KaTeropisiMu, 4OCUTb noriyHo Byno 3BuHyBaTUTM Mapuceny Ta aprymeHTyBaTu
Il BYNHOK TaK, o i MOTMBM Bynun 3posyminumn BCiM Ta Bynn 6 nerko CnpuiHATUMM
BCiMa YrieHamm BeSIbMULLAHOBHOIO iCMaHCHLKOro CriBTOBapUCTBa.

“The police believed that once Marisela had committed the crime, she had
slashed her own wrists with a knife and had wandered about the house spreading
her blood on the walls of the corridors and rooms until she collapsed in her attic room.
The motive, according to the police, had been jealousy” [8, 235].

[poTe Le nosicHeHHs, Wo byno He NPeACTaBeHO Ha Po3cyr CMiBTOBapUCTBa
bapcenoHn Ha camomy nodatky XX CTOSITTS, He MOSICHIOBANO BCIX HE3pO3yMinmnx
peyen, WO BiabyBanuch y MaeTKy Bxe Barato pokiB NOTOMY, KOMW TaM Xuna poayHa
Angans. llicng HapomLKeHHs OOYKW, AOH Pikap4o Hamarascs nepeMmMeHyBaTi MaeTok
Ta Ha3BaTW Oro Ha 4ecTb [leHenonu, MPOTe B HbOrO HIYOrO HE BWWLLMO, ake B
MaeTky ByB XapakTep Ta BracHe XuTTs.

“The house had its own character and proved immune to the influence of its
new owners” [8, 237].

PoouHi Angans Tak i He BOANOCA Hi MiOKOPUTM Liei MICTUYHUA MAETOK, aHi
3po3ymiT 1oro. BiH BcensiB B HUX CTpax, OpyxuHa AoHa Pikapgo 6narana noro
nepeixatut 4o iHWoro ByauHKy, NpoTe AoH Pikapao He noroamecs.

“The recent arrivals complained about noises and banging on the walls at night,
sudden putrid smells and freezing draughts that seemed to roam through the house
like wandering sentinels. The mansion was a compendium of mysteries” [8, 237].

[MoBHUI TaemHuUb Ta ctopnpusie Angel of the Mist iHogi nponueae cBiTNO Ha
aesiki nogii. MpoTe, Le He cTocyBanoch Noi MUHYNOro — TaEMHWLA 3arubeni nonepeaHix
BMACHWKIB TaK i 3anuLUMiIack TaEMHULE0. TaEMHUYMIA MAETOK iHOi NMOKa3yBaB Te, L0
Mae BigbyTucs B ManbyTHEOMY. Xo4a, LOAO0 TaEMHULE MUHYIIOTO, TO BApTO 3a3HaunTy,
LLIO TAEMHWYI NOCTATi 3 IHLWMX YaciB Ta CBITIB NOSICHIOBANM He L0, BNacHe, TPanumnoch,
a Jyomy Ta uu iHwWa Tparedis Bigbynach, abo mae Bigbytucsa. TaemHuya 3ycTpiy
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ManeHbKoro Xopxe 3 MICTUYHOK YOPHOK XiHKO, Lo Bigbynack y 6GibnioTeui Ta
TpuBana BICIM TOAMH, MPOTArOM SKMX BCA POAMHA Ta CIyrM Hamaranucb 3HauTu
XNONYMKa, LUYKaymn Oro no BCbOMY MAETKY, BKITIOYHO 3 6ibnioTekoto, nponuna Caitio
Ha [0S0 ApYXMHW AoHa Pikapao.

“The mysterious woman even revealed to little Jorge the date on which his
mother would die: 12 April 1921. Needless to say, the so-called black lady was never
found, but years later, on 12 April 1921, at first light, Senora Aldaya would be
discovered lifeless on her bed. All her jewels had disappeared. When the pond in the
courtyard was drained, one of the servant boys found them in the mud at the bottom,
next to a doll that had belonged to her daughter, Penelope” [8, 238].

LlikaBuM € TOM (haKT, WO Nue XiHKK, NOB'A3aHi 3 MaeTKOM noMupanu 3a
TpariyHux Ta He3po3yMinux 06CTaBuH. MOSCHEHHS LIbOMY 3HAMLLOB ManeHbkuin Xopxe
nig yac Gecian 3 YOpPHOK XIHKOK, Ae ynTay Moxe misHaTM Mapiceny, B sKin BOHa
CcKasana Xopxe, Lo XiHK1 Lboro ByanHKy MaloTb MiaTUTK 3a rpixi YOMoBiKiB.

Micns cmepTi ApyxuHK Ta Tparegii, Wo Biabynack 3 MOro Jo4YKOK JoH Pikapao
BUCTaBMB OyOMHOK Ha Mpofax, ane HaBiTb L B pewTi pewT He BpsATYyBano Moro, i
xo4a [oH Pikappo GyB 40noBiKOM, BiH i cam MEBHOK MIpOK pO3niaTUBCA 3a CBOI
rpixu, i HaBiTb BiH He BTik Big Angel of the Mist.

B ogHomy 3i cBoix iHTEpB'10 Kapnocy Pyucy CathoHy nocTaBuiu nUTaHHS Yu
BIpUTb BiH Y HAZAMPUPOLHE, Ha LU0 BiH BiZMOBIB:

‘I don’t believe in the supernatural, but | think it provides excellent material for
literary purposes. Ghost stories are great tools to explore symbolic and atavistic
elements in a narrative. Shakespeare, Dickens, and Henry James used ghosts
and phantasmagoric trappings in order to add layers of meaning and effectiveness
to their stories. At the end of the day, it is all fiction, poetry, and magic” [4].

Y Hal Yac roTuka 3anuiiaeTbes y nonynspHux pomarax CriseHa KiHra ta AHHu
Paiic, a TakoxX y ¢pinbmax Ha 3pasok “Tpyny HapedeHoi” Tima bepToHa. Hessaxarouu
Ha NonyNsAPHICTb Uboro xaHpy we 3 XVIII cTonitTs, yce rotuyHe iCTOPUYHO “BBaxasioch
CEepPWO3HOK 3arpo30K0 NiTepaTypHUM Ta COLianbHUM LHHOCTAM, YCe FOTUYHE TaKoX
BBaXariocb MapHOK TPaTor Yacy”. Llen xaHp BBaXaBCA NuLIE NYCTUM 33[0BOMEHHSAM,
a TakoX “...FOTMYHI TEKCTW HamyacTiwe € MapriHafbHUMK, BUKIMIOYEHUMU 3i cdepu
NPUAHATHOI NiTepatypu” [7].

[igBoasum ninCymKY, 3a3Ha4MMO, LLO CHOTOAHI HE MOXIMBO 3HAMUTH TiTepaTypHOro
TBOPY, B iKOMY He Oyno 6 cuHTe3y neBHUX xaHpiB. “TiHb BITPY” HE € CTOBIACOTKOBO
FOTUYHAM POMaHOM, a pajlle POMaHoM, WO NoedHye B COBi fekinbka nitepaTypHux
Tpaauuin; MoMy BnacTuBi eNemMeHT OeTeKTUBY, COLianbHOr0 Ta roTMYHOrO POMaHiB.
‘ToTnyHa” niHis pomaHy € getanbHO po3pobneHoto, aBTop bepe A0 yBary apxiTekTypy,
aTpubyTuKy Ta KONOPUT BIACTUBMI FOTUYHUM POMaHam.
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AHorauis

Y cratTi aBTopM pobnsatb cnpoby AocniguT geski 0Co6NMBOCTI MPOSBIB “TOTUYHOMO” B POMaH
“TiHb BiTPY” icnaHcbkoro aBTopa Kapnoca Pyica CadhoHa. B xofi JocnimKeHHs aBTOpu roBOpSTh Npo
Te, L0 FOTUYHOMY POMaHy MpuTamMaHHa aTMocepa Xaxy Ta HEBIOMOrO; CIOXET POMaHY IPYHTYETLCA
Ha TaeMHWL; repoi poMaHy MOTPannsTb Y BUP MOYYTTIB. XKax € CyTo iHaMBIgyarnbHO MEPBUHHOK
eMOLjiet0, @ FOTUYHUI POMaH € BiPOMKEHHAM eMOLil B ii YACTOMY BUj, EMOLLiT, SIKy aBTOPU FOTUYHNX
poMaHiB BigobpaxatoTb Ha Tni, abo pafwe y pamkax NEBHUX apXiTEKTYpHWX, abo MpUPOAHMX
eNeMEHTIB, HanpuKrag, Ha Tni NoXMyporo MaeTky. ABTOpK CTaTTi JOXOAATb BUCHOBKY, L0 poMaH “TiHb
BITPY” He € CTOBIACOTKOBO FOTMYHWM POMaHOM, a paflie poMaHoM, WO noeaHye B cobi dekinbka
nitepaTypHUx Tpaguuin; oMy BracTuBi €nemMeHT! AEeTEKTUBY, COLiarnbHOro Ta roTUMHOrO POMaHIB.
MpoTe “roTnyHa” niHist € geTanbHO po3pobneHoto, aBTop Gepe [0 yBaru apxiTekTypy, aTpubyTuky Ta
KONOPUT BNACTVUBMIA TOTUMHAM pOMaHaM, CTBOPIOE aTMOCepy TAaEMHULi Ta xaxy, 3anyyae yntaya y
CBIT TAEMHOTO Ta HE3PO3YMINIOro NepeciYHOMy obuBaTento.

KnouoBi cnoBa: eneMeHT roTUYHOro poMaHy, TaEMHULS, Xax, HeBiOMe, MICTUYHaA iCTopis.

AHHOTauus

B cratbe aBTOpbl AenatoT MOMbITKY MCCMENoBaTb HEKOTOPblE OCOBEHHOCTU MPOSIBREHMIA
‘roTudeckoro” B poMaHe “TeHb BeTpa” ucnaHckoro aeTopa Kaprnoca Pyuca CadhoHa. B xoae vccnenosaHus
aBTOPbI FOBOPSAT O TOM, YTO FOTUYECKOMY pOMaHy MpuCyLLa aTMocdepa yxaca U HeU3BECTHOTO; CIOXET
pOMaHa OCHOBLIBAETCS Ha TalHe; repou poMaHa nonagaroT B BOLOBOPOT YyBCTB. Ykac sensetcs cyrybo
WHOMBWAYANbHON NEPBUYHON SMOLMEN, @ FOTMYECKUN POMaH SBNSIETCH BO3POXAEHUEM AMOLMK B ee
YMCTOM BMZE, AMOLMM, KOTOPYIO aBTOPbI FOTUYECKMX POMAHOB M300paxaroT Ha (hoHe, UK ckopee B
pamkax onpefeneHHbIX apXUTEKTYPHbIX UK NPUPOAHBIX 3MIEMEHTOB, HanpuMep, Ha (hoHe MpayHOro
MomecTbs. ABTOpbI CTaTbu MPUXOLAT K BbIBOZY, YTO poMaH “TeHb BeTpa” He ABNSETCA MOSHOCTHIO
rOTMYECKMM POMAHOM, @ CKOpee POMaHOM, COYeTaloLLMM B cebe HECKONbKO NUTepaTypHbIX TPaguLnm;
emMy MPUCYLLW SNEMEHTbI AETEKTUBA, COLMAbHOMO M FOTUYECKOrO POMAHOB, OHAKO ‘roTYeckas” NMHNS
SBMNseTCA AeTanbHO pa3paboTaHHOW, aBTOP MPUHWMMAET BO BHUMAHWE apXUTEKTYpy, aTpubyTuky u
KOMOPWT MPUCYLLMIA FOTUYECKMM POMaHaM, CO34aeT aTMOCeEpY TalHbl W Yxxaca, BOBIEKAET yMTaTens B
MMP TaNHOTO W HENOHSITHOTO PSAOBOMY 0BbIBATENIO.

KntouyeBblie cnoBa: aneMeHTbl rOTUMECKOTO POMaHa, TanHa, y»ac, HEM3BECTHOE, MUCTYECKas
ncTopus.

Summary

In this article, the authors make an attempt to explore some features of displays of “Gothic”
in the novel “The Shadow of the Wind” by the Spanish author Carlos Ruiz Zafon. In the given article the
authors note that the atmosphere of terror and the unknown is inherent to the Gothic novel; plot of
the novel is based on a secret; protagonists fall into the whirlpool of feelings. Horror and terror are purely
individual primary emotions, and the revival of Gothic romance is an emotion in its purest form, which
is depicted by the authors of the Gothic novel on the background, or rather within certain architectural or
natural elements, such as a dark background of a manor. The authors conclude that the novel “The
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Shadow of the Wind” is not entirely the Gothic novel, but rather a novel that combines several literary
traditions; some elements of detective novels, of social and Gothic novel are inherent to this work of
fiction, but the “Gothic” line is elaborate, the author takes into account the architecture, symbols,
specific elements and flavor inherent to Gothic novels, creates an atmosphere of mystery and terror,
involves the reader into the world of secret and incomprehensible to the ordinary man people.
Keywords: elements of the Gothic novel, mystery, horror, suspense, mystical story.

YOK 821.161.1
HacaneBnu T.B.,
KaHanaaT UNonormyeckux Hayk,
MenuTononbCKuin rocyaapCTBEeHHbIN
neaarornyeckuin yHuBepcuTeT
“meHn borgaHa XMenbHULKOro

KOMNO3ULUMOHHO-CTUNUCTUYECKME OCOBEHHOCTU MEN3AXHOW
U TOPOOCKOW NTUPUKU ANUKA BENOrNOBCKOIo

PycckossblyHas noasus B M3paune 3aHMMaeT cBoe 0co60e MecTo. 10 MHEHMIO
A. Mepunkoa, B coBpeMeHHOM l3paune CyLlecTBYIOT napanfiensHo ABa mupa
noasumn: Ha pycckom v Ha mspute [4]. V. Lamup yTBepxaaeT, 4to Takux mMupa Tpu:
€BPEVICKNI, PYCCKWA U PYyCCKO-U3pannbCkui [5]. PycckosisbliHas noasust CywlecTsyeT
OKOMO TpuAuaTW neT C Havana NepBoi anuu. OTW No3Tbl Npubbinu B M3pannb ¢
BrieyatneHnamn o Coeetckom Coto3e nepecTpoeyHOro BpeMeHu, UM ropasgo nerdve
ObINo NpUoBLUMTECS K MeCTHbIM peanuam. XKusHb /3pauns onucbiBaeTcs UMK Kak
Obl B3rnNsaoM crierka co CTOPOHB!.

TeM He MeHee, pYyCCKOs3blYHAs Moasus M3pauns HemocTaTouHO u3yyeHa. B
W3panne ectb nutepatypHas KpUTUKa, NOCBALLEHHAS PYCCKOSI3bIMHOM N033uK, Hanpumep,
nuTepatypHble acce ArexcaHapa lonbawTenHa. Cnegyet 0TMETUTb, YTO Ha JaHHOM JTane
He CyLLIECTBYET W LLKOMbI PYCCKOSA3bIYHOM N033un 3pauns, XoTs 1 NpoBOAATCS BPeMs OT
BPEMEHM (hecTVBanm U cemmnHapbl, NOCBALLEHHbIE en. COBpPEMEHHbIE PYCCKOS3bIYHbIE
noatel M3pauns —ato 0. Kum, W. TybepmaH, H. bacosckui, B. onkos, ®. 3opuH,
W. Maynep, W. Bsanbckuin, E. Akcenbpog, E. WrHatosa, C.[punbepr, . [JaBblgos.
Taioke cpeam pyccKosA3blYHbIX MOITOB COBPEMEHHOrO V3panns MoXHO BblgenuTb Anvka
Benornosckoro (ypoxeHel, BuHHMLBI, YkpauHa). OH nuweT toboBHYH0, 3pOTUYECKYHO,
FOPOACKYI0, NEN3axXHYI0 U PUIOCOCKYIO NUPUKY. TEMbl €ro Npon3BeaeHuin — ntoboBe,
CTpacTb, UCTOPUYECKUE COBbITUSA, NyTELLECTBUS, NOITUYECKUE LUAPXKM, NOCBALLEHUS
apy3bam. Llenb gaHHOW CTaTby — NpoaHanu3nMpoBaTth KOMMO3NLIMOHHO-CTURCTYECKNE
0COBEHHOCTM NEen3axHoM 1 ropoackon nupuku Anuka benornosckoro.

‘Topon Ceeta” — CTUXOTBOPEHMUE, MOCBALLEHHOE noe3ake A. BenornoBckoro B
Mapwx. Mopogamu CeeTa Ha3sblBaOT bonee ABafLaTh ropoaoB B MUPE, HO NEPBbIM Tak
BbIn Ha3BaH MMeHHO Mapux. B anoxy MpocseLyeHmns oH Bbin LeHTPOM 06pa3oBaHs, U
ero Hassamm “La Ville-Lumiére™ (Fopog [Mpocsellenns). B Havane geBATHaguaToro
Beka Brepsble B EBpone Enucenckve lNons ocBeTunm rasosbiMy Namnamu, ¢ TeX nop
Mapwx cTanu HasbieaTh “La Ville-Lumiére” (Fopog Ceeta), OH Obi1 CaMbIM OCBELLEHHbIM
roposoM B Te BpEMEHa.
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