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TERCTOTBIPHI 3ACOBU MOJAEJIIOBAHHA XYTOHKHBOI'O
I[TPOCTOPY ¥ POMAHI MAPRYCA 3YCARKA «IVIMHAHWM MICT»

AHoTtania. {15 CTBOpPEHHS XyIOXKHBOTO TEKCTY aBTO-
pPH BUKOPHUCTOBYIOTH PI3HOMAHITHI CTHIIICTHYHI 3aco0H, sKi
JIOTIOMAaraloTh BHJIAINTYBAaTH TEKCTOBUM Marepial, BHOymyBa-
TH HOro Kapkac Ta 3MOJCIIOBATH XyHAOXKHIH MPOCTIp TBOPY.
OHUM 3 TEKCTOTBIPHUX 3aCc00iB, IKUiT BUKOpUCTOBYE Mapkyc
3ycak y poMaHi «[THUHSHUI MICT», BU3HAYAEMO PU30MY, IO
PO3IISIAETHCS K eMONieMaTHyHa Pirypa Xya0’KHbOT IPaKTHKH
MOCTMOJEPHI3MY. PH30MaTHuHICTh, K HPHHIMI XYA0KHBOTO
MHCJIEHHS, MPOSBISETHCS Y TAKUX BIACTHBOCTIX CYYacCHHX
TEKCTiB, SIK ()parMEHTAPHICTh Ta IMITAllisl XAOTHYHOCTI KOM-
no3wuiii. 3a3HadyeHi 0COOJIMBOCTI Cylepedarh YHOPMOBAHOMY
VABIEHHIO NPO TPaAMIiiiHE CTBOPEHHS XYAOKHBOTO TBOPY
1 BOAQUArOTHCS SIK OTO3MIIIS IO I[JIICHOTO TEKCTY i3 BU3HAUCHUM
HEHTPOM. XyHIOKHS TpaHCPOpMaIlist Kpi3b IPU3MY TTO3aMHHY-
JIUX, MHHYJIAX, TEMEPIlIHIX Ta MaWOyTHIX yepe3 MUHYII Ol
MOCTAE TIEK MATPUIICIO, HA SKii aBTOp BHOYIOBY€E XYMOXKHIM
npocTip poMaHy «[THHSIHUT MicT».

CTBOpEHHS XyI0KHBOTO MPOCTOPY, IiJ] IKUM Y CTATTi pO3y-
MIETBCS XY[IOXKHIN TEKCT, MOTPeOye BiJ aBTOpa 3aCTOCYBaHHS
PI3HUX CTHIIICTHYHHX 3ac00iB. Baromy posib y TEKCTax XymaoK-
HBOT'O MOBJICHHS BiJIirpar0Th HeBepOaibHI rpadiuHo-Bi3yasbHi
3aco0H: KypCHB, IMITallisl APYKAPCHKOTO MIPUQTY, HAMIBKHUPHE
BUIUICHHS, MIIKPECICHHS, BEJIUKI JIITEPH, CKETYi, BIJCTYIH,
MareMaTuuHi 3HaKW Ta iH. Taka rpadika BUKOPHCTOBYETHCS
VIS aKLIEHTY Ha BaXKJIMBOCTI HajmaHoi iHpopmarii. Cepen rpa-
(hiyHO-Bi3yasIbHHUX 3ac00iB, SKi BMIIIIEHO HAa CTOPIHKaX poMma-
HY, BAOKPEMJIFOEMO 3arajibHOBXKHUBaHI Ta aBTOPCHKI.

OIiHIOIOYM CTBOPIOBAHUIM HHM XYMOXHIiM TPOCTIp 1 yac,
aBTOP CITIBBITHOCHUTH 1X 3 00’ €KTUBHOIO JIHICHICTIO, SIKa BUCTY-
mae K Cy0’€KTHBHA BHYTPIIIHS MOJIEJb CBITY, IO CKJIAJIAcs
y #oro cBigomocTi. L] Mozenb cXuibHa 10 TUHAMIYHUX 3MiH,
MIOB’SI3aHUX 3 YBHPA3HEHOK Y TEKCTi XYAOKHBOIO MOJIEIUTIO
cBiTy. TakiM YMHOM TIMCbMEHHHUK He JIHIIIE nepeaae ingopma-
I1i10, aJie i BTLIFOE eMOIIiiHI IHTEHIIIT 1, MOJICITIOI0YH HMOBIpHI
eMolIii afipecara, IHTepIpeTy€e TEKCTOBY JIHCHICTh, BUKIAICHY
Y XyIO)KHbOMY TBOPI.

KuiwuoBi cioBa: crumictuuHi 3aco0u, pu3oma, rpadidsi
3aco0u, Bi3yasbHi 3aC00M, MOCTMOZICPHI3M, XYIOKHINH TEKCT,
eMoltii.

IloctanoBka npo6aemu. JloCmipkeHAS CTHTICTIYHAX 3ac00iB
JUI CTBOPEHHS TKAHMHHM XYJIOXHBOTO TEKCTY 3aBXKIH TepeOyBae
y K07 3aIliKaBIeHb HayKoBIiB. OKpiM BUBICHHS HAMIPY MO0 pea-
Ti3aIii aBTOPCHKOTO BILTHBY HA WHTA4a, BKWBAHHS TAaKHX 3aC00IB
BIUTHBAE Ha (JOPMYBAHHS, a MOTIM PO3MI3HABAHHS CTIIIIO aBTOPA.
JlocmimKeHHS PO3MAITTS 3ac00iB CTBOPEHHS XyI0XKHBOTO POCTOPY
y TEKCTi 3aJMIMAETECS aKTYaIbHO0 TPOOIEMO0 CYyJacHoi TyMaHi-
TaPUCTHKH.

AHani3 ocTaHHiX JoCJTiTAKeHb, BHBUCHHS BHKOPHCTAHHS
TiTEpaTypHUX TPHAOMIB K iHCTPYMEHTY TOOYIOBH XYTOXHBOTO
TIPOCTOPY, BiIKPABAE IIAX IO OLTBII MOBHOTO PO3YMIHHS TBOPUOT

IHTUBITYATHHOCTI TTHCHMEHHIMKA Ta 3aKOHOMIPHOCTEH PO3YMIHHS
ICHyBaHHS JIIOIWHN Y JITEpaTypHOMY BAMIpi. bymb-skmit cTrmic-
THYHME 3aci0 3BEpHEHMI Hacammepen Ha eMOIiHHEe CTPHIHATTS
YHTaYeM, aJDKE TKAHHHY XYTOXKHBOTO TEKCTY HEMOXJIHBO CTPYKTY-
PYBaTH 3aBOAKH HOTO IMHAMIYHOMY XapakTepy, ale «MOKHA 3MO-
JIeTOBATH 13 YpaxyBaHHAM €MOIIIHOTO JOCBIAy aBTOpa Ta HOTO
npoektii Ha gutaday [1, c. 4]. OmHuM 3 3ac00iB, KUK BHKITHKAE
HH3KY €MOIIIH y 9MTaqa — Bill po3TyONeHOCT], Yepe3 HeCTPOMOXK-
HICTh TIOB’S3aTH CIOXKETHI JIiHII, 10 JTEPATYpHOTO MiJHECEHH,
AKE BUHUKAE 3 YCBITOMIICHHS, 10 BCi OKPEMi YaCTHHH TBOPY, SKi
HATaJyIOTh TEXHIKy 3MIMBAHHA TKAHHHM «TIEYBOPK», HAue Ma3lH,
3aiMalOTh 3ayMaHe BiJl IOYATKY aBTOPOM MICIIe — € CTHITICTHYHA
dirypa puzoma.

Briepime mowsTTa dinocodii moctmonepHy puszoma 6o BUKo-
pucrane dimocodom XK. Hemesom i ncuxoreparnesrom @, ['BarTapi,
SKi BKA3aJM Ha iICHYBAHHS JBOX KYJIBTYD: JCPEBHY i YKOPIHEHY, ¢
TepIa TSKE 10 KIACHIHUX 3pasKiB, a pyra yOocoOIe CyJacHuH
CTHITb CTBOPEHHS TeKCTIB [2]. 3a TBEpIKEHHS HAYKOBIIB, BTLICH-
HAM JIEPEBHOI KYNBTYPH € KHHTA, KA JOTOMATa€e TePETBOPUTH
«CBITOBHH Xa0C B €CTETHIHUI KoecMocy [2. ¢. 6].

Pu3oMa, AK TOHATTS MOCTMOJEPHY, YOCOOMIOE NEKOHCTPYKT,
3aBIAKH AKOMY TPAUIIHIH TOTISA HA XYIOKHIN TEKCT, K CeMaH-
THYHO [IEHTPOBAHHHA TIPOMYKT, PYHHYETBCS 1 MPOBOKYE MOSBY HOBOI
TEXHIKM HAMCAHHS, TO TIONATAE Y «Xa0THIHOMY» BUKJIA TIOJIH.
Biyuna 3ayBara HayKoOBIIiB TIpO Te, IO «CBIT BTPATHB CBIill CTpH-
KEHb», TITOBXAE 1X 10 BHU3HAHHA HEOOXITHOCTI BHKOPHCTAHHS
«HETOYHHX BHpA3iB, MO0 MO3HAYUTH MOCh TouHe» [2, ¢. 36]. Ak
KOHIIETIITiA, PI30Ma «Ma€ CEHC JIIIE TOJi, KOJH 3aCTOCOBYETHCA JI0
PI3HOMAHITHHX EKCIIEPUMEHTANBHAX obmacteil — Qinocodii, mrrc-
TENTBA, HAyKW, a00 HABITH y TOBCAKACHHOMY XHUTTI» [3, c. 15],
a ToMy {i BUBYCHHS Ha XyIOKHHOMY MaTepiaii BATAETBCS IUTKOM
BHTPAB/IAHHM.

3aKOHM PH3OMH CIPHYMHSAIOTh BHHUKHEHHA HOBHX IpABUI
CTBOPEHHS TEKCTY, /e TOMEePeHii CIOKET CTa€ TOYATKOM HACTYTI-
HOTO, ICHYIOUi CEHCH He MiAar0Thes dikcaiii, a NiHiHAA BUKITA
Matepiay TepeTBOPIOEThCA Ha BIOPAAKOBAHHH XaoC. 3B’M30K
MK PI3HFMH YaCTHHAMH TEKCTY BAPIIOETHCA Bill OIHOTO CEOXKETY
JI0 THIIOTO 3aBIAKH 3aTy9ICHHI0 HOBHX KOHIICIIIIH 1 TIpo0meM, mo
JOCATAETHCA HE «JIOTITHOI0 MTOCITIIOBHICTION TIOBITOMIIEHOT 1H(Op-
MaIlii, a MBH/ITE BKITIOYEHHAM «OJOKIBY, B AKHX KOHIETITYalIbHi
(parMeHTH PO3TAIIOBYIOTHCS B3IOBXK MABYTHHH iX B3aEMO3B’53-
KiB [4, c. 21]. HeniniiiHuit Xapaktep CIOKeTiB, 110 TIEPETLTTAITHCS
Y XyIOKHBOMY TEKCTI, TIPOBOKYE PEITHITIEHTA JI0 3TATHOCTI AKTHBHO
BCTAHOBITIOBATH 3B’S3KM IS (JOPMYBAHHS HOBOTO PO3YMIHHSA [5].
TobT0 MpoUHMTAHHSA TEKCTY CTA€ HE MPOCTO PO3BATOI, & BUMArae
CKOHIIEHTPOBAHOCTI BiTl YMTaya, MO y CBOI YEPTy MPOBOKYE 10
OLMBII KPHTHYHOTO MOTIYKY TI0B’A3aHKUX 9acTuH [6, ¢. 5-17].
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Oxpim 3a3Ha4eHoi cTUmCTHYHO (irypH, Hallla yBara 3BepHEHa
Ha BUKOPHCTAHHS aBTOpOM poMany «[munsHui Mic» Mapkycom
3ycakoM rpaciuHo-300pakyBaIbHAX 3ac00iB. BKIIOUCHHS Takoro
KOMIIOHEHTY y XYIOKHIO KHUTY PO3YMIETHCS SIK MPOCTIP JUIsl €Kc-
nepuMenTy. [padiuni 3aco0u BizyanizyloTb HaMHcaHe, TaK caMo K
1 MOBa, fIKa Temep CpUIMAETbCA SK MarepiaibHe, a YUTaY Hali-
JIeHHH He JMIIe Ha TOLIYK CEHCY, 3aKMafeHOr0 y coBax, a Ha iX
300paKeHHs 1 PO3TALIyBAHHS y XyHOKHBOMY MPOCTOPI, K BOHH
TOB’S13aH1 Ta AKI BI4YTTA BUKIMKAIOTH [7, c. 50], amke XymoxHii
HAPATHB BILTMBAE HacamIepen yepe3 emorii [8, ¢. 39].

3B’130K MK MOBOIO 1 Ipad)ikoro BifIpi3HAETHCS BiJl 3BS3KY Mik
MOBOIO Ta 00’€KTaMH, OCKLIbKH Tpadika Jyxe ONusbka 10 MOBH;
BOHA € «MEXKEI0 MiXK MOBOIO 1 00’ €KTaMH, MOBOIO 1 300pa;KEHHSAMH,
0€30BOPOTHO TIEPETBOPIOIOYM MOBY Ha BHMMHH, BiT4yTHAIT apTe-
ak» [9, c. 47]. ABTOp CTBOPIOE XYI0KHIH MPOCTIp 32 JOTOMOTOI0
BIIACHOT OLIHKM, ¢ BHKOPHCTOBYIOUH CYO €KTHBHY BHYTPIlIHIO
MOJIC/Ib CBITY, IO CKianacs y Horo cBifoMocti. CTHICTHYHI
3ac00H, fKi 33CTOCOBYIOTBCS Y XYI0KHBOMY TEKCTi, MAIOTh Ha METI
CTIPOBOKYBATH CaMe TaKuil eMOIIHMIA BIITYK YnTaYa, KU 3aMKC-
TMoBaBcs aBTOpoM. ToOTO, «aBTOP CBIIOMO MOJEMIOE eMOLIHHMIH
BIATYK aJipecara, KOPUCTYIOUUCH BIACHUM CIPHHHATTAM JiHCHO-
cti» 1, ¢. 2].

Hespaxaroun Ha 3HaYHy KiTbKiCTh HAYKOBUX PO3BIOK MPHCBS-
YeHHX CTUMICTHYHUM 3ac00aM, fAKi CIPHAIOTH CTBOPEHHIO TEKCTY,
OCHOBHA yBara 3BepHEHa Ha TaKi 3aralbHOBKUBAHI, K MeTadopa,
METOHIMis, emiTeT, MOpiBHAHHA Ta iH. [lo3a MUIBHONO YBArow
JIOCII/IHKUKIB, 30KpeMa i BITUM3HSHHUX, 3TUIIAETHCS BiIOOPAKEHHS
XYIOKHBOT JIIHCHOCTI 32 JONOMOTOH CTUIICTHYHOT (irypu pusoma
Ta epagiuno-300pancanbhux 3acoois. JIOCTIDKEHHS TaKUX BHKO-
PUCTaHb, SK BU3HAYANbHUX TEKCTOTBIPHUX €EMEHTIB 1S Bifio-
OpakeHHS «TOCKOHAJIOTO Xa0Cy» y POMaHi aBCTPANiHCHKOTO MHCh-
MeHHHKa TocTMoiepHicTa Mapkyca 3ycaka «[TuHAHWI MicT»,
BH3HAUMIIO METY HAYKOBOI PO3BIKH.

Buksiax ocHOBHOTO MaTepiaay A0CTiAKeHHS.

Puzomamuunuii xapaxmep eniunozo pomany. Ilpotsrom Tpu-
HAJIATH POKiB Mapkyc 3ycak cTBOpIOBaB CBIil magnum opus, SKui
BpeLLT] 00AYMB CBIT 1 3HAMIIOB CBOIX MOMIaHyBayiB. Poman mepe-
BEpIIMB OYiKyBaHH, a/pke W00 3B’s3aTh APiOHI MOAI y CIOKeETH,
HE 3aryOUBILIH JKOJHOT JIETAJ, TBIP CIIiJ YUTATH 3 MOYATKY 1 3 KiHIIA
OIHOYACHO. ABTOp HEMOB «3MYIIYE XOIMTH MOCTOM B 000X
HAIIPAMKAX, Ji3HABATHCS PO MaiOyTHE yepe3 MUHYIE, Kol Maii-
OyTHe BpewTi-pemT Tex BusBIAETbCA Munymam» [10, c. 270].
Hacnpasni, mopii, ski po3ropraroThcsl Ha CTOPIHKAX EMIYHOTO
pomany «Mict Knes» BUTISIAI0TS 5K i€aIbHHi 3pa3oK A0CKOHA-
JIOTO Xa0cy, Ie «TeperuieTiHAs MOAii Ta 00pa3iB MUHYIOTO i cydac-
HOTO TIi/1 3ByKH ()OpTENiaHHOI MY3UKH 1 METPOHOMHOTO 3BYYaHHSM
romepiBebkux «lmiammy 1 «Omucei» 3MYLIYIOTh YnTaya 3aHypUTHCS
y TEKCT pOMaHy, YBIMKHYTH YsBY, epETBOPUBIINCH HA IVIf/aya,
Tepes 04MMa SKOT0 PO3TOPTAETHCS KAPTUHKA JKUTTS TONOBHHX TEp-
conaxisy [10, c. 270].

Cepel OCHOBHUX CHOKETHHX JiHiH, fKi, TOYEProBO, TO
HAOMIKYIOTh, TO BIIAJISIOTH YMTAYa Bij Tepos 1 TOJOBHOI MO,
BHOKPEMITIOEMO HACTYTHI PU3OMATHYHI YacOBi «KOMMBAHHS), fKI
CTBODIOIOTH XYIOKHIH TpOCTIP POMAHy: no3amuHyie, Mumyie,
menepiute, Maubymue yepes munyne. CaMme Take CIUICTIHHS YaciB
CTOCTEpIraeMo y mepimx a03anax poMany, e aBTop 3rajye mpo
CTapy JPyKapchKy MamMHKY, Oarbka, 0alifo, rpelbkuil emoc,
XJIOITYMKA, MEPTBHUX TIca Ta 3Mit0. KoxeH 31 3raianux 00’€KTiB BTi-
JTIOBATHME MIEBHUI CKMBOJI, T[0 TIOEHAE TEPOIB Y Uaci i MPOCTOpi.
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Yuray 3HatiomuThes 3 MeTbio lanOapom, skuii nuiie croraiu
npo Opara, ciM’10, INTHHCTBO, CMEPTH Matepi Ta 3pajy Oatbka. Bin
mym i menep, WACTUBUI 3 KOXAHOKO APYKUHOK, BOMA J10YKAMHU
Ta Oparamu: “Glad. Glad is a stupid-seeming word, but I'm writing
and telling you all of this purely and simply because that’s exactly
how we are” [11, ¢. 9]. Maiixe Binpasy 4uTay [OPUHAE Y MUHY
1n00ii, SKi TPAIHIKCH OJUHAIATH POKIB JI0 TOTO Yacy, Koiu MeTbio
BHPIIIMB PO3MOBIiCTH icTopito. Lle mepie 3HalioMCTBO 3 GaTbKOM,
SKOTO CHHM HasuBaioTh BoOuswero: “Even in beginnings, though,
someone needs to go first, and on that day it could only be the Mur-
derer” 11, c. 13]1meprma 3yctpi 3 Kneem, im’s sikoro MeTadopudHO
BTUIMNOCA Y poMani (aHr. Clay — e iM’s XJIONIA 1 DTHHA, AKY BiH
BUKOPUCTAE JTs IOOYIOBH MOCTY Y MaulOymHboMy, SKE BKE Bif0y-
nocs, ajie e He BifoMe untauy): “What was there to know when it
came to Clayton, our brother? Questions had followed him for years
now, like why did he smile but never laugh? Why did he fight but
never to win? Why did he like it so much on our roof? Why did he
run not for a satisfaction, but a discomfort — some sort of gateway to
pain and suffering, and always putting up with it?”[11, c. 21], “What
the hell was Clay Dunbar training for?” [11, c. 23]. ABTop BuOpaB
HeTiepeBepIIeHni cnocid Mo3HAHOMUTH 3 TpoTaroHictoM: 0Oe3
TIATETHKH, JIAIIE 32 JOTIOMOTOK) PUTOPUYHKX TIUTaHb YATad B3HAE
TONOBHI prch repos. HactymHoi Muti mopii 3HOBY mepeHOCAThCS
y Mumyie, Jie Ha CTOPIHKAX POMaHy 3’SBISETHCS KOXaHa JiBYMHA
Kues na im’st Kepi Hosak: “She had good-green eyes and auburn
hair — miles of it down her back — and she gave him a message, for
Clay”[11, c. 27] i Binpasy cTa€ «TIsa4eMy 3Marans, ski Bi0y1ucs
1ie 710 MOBepHeHHs Oatbka xiomuis, Maiikna Jlanbapa, nomomy:
“To him, there was no win at the end of this, or a loss, or a time, or
the money” [11, ¢. 51]. Bke y HacTynmHOMY pO3JIiJi UnTay MOPHHAE
y nepedmunyie, N 3HAHOMUTBCS 3 MaTip’to xyoniis — [lexenomnoro,
sIKa OTUHMIIACH HA iHIIOMY OOIIi 3eMJIi, aeko Bin il pigHoi, ane
Takoi xonoxHoi [lomsui: “In her former country, in the Eastern Bloc,
the sun had mostly been a toy, a gizmo” [11, ¢. 65-66]. Yepe3 crio-
TajIi XKIHKA 3aDHONI0EMOCE Y MO3AMUHYII Ydact, KOIH, TeTep Bie
TOKil{Ha MaTip I’AThOX CHHiB, Oy/a MaleHbKOIO JIBINHKOKO HAIiB-
CHPOTOIO, A €/JMHAM BIXOBATENEM i IEPIUIAM BUUTEIEM MY3HUKH JUIsS
JliBYa cTaB il HeMOMOIMI 0aThKO, KM 3aX0MToBaBcs Mijamu [pe-
uii: “... he loved the Greek mythologies. Whatever the reasons, he
always came back to them ... The lliad. The Odyssey” [11, c. 68].

HacTynHuii cioxeT moBepTae untada y Mumnyie, y IeHb 3yCTpii
Maiikna [lan6apa 3 cuHamu. Bit mpocuTh CHHIB I0MOMOTTH HOMY
30ymyBatu Mict: “... 'm building a bridge. ... I'll need help to build
it, and I’'m asking if any of you might — ” [11, c. 85]. €nunnm, xT0
TIOTOIDKYEThCS TOTOMOTTH OatbkoBi, cTae Kneit Jlanap.

Jlns Toro, mob netanmpHime cxapaktepusysatu [lenenomy,
Mapxkyc 3ycak 3HOBY BiApaBise UuTauA y no3dMuHyie, 1e Onu-
Cye NiBYKMHY, IO OMMHUIAcsA y Tabopi OikeHuis: “Austria was
essentially a holding ground, and in most cases, it took twen-
ty-four hours to be processed and sent to a hostel. There you
would wait for approval from another embassy” [11, c. 92].
Y HacTymHOMY eni3ofi, AKuii cTocyeThes Munynoeo, Kneit Bupy-
IIA€ Ha IONIOMOTY 0aTbKY, X04a Mae CyMHiBH, 1O Y HbOTO BUCTA-
YUTh CHJI, I HAIICBHE 3HAE OIHE — BiH Mae cnpoOysaru: “He
was caught somewhere, in the current — of destroying everything
he had, to become all he needed to be — and the past, ever closer,
upon him” [11, ¢. 101]. Came Tojii BiH NPOIMIAETHCS 3 NIBYMHOI
i mpuiiMae pileHHS JIOKMACTH yCiX 3ycHIlb, W00 MoOyxyBaTH
MiCT. V' nosamumnynomy OMUCYIOThCS TOAII 1€ A0 HAPOIKEHHS
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nireit [enenomu. XKinka 3Haiomutbest 3 Maiikinom JlanOapom,
KU cTae i KOXaHHM 4OJNOBiKOM, a Ticns cMepti [leni Brpa-
yae Kary 10 KUTTS, 3a0yBIIM PO CHHIB 1 NEPETBOPUBIIACH Ha
Bobusio ixuporo autnHcTBa: “At opposite corners of the roll-
ing instrument were Penelope Lesciuszko and Michael Dun-
bar — and Penelope could have no idea. ... she couldn’t possi-
bly know that here was a tide to the rest-of-her-life, and a final
name” [11, c. 133-134]. Jlume micng Toro Sk 4uTay Ji3HA-
€TbC 1CTOpil0 HApOIKeHHs 1 gopocnimanns [lenenomu, Map-
Kyc 3ycak moBizomise nosamumyny ictopito Maiikna: “Like
Penelope, he also came from far away, but it was a place in
this place, where the streets were hot and wide, and the land
was yellow and dry” [11, c. 148]. LlikaBo, mo aBTOp CTBOPIOE
icropito nuTHHCTBA Maiikna lanOapa napanenshy ictopii [lere-
JOTH: TUTHHCTBO, AOPOCTIlIAHHS 3 OJHAM 3 0aTbKiB, po3yapy-
BaHHs, 0ib, mepeisn y Aanexy uyxy kpainy. Burnsnae tax, Hibu
11 mapa — A3epKaibHe BiToOpakeHHs, ajke Te, 40ro OpakyBano
B O/IHOMY, 3 HaJnuIIKoM Oyno B iHmomy: “As you can see, in
many ways, he was almost the perfect other half of Penelope;
they were identical and opposite, like designed or destined sym-
metry” [11, c¢. 150]. [loapys:kst opraHiqHO JOTMOBHIOIOTH OfHE
OIHOTO, a KOJH JPY)XMHA TIOMAPAE YONOBIK CTAE CXOKMM Ha “a
wasteland in a suit” [11, ¢. 13]. Onuc gutuHcTBa Maiikna pa3
Y pa3 NEepepUBAETHCS MAlOymHbOI0 1CTOPIEN IIOA0 MHHYIHX
noxiit: mepeizn Knes no 6arbka, Bubip au3aiiny Ta Hamip no0y-
JIOBH MOCTY; & TOTIM 3HOBY MOBEPTAE JIO HO3AMUHYIUX TIOMiH
3 KUTTA OaThKa, KON BiH, MONOAMI IOHAK, 3aKOXYETHCS Y CBOIO
TepuIy IpyKuHy, AKy 3HaB me Manum AisdaM — E60i Xenni: “He
loved her with lines and color” [11, ¢. 170], a moTim po3myuya-
€TbCA 3 HEIO.

Y HacTymHUX po3iNax MOMii 3MiHIOIOTHCS Haye Y Kameio-
CKOIII 4acy, e MuHyle 3MIIIYEThCS 3 MAtOYMHIM 1 «3UIMBAETHCSY
menepiwnim: Gynosa Mocty, 30mmxenns Kies 3 0arbkom; Becims
Ta cimeiine xutts [lenenonu i Maiikiia, BUXOBAHHS CHHIB; YITH0ONeHa
poboTa, TMOCTYNOBE 3racaHHs XBOPOi Ha PaK KIHKH Ta il cMepTb.
[onii 3miHIOKOTH OfHA OfHY, SIK Kaapu KiHomiiBki: “It’s actually
quite scary how similar our lives were to that movie” [11, c. 317],
stka 1 Kiest epeTBoproeThes Ha CTOM Kajp Y MHUTb, KOJH BiH /1i3-
HaeThes TIpo 3arubens Kepi: “Carey, of course, went to trackwork,
where in the dawn, the old stager, War of the Roses, returned from
the inside training track — but returned without his rider. She’d
fallen on the back straight” [11, c. 436]. Ilenenona i Kepi me He
a3 «OXKMBAIOTH» HA CTOPIHKAX POMaHy, ax 1o moku Kueit, mobysy-
BABIII MICT, HE 3aJIUIIAE MiCTO CBOTO UTHHCTBA.

Tpachiuni 300pascenns — Kadpu 3acmueni Ha CMOPIHKAX.
XyIoKHI TBOPH Li¢ HE TIPOCTO «OAHK» JEKCHYHUX OAUHHUIIb, TTOB’5-
3aHMX MDK CO00I0 3aKOHAMH CEMAHTHKH, TPaMaTHKH, JOTiKH
Ta iH., ajke MepeayciM Taki TEKCTH PENpe3eHTYIOTh IyMKH
Ta TOYYTTA aBTOpa, BHpakeHi y MoBi. TekcToBa (yHKLiS MOBH
nonrae y Tomy, 100 «3pobut i 3p03yM1n0}0 JUs aipecara came
SIK TEKCT, 10 MICTUTb CEHC BCEPEAMHI i B KOHTEKCTI CBOTO BHHHK-
HeHHs» [12, ¢. 22]. BrimroueHi B TeKeT rpad)iuHi enemMeHTH, K i Jek-
CHYHI PEMpPE3CHTAHTH, T0Al0Th EMOIIHHOCTI 1 CIIPHUSIOTH Bi3yali-
3allii HAMMCAHOTO, CTBOPIOIOYM HEMOBTOPHHUH XyHOKHIH MpOCTIp
TTEpaTypHOTO TBOPY.

Jlo rpachiunnx 3aco0iB HaesKaTh KypCUB, MOXUIKE 200 MpAMUH
wpuTH, AKI MOKYTh OyTH MiCHICH] HAMIBKUPHUM BUIUTCHHAM,
TiJIKPECTEHHS! IEKCHYHUX OJMHAUB Ta BUKOPUCTAHHS BENMKHX
TiTep, AKi BiIrpaloTh BAXITUBY POJb Y XYIOXKHIX Tekctax [1, c. 4].

JlocmimkeHns (yHKIIOHYBAaHHS BKITIOUEHb Tpa(iuHuX eneMeH-
TiB y TEKCT JI03BOJIsSE OUMBII I€TaNbHO MPOAHATI3YBAaTH aBTOPCHKI
iHTeHI{i, IO MEepEeTBOPIOIOTHCS HA JIOPOTOBKA3H JUIS PO3YMIHHS
TIPUXOBAHKX MiATEKCTIB Ta CMUCIIB.

Buxopucranns Mapkycom 3ycakoM rpadiunux 3aco0iB npu-
BEpTAE YBary 3aBISKH MOETHAHHIO 3araibHOBKUBAHKX Ta aBTOp-
ChKHX CTOCO0IB 1X BimoOpaxeHHd. Jlo mepuux 3apaxoByeMo
BUKOPUCTaHHS MOXWIOTO WpPH(TY, 3 METOI0 TMPHBEPHYTH YBary
YUTAYA JI0 OBIIOMJIFOBAHOTO, HATOIOCHTH HA BAXIMBOCTI H(OP-
Martii: “The book she read was The Quarryman” [11, c. 30]. Le
TepIna 3rajika mpo KHUTY — OIHOTO 3 TONOBHUX CHMBOMIB EMivHO
icTopii, To aBTOp MPOBOKYE YUTAYA «3aUCTTUTICS OKOM) 32 Ha3BY,
sika Oy/e HEoIHOPa30BO 3’SBNATHCS Y PI3HUX CHOXKETaX Y 3B 3Ky
3 TIOZIiSIMH, SIKi PO3TOPTAaTHMYThCS HA CTOpiHKaX pomaHy. Buko-
PUCTAHHS BENMKUX JITEp 3MYLIyE YATA4a PO3TaJyBaTH iHTEHI
nucbMeHHuKa. Tak, Hampuknajg, Mapkyc 3ycak BHKOPHCTO-
BY€ BEJHKI JiTepU BIEPLIC 3rajyloqd MPO OFHOTO 3 MEIIKAHI[B
JOMAIITHBOTO «300MapKy», AKUH PO3TOPTAIOTh XMOMLI — aKBapi-
ymuy pubky: “AGAMEMNON” [11, c. 32]. LikaBo, mo K1uuku
IHIIMX TBAPMH HAIPYKOBAHI 3BMYAMHUM LIPU(TOM, IO 3MYLIYE
BHCHOBYBATH NP0 HAMIp MCHMEHHUKA 3arOCTPUTH YBary YHTadiB
Ha TepIiif 3rajiii MO0 He3BUYHOTO HAMEHYBAHHS JOMAIITHBOTO
yaroOneHId cepesi Hu3ku nopiOnux. [logexymu MapKyc 3yca1<
moeye rpaqanl eNIeMEHTH, HAIPUKNIAJ, BEMUKI JiTepH i Kyp-
cuB: “On top, in weighty handwriting, it said, FOR THE MISTAKE
MAKER, WHO PLAYS CHOPIN BEST OF ALL, THEN MOZART,
AND BACH” [11, c. 79]. Bumisgae Tak, HeMOB aBTOp Hamara-
€TbCS BIITBOPUTH JApyHii HAUC HA KHM3, IMITYI04M HAMHCAHHS
B PYKH.

Ille oxHier0 0COOMUBICTIO POMaHy € BUOKPEMIICHHS BETUKAMHU
JiTepaMH TIEPUIMX CIiB BIAKPUTOTO PEYEHHS KOKHOTO PO3LTY:
“FOR THE MURDERER, it was an embarrassing consolation
to find the rest of them in the lounge room...” [11, c. 32]. Take
BUKOPHCTAHHS HE TOOXMHOKE Y XYIOKHIH JiTepaTypi, ane 31e0ib-
IIOTO 3YCTPIYA€ETHCS B ICTOPHIHKMX POMAHAX Ta KHIKKAX ISt T
[Tpote, MycuMO BU3HATH, 110 TTOCTMOEPHICTH B3SIH Ligi MpUiOM
Ha 030pOEHHS 1 33CTOCOBYIOTH Ha CTOPIHKAX CBOIX TBOpIB Z0BOJI
aktuHo. Hanpuxian, Canman Pymini B cBoeMy pomani «Kimor»
(2019) 3acTocoBye Ty camy TEXHIKY.

Cepen rpadiuHiX eNeMEHTIB, SKi MOXKHA BBAKATH TAKMMH, 1110
CTBOPIOIOTb XapaKTEPHHUii CTHIIb aBTOPA, BIAHOCHMO TaKi:

— I Ha3B PO3AUTIB POMaHy BHKODHCTOBYIOTHCS BCl Mali
TiTepu i WpndT, XapakTepHHii A1 CTapoi APYKAPCHKOT MAITMHKH:
“the greeks got him” [11, ¢. 32];

— peMaTHyHi CIoBa Yy Ha3Bax PO3ALTIB MiAKPECTIOIThCS Mps-
MO0 JTHI€H0 T BUOKPEMITIOKThCS BEMKUMHE JTiTepamu; “part three
cities + waters + CRIMINALS” [11. c. 143];

— YMM Jalli PO3TOPTAEThCS OMOBI/b, THM JOBIIMMH CTAOTh
HA3BH PO3ALNIB, a COBA B HUX 3’€IHYIOTHCS 32 JIOTIOMOTOK) MaTe-
MaTHYHOTO 3HAKY +, mop.: “part four cities + waters + criminals +
ARCHES” [11, ¢. 201] - “part five cities + waters + criminals +
arches + STORIES” [11, ¢. 255];

— BAXUIMBA IHQOpPMAIlS 3a3HAYAETHCA BEIMKMMH JITEPAMH
Ta PO3TALIOBYETHCS HA CTOPIHLI IOCEPEMHI TEKCTY i3 BiACTyaMHU
B OIMH PSIOK Bropi 1 BHH3Y, K HA3Ba KHUTH, L0 3irpaja Bax-
JIUBY POIb Y JKUTTI MEPCOHAKIB povany: “THE QUARRYMAN”
[11 c. 44] I[o pedi, KOXHHI po3a111 poMalty CKTIaJia€Thes 3 emi30-
IiB, AKi BMIIIYFOTb HETIOB S3aHi CIOKETH 1 BiHOKPEMITIOIOTECS Bifl
HACTYITHOTO MYCTHM PSIKOM;
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— BUKOPUCTAHHS CKETUiB, SIKi HATAAYIOTh CXeMATHYHI MPHMi-
THBHI MAJFOHKH /17151 300paxkeHHs Hamicanoro: “Final Bridge Plan:
First Sketch” [11, 196];

— rpadiune 300paxeHH, e BEHKi JiTepu po3IineHi BepTH-
KaJbHUMHE TIPSMUMH, Harajiye knasimi ¢popreniano: “She opened
the lid and saw the words, on the keys, and they were lettered there
simply, yet beautifully: P|E|N|E/L|OPIE LIE|S|C|[|U|S|Z|K|O
PIL|E|AJSIE MJAIRIR]Y MIE” [11, 225] - “She’d played the keys
of Y|E|S|” [11, 226]. Takuii yHikanbHuii crocio npono3uii pyku
1 cepus Oymo HazBaHo «cTuneM 3ycakay [13, c. 17].

Bukopucranus Mapkycom 3ycakoM 3araibHOBKHBaHHX
Ta aBTOPCHKHX rpadiuHuX 3aco0iB Qokycye ynTaya He MUIIEC HA
Tmporeci Hapailii, ane i Ha Bi3yaii3allil TEKCTOBOTO Marepiay
1 YMCIIEHHNX BiJICHIIAHHSAX JI0 IHIINX YACOBHX TPOCTOPIB.

BrcHOBKH Ta mepcnmekTHBa MAaifl0yTHIX J0CTilKeHb.
ABTOp CTBOpIOE XYIOXHIl mpocTip, mo0 meperoBciM BifoOpa-
3UTH CBOi JYMKH Ta eMOUil i CIPOBOKYBATH 4MTauya Ha Taki
camo mepexuBanHs. OTHUM 3 TOJOBHUX COCOOIB TOCSATHEHHS
METH CIYTY€e BUKOPUCTAHHS TEKCTOTBIPHKX 3ac00iB, K1 100upa-
I0TbCS TUCHMEHHUKOM 1H/MBIAYalbHO, 3aJ1€KHO Bifl HOT0 CTHIIO
it 00pasy MUCIEHHS 1 He3aJeKHO BiJl ICHYIOUHX TPEHIIB.

BukopucTaHHs CTUITICTHYHOTO 3ac00y PU3OMU BUMArae Bij
aBTOpa TIOBHOTO 3aHYPEHHS y TEKCTOBUI Matepial XyJ0KHbOTO
TBOPY, a BiJl UNTa4a — 30cepekeHoro npountanus. Ha cropin-
Kax pomany Mapkyca 3ycaka croxeTHi JiHil MepeTHHAIOTHCS
y 4aci Ta IpocTOpi, CTBOPIOIOYH «ieallbHHIi Xa0C» Y no3amuny-
J0MY, MUHYTOMY, MenepituHboMy Ta MAlOYmHLOMY Yepe3 MuHy-
Jutl daci.

['pachiuni 3acodu, K crocid HArOIOCUTH Ha BAXJMBIH iHOP-
Mallii, 3a3BMYaii BUKOPHCTOBYETHCS ABTOPAMH PI3HHMX XYHOMKHIX
CTHIIIB. B1BaHHS aBTOPCHKUX CMOCOOIB iX Bi0OpaKeHHS aBTO-
poM poMay «[THHSIHHI MiCT» 3MyIIye 3aCTOCOBYBATH BipTyalbHi
peLentTopy, 1¢ MOEAHAHHSA TEKCTy Ta 300pakeHHs MiIKpECIoe
BepOasbHy Ta BisyalbHy c)epH, 110 CTBOPIOE €(peKT MPUCYTHOCT
YiTaya y BUPI MOMIH.

Mapkyc 3ycak 4iTKO BHOKPEMIIOE MPOTArOHICTA POMaHY,
3a3HaYMBIIM HOTO iM’A Y Ha3Bi i CTBOPUBILIM TONOBHY MeTadopy
TBOpY, ale KOXHHH €Mmi30f BKJIOYAE MEpPCOHAXKA, SKOTO MOKHA
BH3HAYUTH TOJOBHUM Y KOPOTKOMY CIOKETi. BiBYEHHS cTmicTHY-
HHX 32c00iB, 3 IOMOMOTOI0 SIKHX aBTOP CTBOPIOE KOKHUH OKpEMHUIL
00pa3 poMany «[TMHAHUHA MicT», BBAKAEMO TIEPCTICKTHBHIM [T
HOJAIBIIOTO TOCIIIKEHHS.
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Bohovyk O. Textual means of creating literary space in
Markus Zusak’s Bridge of Clay

Summary. Authors of literary works use a variety of stylistic
means to arrange the text, structure it, and model its literary
space. One of the main stylistic means in Markus Zusak’s
novel Bridge of Clay is the rhizome, which is considered to be
an emblematic tool of postmodern literature. Rhizomaticity is
a principle of literary thinking, and it is seen as fragmentation
and imitation of chaos on the pages of literary works. These
features contradict the recognised standard of the traditional
literary work’s creation, which is seen as an opposition to
the integral text with its centre. The transformation of events
through the prism of past, present, and future through the past
is the matrix that is used by Zusak to create the literary space
of the novel Bridge of Clay.

The process of creating a literary space, which is a fiction
text in this article, requires the author to use various stylistic
means associated with the interpretation of textual reality.
Non-verbal graphical and visual images such as italics,
oblique, or regular types, light, semi-bold, bold, black font-
weights, underlined words, sketches, indents, mathematical
signs, capitalised letters, etc. play an important role in literary
texts. Such graphics are used to emphasize the importance
of the information provided. Among the graphic and visual
means that are placed on the pages of the novel, we distinguish
traditional and non-traditional (copyright mark) graphical
and visual images.

Evaluating created literary space, authors correlate it with
objective reality which appears to be a subjective internal
universe model developed in their mind. This model tends
to be dynamically changeable and associated with an artistic
model of the world expressed in a literary text. Thus, writers
not only transmit information but also embodies emotional
intentions and modify the emotional response of readers
using their perception of reality.

Key words: stylistic means, rhizome, graphic means,
visual means, postmodernism, literary text, emotions.
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