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Yrpaincwerozo deporcasrozo ynisepcumemy HayKU i mexHosI02iLi

V ITACTIII ITPOJIEIICHCY: [TIPOPOYMI HAPATHB
Y POMAHI J:KNH PUC JIINPOKE CAPI'TACOBE MOPE»

AHoranis. CraTTs NpUCBSIYEHA OCHIIIPKCHHIO B)KUBAH-
HS JiTepaTypHOro IpuifoMy Iposnerncuc Ta Horo pomni y cTBo-
peHHi nmpopodoro HapatuBy y pomaHi [Lkun Puc «Ilupoke
Capracose mope» (1966). Ha nepmmii nomisi, poMas rnorpa-
IUIS€ y MACTKy 3pa3KiB CKOIiMOBaHUX TBOPIB, UEpe3 OUEBUJI-
Huit 38’5130k 3 «/Dxeitn Eiip». [Ipote, skimo BpaxyBaTH, IO
OCHOBHHI 3a{yM CTBOPEHHS TEKCTY HOJISATaB y OaxaHHs IMUCh-
MEHHUII BUIIPABAATU MOBEAIHKY OO0XEBLIbHOI, 3aMKHEHOI Ha
roputti TopHQIIIXOTY, TO TakUil 3B’A30K € LIJIKOM BHUIIPaB-
JaHuM. BincnigkoByrouu npuynHA Oe3yMcTBa repoiHi, JHKuH
Puc 3BinbHs€ mNepcoHaxa AHTYaHETTH BiJl CTEPEOTUIIHUX
XapakTepuCTUK. J]0 BCiX palioHaIbHUX MOTUBIB, 1110 HOSICHIO-
I0Th NTOBEAIHKY I'epoiHi Ta ii Mi3HIIOro yB’A3HEHHS Y MA€TKY,
JxuH Puc cTBOpIO€ Ipopounii TEKCT, y SIKOMY IOZil BinOyBa-
I0ThCSL TOMY, 1110 BOHU Ilepe10aueHi.

st BUpOOJICHHS YiTKOI JIiHIi TOCIIKEHHS I0/I0 BIUIUBY
IIPOJIETICUCY Ha CTPYKTYPY TEKCTY, y Hallii poOOTi MU MOCIy-
roByeMoOCs TepMiHaMu Ta JediHinigmy, ski Oyiu 3alponoHo-
BaHi (hpaHIy3bKHM JiTeparypo3HasleM XK. XKenertom y iforo
HaykoBill mpami “Narrative Discourse”: “advance notices”
(«aHOHCHY), SIKI BiAICPAIOTh POJIb MOMNEPEIHBOTO CIIOBIICH-
Hs Ta “recalls” («3adaTkm»), sKi KBamiiKylOTbhCA SIK MapKepu
6e3 nependayenns. Ha qymMKy HayKoBLS, IPOJICTICUC TSDKIE 10
MOPIBHSIHO OOMEXEHOTO BUKOPUCTAHHS y JITEeparypi, yepes
3[aTHICTD JIITEPATypHOT0 NPUHOMY IOCIa0II0BAaTH HAIIPY>KEH-
HSl CTOCOBHO OYiKYBaHHS YUTaua, IO IOSICHIOE HEIOCTAaTHE
fioro BuB4eHHs. TOX, y HAaIIOMy JOCIiKEHHI 3pO0JIEHO CIIPO-
Oy 3allOBHUTH IIIO JIAKYHY.

Texcr pomany [Ixun Puc «upoxe CapracoBe Mope»
CTPYKTYpPYETbCSI 3a JOIIOMOIOI0 IEpeddyyTTiB Ta mependa-
4eHb, SIKI UNTa4 Mae TPUMATU y HaM’sTi abu mi3Hile 3B’s13a-
TH 3 BiJNIOBITHUMH CIOKeTaMHu poMaHy. OKpiM TOTo, y TEKCTi
CIIOCTEPIraeThCsl BXKUBAHHSA 00’ €KTUBHOTO MPOJIETICUCY, SIKHH
nepenye OdikyBaHil mofii, Ta cy0’€KTUBHOIO, IO AOIIOMAarae
yuTadeBi N00aunTH MaiillyTHE ourMa IepcoHaxa. 3a J10moMo-
TOI0 IPOJIEIICUCY aBTOpPKA HE JIMIIE CTBOPIOETHCS OPUTiHAIIb-
HUH TEKCT, aje i Haae oMy 9yTTEBOI MiCTUYHOCTI.

Kunio4oBi ciioBa: sitepatypHuii puiioM, Iposencuc, mpo-
POILTBO, TIOBTOP, XPOHOJIOTIs, Yac, XyIOXKHS JIiTepaTypa.

Mocranoska npodaemu. [lenep cBiTOBOT KiachKu, poMaH
«upoxe CapracoBe Mope» BecT-iHiHChKOi MicbMeHHHI J{KnH
Puc, Bnepme nodauns cit y 1966 poui, npuHicmy aBTopui Beec-
BITHE BU3HAHHS,  3aI[iKABNEHHS il TBOPYICTIO HE 3racae i JoTerep:
«Teopu Puc mocriitHo BUAAIOTHCS, iHTEpeC KPUTHKIB 10 ii TBOp-
Y0CTi HEBMUHHO 3pocTae. bibmiorpadis Acoriariii cydacHuX MOB,
HAJIIHHKH 1HTUKATOp aKaJeMivHOro iHTepecy, BKmodae monan 300
ny6nixaniit, npucasuernx Jxun Pucy [1, c. 8]. If crums nopismio-
10T 31 cTrseM Eprecta TeMinrBes, BKasyiour Ha «kaTiOHHi —a s
if yacy OykBanbHO HempucToltHUH — aneTuT 1o Aetaneii» [2, ¢. VIII]
Ta «MilIHY YOJOBIY TEXHIKY TICHXONOTIYHOTO MAckMay [3, ¢. 19].
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HaitmenyBanHs poMaHy Bu3Hauae iforo mpobmemaruky: Capra-
coBe Mope Oepe Ha3By BiJl BOXOPOCTEH, SKi 3pOCTAIOTH Y THXOMY
MiCITi, Ie HeMae BOTOBHPIB. POCIMHY YTBOPIOIOTE BENHMKY, 3aILTy-
TaHy CITKy Ha TOBEPXHI BONOMMMINA, 10 TPA3BOTHUTH 10 HEOE3-
MK CYIHOIUIABCTBA. Bomopocti capraci MOXHA PO3DIAAATH SK
BIY9HY (Irypy, o BUKOPHCTOBYETHCS AK 3pa30K peITiKaIlii 3aHe-
Tajy Ta CMepTI. 3 HITOTo OOKY, 1Ie MiCIie HepeCTy BYTPIB, III0 IOPO-
JUKYE acoIIianlii 3 HOBAM JKUTTSAM, Y 3B’S13KY 3 IPHPOTHIME PUTMAMH
perereparii. ¥ cmimanx Bomax CapracoBoro Mops BimOyBaeThCs
HECKIHUCHHHH NOBTOPIOBAHMIT LK 3aru0ei 1 BIAPODKEHHSL.

3BaKAIOYM HA CIOKET POMAHY, HAyKOBI THCKYCIi B OCHOBHOMY
TOYAThCS HABKOJIO TEM KOTOHIANI3MY, pPacoBOi Ta TEHIEPHOI HepiB-
HOCTI, CYpOBHX peaiil acHMifIii. Y diCIeHHHX HAYKOBUX PO3-
BiJIKaX MPHJILICHO I0CTATHBO YBAry BUBYEHHIO poMany JlxuH Prc
«Illnpoke Capracoe Mope» y HOTo 3B’S3KY 3 BLIOMIM IIEIEBPOM
ceitooi Kmacukn «/xeitn Eiipy» Ilapnotn bpoute, me mepmmit
KBATI(IKyFOTh TPUKBETIOM JI0 IPYTOTO i AKHH € PO3MTMPEHO0 Bep-
cieto ictopii xuTTA Micic Podectep, O0KeBiTBHOI KPEOTKH, 3a4H-
Heroi Ha ropumi Toprbimmxony. [Ipote, Takwii 38’130k € 0YEBHI-
HIM, aJPKe CaMa aBTOpKa BKa3yBaJia Ha OaXKaHHA CTBOPHTH iCTOPII0
Anryanertd, mob B i 0co0i 3aXUCTHTH KPEONbCHKUX KIHOK, 0
AKX, AK BBaxana Puc, BpoHTe Mama Jemio ymepemxeHe CTaB-
nenns [4]. TpancmapeHTHa iHTEpTEKCTYATbHICTS MK «lLIpokmm
Capracosum Mopem» i «Jlxeitn Eiip» BOagaeThes 1 y MOBTOpI iMEH
nepconaxis; Ipeiic [lyn, JIi, Pivapn Meiicon; 1 mo3HaueHHS
YONOBiKA AHTYaHETTH BHKOPHCTOBYETHCS iHINian HOTO iMeHi —
R. (Rochester — «Podectepy). IcHye cepiio3He TPUITYMEHHS, 0
npuBAz moBTOPY Tepecinye JokuH Prc B 1i ocTaHHROMY pOMaHi,
KW BiI TIOYATKy BOHA IUIaHyBasa Ha3Bath «Le revenanty («[lpu-
BUI»). TBip € METaQOPHIHIM BTITCHHSM BXKE iICHYIOUOTO THCKYPCY,
KU TIEDETBOPIOE TEKCT Ha BIIVIYHHS TOTIEPETHHOTO TBOPY, TPH-
3BOITUH 110 eEKTY mepenOadeHHs.

[IpomoHoBaHe JOCTIMKEHHSA 30CEpEKeHe HA BHBUCHHI BKH-
BaHHA /1ponencucy, K JTepaTypHOTO MPHoMY, K MepenycimM
HAIUICHAHN Ha CTBOPEHHS MPOPOYOTo HAPATHBY Y poMaHi JlxuH Prc
«Illnpoke CapracoBe Mope», IO i BU3HAYAE METY HAYKOBOI Po3-
Birku. Ham inTepec mo nponencucy 3yMOBNEHMIT 1 HETOCTATHIM
HOro BHBUEHHSM, IO TOACHIOETHCA 0OMEKEHHM BHKOPHCTAHHAM
3aco0y B JiTepaTypi, 30KkpemMa y cydacHiii [3, ¢. 35].

AHani3 ocTaHHiX A0cTiKeHb, [[UTAHHSA TOPYIIEHHS XPOHO-
Jiorii mepediry Mo y XymoXHIX TBOpax HEOHOPA30BO IPUBEPTAIIO
YBATy HAyKOBIIIB, a[KE, 3 OHOTO OOKY, YacoBMit 3MaM Oe3moceper-
HbO BILTHBAE HA KOTHITHBHE CIIPUIHATTS TEKCTY YnTadeMm [6, c. 65.],
BIMOBITHO HANAIITOBYIOYH HOTO HA CHPHAHATTS CIOXKETY, Mep-
COHAXIB, OIIHKY X il Ta MOBENIHKH, @ 3 IHIIOTO — «HAPATHBHI
penpe3enTartii MImToBXYIOTh IHTEPIPETATOPIB IO BUCHOBKIB TIPO
CTPYKTYPOBAHHI IUTHH Yacy MeBHIX MOMii» [7, ¢. 92]. Ominka gacy,
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TPEICTABAEHOTO Y XYIOXKHbOMY TBOPI, CIPHAMAETHCS YUTAYEM Bifl-
TOBIJHO JIO TPbOX HAPATHBHUX €(eKTIB: MPOCMEKIIis, PETPOCeK-
10ist Ta YCBITOMIIECHHS [§].

Harue nocnimxenns 3acHoBae Ha Haykosiii mpaui XK. Jenerra
“Narrative Discourse”, y KoMy TPy PO3/ILITH IPUCBAYECH] BUBYCHHIO
gacy: “Order” («Ilopsmox»), “Duration”  («TpuBamictsy),
“Frequency” («HOBTOp}OBaHiCTI;») [9, c. 5]. V nepuomy po3mini
nopo61<y fANIeThCs PO BITHOMIEHHS MIX 4acoM Ta (IICeB0)4acoM
OTOBIJI, BDaXOBYIOUH 3B’3KN MIXK Y4acOBHM TIOPSIKOM nepe61ry
Tofiil y mieresuci Ta iX MCEBIOYACOBUM MOPSJKOM PO3MIlLICHHS
B OmOBifi. J[pyruil po3aim TOPKAETHCA MUTAHHS BiIHOMIEHHS MiXK
3MIHHOIO TPHBAICTIO TOJIT Ta TCEBIOTPUBANICTIO, TOOTO HEThCS
mpo TeMI omoBifi. TpeTilt PO/ BUCBITIIOE BiIHOMICHHS IIiTb-
HOCT] TIOBTOPIB MOl B icTOpii y MOPIBHAHHI 3 WITBHICTIO MOMiH
B onoBii [9, ¢. 35]. Jns mo3HaueHHS BCiX opM HEY3TOIKEHO-
CTi MK yacoM B ictopii Ta po3mosizi, K. JKenert BukopucToBye
TEPMIH aHAXPOHii, & cepey HaHOLIbIn BKMBaHMX 1X YOpM BU3HA-
Yae JIBi: Hponencuc — HAPATUBHUI MPUIHOM, IO BKUBAETHCA IS
OIHCY TOJIT, KA BIIOYACTHCA Mi3HIIIIE; GHAIENCUC — 3TAIKA 3ATHIM
YHCIIOM MOfiT, fIKa MepeyBaa iCTOPHYHOMY Yacy Y SKOMY 3HaXo-
JuThest untad [9, ¢. 40].

OckibKY HatIe JOCTIKEHHS CTOCYETHCS NPOIENCUCy, TO 30Ce-
penuMo yBary Ha TORanbImiii foro audepeHmiarii. Bpaxosyrotn
03HaKy HOBTOpIOBaHOCTl XK. XKanerT BHOKpEMITIOE HACTYIIHI BUAM
nponencucy: “advance notices” («aHOHCH») — BUKOHYIOTb (DYHK-
1[iF0 HaraayBaHHS Ta BIJIrpaloTh POJb MONEPEIHBOTO CIIOBIIEHHS,
“recalls” («3a4aTki») — «MpoCTi MapkepH Oe3 mepe0adeHHs, HaBiTh
HATSKY, 1110 Ha0y/(yTh CBOTO 3HAYEHHS JIMIIIE 3rOJIOM 1 SIKi HAIEKaTh
710 CYTO KJIACHYHOTO MHCTEITBA ‘TIiroToBKu’» [9, ¢. 75]. 3a Tpu-
BAJICTIO HAYKOBEIb PO3PI3HIE “internal” (BHYTpilIHI) Ta “exter-
nal” (30BHIIIHI) nponenccu, e TIEPII MO3HAYAKOTH Yac icTopii 10
PO3B’S3KH, @ APYTi— Yac 10 BAcHe HApaTHBHOTO MOMEHTY [9, ¢. 65].

[onansmoro possutky Kiacudixauis XK. XKenerra orpumana
y HaykoBoMy 10opoOky M. fna. HaykoBenp Bka3aB Ha icHyBaHHS
00 ekmugHo20 1 cyo ekmugH020 BULLY npoRenucy, e MepIi Bku-
BA€THCS HA TIO3HAYCHHS OYIKYBAHOT MOAIL, KA CIPABIUTHCA, a ApY-
ruii — #MoBipHe MaitbyTHE, K Foro Oauuth mepconax [10]. Ha
HEJOCTATHIO YBAry HayKoBLiB 10 nponencucy Bkasysana i T. bpimxk-
meH. Koprcrytourcs Tepminonorieto JK. Xenerta, HaykoBuIs po3-
misgana “advance notices” («aHOHCH») K HETIOBHY MEHTalbHY
PpeTpe3eHTaLio, O Mae 30epiraTucs B aM’ATi YuTa4a, & JOMOKH
Ha Mi3HILIOMY eTami MpodyuTaHHs He Oyne BiHaijeHUI 3B’130K
3 monepennboro 3rajkoro [11]. e omun 3HaUHMI BHECOK WIOJ0
YTOUHEHHs TepMiHy 3pobus M. Kappi, 3ampomonyBasiiu BiacHy
Kiacudikaliio nporencucy, BASHAYMBIIN TPH HOTO THITH: HAPAmo-
Jo2iuHul — nepe)l6aquH>1 MaiOyTHIX mofii cepesl H3KH 1HIHX;
CIPYKIMypHuti — PO3TAITYBAHHA HA 4aCOBOMY Bmp131<y MDX 4acoM
Haparopa i yacom OHOBl)lyBaHOFO PUmMOpUYHULl — PO3TALIYBAHHS
MD YacoM HapaTtopa i yacoM yutaya [12].

Bukiax ocHoBHOro marepiany mocaimkenns. Poman [[xun
Puc «lllupoke Capracoe Mope» — Iie M03aika 3 TIOBTOPIOBAHUX
Ta JIOTIOBHEHHX CIOKETIB, KUl BUDI3HAETHCS TOTETHIHIM Hapa-
THBOM, IO TPOCTEXKYETHCSA UYEPE3 YCBIIOMICHHS NeEPCOHAKAMHU
IMOBIPHOTO MOy THBOTO, SIKE HE OMPHUABHIOETHCS 33 MOJANBIIONO
possutky moxiit [13]. Teker, sxomy XapaKTepHe BHYTPILIHE TIOB-
TOpEHHS, CKIAJA€THCA 3 TPhOX HACTHH, Y KOXKHIH 3 SKHX «T0Iocy
OTPHMYIOTH pi3Hi OMOBifAYl: y TMepIIili YacTiHi AHTyaHeTTa po3-
TOBia€ PO CBOE XKUTTA Ha SImaiiui; y Apyriit — man P. (y Hawomy
mocrmimkenHs «Podectepy) IUATBCS CBOIMH pO3IyMamu, Bpa-

KEHHSAMHU Ta BiTYyTTAMH Iofo Bect-IHaii Ta mMemoBoro micsus
y MaeTky [panOya; y TpeTboMy — OCHOBHHM OMOBIfia4eM CTa€
I'peiic ITyn — 3amo3uyenuit nepconax 3 y bponre.

[onepenne 3uaiiomctBo 3 «J/Dkeitn Eiip» mpusBoguth 10
TNOCTIHHOTO OYIKYBAHHS BIOMUX MO, 1O € 3BUYAMHOKO TIPAKTH-
KOIO aBTOJIIETeTHYHUX HApaTHBIB: «P03MOBi/b «Bij MepIoi 0co0m»,
Kpaite 3a Oyib-sKy 1HIIY BiATOBia€ OUIKYBAHHIO CAMUM (JaKTOM
iCHYBaHHI BIJIBEPTO PETPOCTIEKTHBHOTO TIEPCOHAKY, KUK CIIPAMO-
BY€ OMOBi/[a4a HaTAKaMH Ha MaitOyTHE i, 30KpeMa, Ha ICHYI0UY CUTY-
allito, TAKMM YHHOM (JOPMYIOUH YacTHHY Foro poni» [14, c. 96-97].
OuiKyBaHHS CTBOPIOIOTD «CIOKET MPUPEUCHHS [6, . 65], Y AKOMY,
SIK y TIACTLI 3 AKOT He iCHY€ BUXO/Y, ONUHAIOTHCS Tepoi poMaHy.

[TepcoHaxi 3HaXOAATbCA B TMPOLECI MOCTIHHOTO O4iKyBaHHS
HEBIZIOMOTO, sK, Hampukiaj, «Podectepy, sKuid CTpakuae Bij
no0oI0BaHb Ta YHEpeIkeHb, IO CHPUIMAETbCA AK afjanTalis
TpariyHoro criopimenHs. Konu BiH otpumye muct Bin [leniena
Kocges, To BusHae: “I felt no surprise. It was as if I'd expected i,
been waiting for it” [15, c. 60]. Pi3HoMaHiTHI nepep4yTTs A0MOB-
HIOKOThCA THM, 1O JK. XeHeTT Ha3uBae «aHOHCAMI» i SIKI IPOBO-
KYIOTb JI0 OYiKYBaHb, IO 3/iHCHATECS a00 HEeraifHo, ab0 CTaHyTh
JOCSUKHUMH Y IOBTOCTPOKOBIH MEPCTIEKTHBI Ta CTBOPIOIOTH TPO-
pOUMii HAPATHB, XapaKTePHUH Jis Tparedil. YpUBOK y Ipyromy
pO3Mi, MO mepeaye cueHi mepemo0y 3 AMeni, € iLTrcTpalieto
Takoro npopoursa: “I sat on the bed waiting, for [ knew she would
come, and [ knew what she would say: ‘I am sorry for you.” She
came soundlessly on bare feet. ... Then she said, ‘I am sorry for
you™” [15, ¢. 90]. Bci nependaueHHs CipaBIKyOThCS HACTIIBKH,
IO 373€ThCS BECh CIOXKET CTBOPIOETHCS HA OCHOBI BAKE iCHYIOUOTO
THCKypCy. Y paMKax «CHOKETY NPUPEUCHHS», MO 3aBKIU PO3-
TOPTAEThCA TICHs MONEPEAHBOTO JMCKYPCY, @ IPOPOLTBO HEMH-
Hy4e TIOPOIKYE MOBTOPEHHSL.

[TorpamuBIIN y Taky macTKy npupedeHHs, AnTyanerTa i «Poue-
cTep» Mo30aBeHi WaHcy MOOyTyBaTH BIACHE KUTTS, 3aTHIIAI0UHCH
MapiOHEeTKaMH, AKi TOTPAIIM y masypi GaTyMmy Ta pi3HOMaHIT-
HUX JeTepMiHi3MiB. PonuHa 3Mycuia domoBika ykiacti mimo0 3a
JOMOBIIEHICTIO 13 3aMOKHOI0 Kpeonkoto. [Ticis Becinns, BU3HAKOYH
BIIACHY 3aIEKHICTD, BiH Tnie Oatbkoi: “All is well and has gone
according to your plans and wishes” [15, c. 42]. 3ranyroun neHb
3HalOMCTBA 3 Mall0yTHBOW JPYXUHO, BiH 3ayBaxye: “I played
the part [ was expected to play” [15, c. 42].

Jlonst «Pouectepay cknanacs TpariuHo i yepe3 Horo CXMIbHICTh
10 BIUMBY iHIKX, 30kpeMa [leniena Kocses, Ail sxoro 3amycTuim
HE3BOPOTHIN Tpolec, MepeTBOpUBIIM MOuyTTA «Pouectepay 10
AHTyaHeTTH 3 BiTUykeHHS Y HeHaBHCTb. [1icis TOTo 5K BiH OTpH-
MaB JIMCTA CTIOBHEHOTO «OIKPOBEHHAMMY PO CIM'10 AHTYaHETTH,
YOIOBIK BilBinaB KocBes i, HEMOB 3a4apOBAHHH, HE 3MIT' TPOTH-
CTOATH HaBiIOBAHHIO OCTAHHBOTO, IO Y PE3YNBTATi MPH3BENO 10
Tparexii: “You can pretend for a long time, but one day it all falls
away and you are alone” [15, c. 84]. Cryxarouu Haknenn Kocges,
BiH BiKPUBCS 10 HEHABUCTI Ta TPAriYHOrO MOBTOPEHHS, & 3MiCTh
nepeTBOpuaa ioro Ha jBiiHuka Pouectepa 3 pomany «[bkeitn
Eiip». Bigromi BiH Mir nume CHOCTepiram K OoxeBonie AHTya-
HETTa i TOTyBATHCS 10 OOPOXKi y Toqu)m)lxon Ji€ 3aUNHUTS ii Ha
roputi. Tenep «peBeHanTy, AKHii € peiHKapHaIi€r Ensapna ®ep-
(axca Pouectepa, a 'y s Puc Ge3iMeHHIM H0NOBIKOM, TOXYMKH
BHOYTIOBYE Kamepy yBs3HEHHs Jis bepTu, mo cpuiiMaeTbes SK
npopourso: “I drew a house surrounded by trees. A large house.
[ divided the third floor into rooms and in one room I drew a stand-
ing woman — a child’s scribble, a dot for a head, a larger one for
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the body, a triangle for a skirt, slanting lines for arms and feet. But
it was an English house” [15, c. 109]. Xoua OynuHOK TpOEKTY€ThCS
«PouecTepomy, Horo ecki3 — 1 BiLTYHHS IHIIOTO TEKCTY, BXE iCHY-
H040T0 MAaeTKy 3 poMaHy «Jlxeitn Eitpy.

AHTyaHeTTa TeK ONUHAETCS 3AMKHEHOIO Y BUPI HE310MAHHOTO
arymy. OHEM 3 TAKHX € KUTTS i CTOCYHKH 3 MICL[EBHMH JKHTE-
JNSMU, SIKI HE BU3HAOTH 1i «cBO€to»: “It was a song about a white
cockroach. That’s me. That’s what they call all of us who were here
before their own people in Africa sold them to the slave traders.
And I’ve heard English women call us white niggers. So between
you I often wonder who I am and where is my country and where
do I belong and why was [ ever born at all” [15, c. 63]. Mogexns
JICTEPMIHI3MY Ha CTOpiHKaX POMaHy (OpMyeThCS 1 3a JOTOMO-
TOK0 KPOBHOTO 3B’S3KY. Y pOMaHi 0araropas’oBo MifKPECITOEThCS
isuyna momiOuicTs AiByMHM Ta ii Marepi. Ha obmmuusx obox
KIHOK IIOMITHA 3MOPIIIKa, KA BUIVISIAE TaK, HiOM 1X Yoo “cut with
a knife” [15, c. 4].

Jlouka moBTOpIOE AOMIO Matepi: 00WABI BUXOAATH 3aMiX 3a
QHTIIHIIB 1 00MIBI 3aKIHUYHOTh KHUTTS ATKOTOTI3MOM 1 OOKEBLILIAM,
[Hlenien Kocseii y cBoemy mucri 3Beprae yBary «Podectepay Ha Te,
110 AHTyaHeTTa «iijie IUisxoM Matepin: “Is your wife herself going
the same way as her mother and all knowing it?” [15, c. 60]. B kinmi
zpyroro po3xiny «Pouectepy miKpeciioe mOAIOHICTb ABOX KIHOK,
noroprotoun crosa Kocses: “Tied to a lunatic for life — a drunken
lying lunatic — gone her mother’s way” [15, c. 110].

Hamaratounch posipBatét Koo TOBTOPEHHS y AOTi JKIHOK,
YOJOBiK 0OMpae As cBOET JpyxuHM HOBe iM’s — bepra, BomHO-
yac CTBOPIOIoUH O0XeBiNbHY 3 ropuia TopH(inaxoma. [[xun Puc
HaBMHCHE 3amo3udye iM’st y bponte, mo6 me MimHiire 38’s3atu
B2 poMaHu, ajxe ii mepecnmigyBano OakaHHs HANMCATH came
npo kpeonky 3 «JLkeitn Efipy, a He «Oymb-sKy iHIIy O0KeBiIbHY
Kpeonky» [16, c. 154.]. [Ipote, 3maeTbes, mo yuM Oinblie poMaH
Bponte «Bkpanaetsesy y «Lupoke Capracoe Mope», THM Oinibiie
OCTaHHIH cTae caMocTiiiHuM. OTxe, Y KOIHOMY pasi He TOTPiOHO
BBA)KATH MOBTOPEHHs y poMani JxuH Puc Gopmoto miariary.

Ille omuH ypUBOK JIOBOAMTS, IO YMM TOUHILIE 3aMO3MYCHHS,
TiM Oinbiie [kuH Puc 1of1ae OpUriHABHOCTI BIACHOMY TEKCTY.
Y HacTymHUX psfKax AHTyaHETTa MOBIIOMIISE TPO Te, IO YOJIO-
BIK «cKaxe» iif Bxe B inmomy pomani: “I took the red dress down
and put it against myself. ‘Does it make me look intemperate
and unchaste?” [ said. That man told me so. He had found out that
Sandi had been to the house and that [ went to see him. I never knew
who told. ‘Infamous daughter of an infamous mother,” he said to
me” [15, c. 122]. Hacnpaszi “Infamous daughter of an infamous
mother” — e maiixe nocmiBHa urara 3 «JDxeitn Eiipy: “Bertha
Mason, the true daughter of an infamous mother, dragged me
through all the hideous and degrading agonies which must attend
aman bound to a wife at once intemperate and unchaste” [17] (gu0i-
Jnenns nawie). Jlanku, sxi BkuBae [xun Puc, miaTBepIKYIOTH, IO
BHCJIOBMIOBAHHS 3aM03MYEHe, ae BUKOPUCTAHHS 3HAKY TUTaHHS
CTaBHT T1iJ CyMHIB 3MiCT [OBiIOMJIFOBAHOTO 1 BKA3Y€ Ha HE3aJICH-
HicTh «Inpokoro CapracoBoro Mops». Y TakoMy «3amo3M4eHHI»
BITYYBA€TBCS KaTeropimyHa Hesroga Puc 3 XapakTepucTHKaMH,
SKMMH HaJ[UTHIIa repointo BpoHTe, a ci1oBa, sKi y po3madi MOBTOPIOE
AHTyaHeTTa «pENpe3eHTYIOTh TYMKH 1 MOYYTTS aBTOPa, BUPAKEH]
y moBi» [18, c. 14-15].

3a nonomorow nponencucy poman Ixux Puc HaOysae Mic-
tiyHocTi. [Ipopodi cHM AHTYyaHETTH, HANOBHEHI CHMBONAMH,
TOCHITIOIOTh CEMIOTHYHE HABAHTAKEHHS TOBIZOMIIOBAHOTO, 3MY-
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IIYIOYX YATaYa «UATATH MIK PAIKAMI, ke «CMHCIOBA CTPYK-
Typa CHMBOJNY OararomiapoBa i po3paxoBaHa Ha aKTHBHY BHY-
TpilHIO poboTy... . CeHe cuMBoIy 00’€KTHBHO EKCILTIKYEThCS K
IMHAMIYHA CTPyKTypa. Llei ceHc He MOXKHA PO3’SCHUTH, 3BIBIIA
0 OIHO3HAYHOI JOTiYHOT HOPMYNH, a MOXKHA IHMINE TOSCHHUTH,
CMIBBITHOCSYM HOTO 3 TOXANBIIMMH CHMBOMIYHMMH CTPYKTY-
pamm» [19, c. 268]. OueBuHO, IO e OTUH COH, PO3MOJIICHUN
HA YACTHHH, KU mepecrizye AHTYaHeTTy 3 OUTHHCTBA, a 3'siB-
TAI0YUCH Y KIHII KOXKHOTO PO3AITY poMaHy, HicTae Bce Oiblue
i OibIIe YTOUHEHb, X JIOMOKK He HaOyBae 3aBEPUICHOCT i CTae
peansHicTio; “Only the magic and the dream are true — all the rest’s
alie” [15, c. 112].

Hiunuii kommap, SKuil CKIagaeTbes 3 TPhOX YACTHH, MiCTHTD
cknazioBy mpopoursa «Llupoxoro CapracoBoro Mopsi», Xo4a mepiia
3rajka MICTHTh JIMIIE «3aYaTKh» Cy0 €KTHBHOTO MpOIencucy:
“I dreamed that I was walking in the forest. Not alone. Someone
who hated me was with me, out of sight. I could hear heavy foot-
steps coming closer and though I struggled and screamed I could
not move. [ woke crying” [15, c. 9]. B xinui mepmoro posainy
AHTyaHeTTa 30Mpa€eThCs 3aMIATH MOHACTUPCHKY LIKOMTY 1 0a4uTh
1iei coH Bapyre. [lepenuyTTs CTatoTh OLIbII BiTYYTHUMH: OISTHEHA
B JIOBTY OLTy CYKHIO, BOHA Iijie JICOM 3a YOJIOBIKOM /0 OTOPOXi
cany: “I follow him, sick with fear but [ make no effort to save
myself; if anyone were to try to save me, I would refuse” [15, c. 33].
Bona HaxkaxaHa, ajie He MO HE CJTi{yBaTH 33 HUM, TIi/[Ba/Ha Bijl-
uyTTio HemuHydocTi: “This must happen” [15, c. 33]. ¥ macryn-
HOMY ONHCI MICTHTBCS TPAHCTAPEHTHMI HATAK HA Micue yB’s3-
HeHHs Antyanertu: “There are steps leading upwards. It is dark
to see the wall or the steps, but I know they are there and I think,
‘It will be when I go these steps. At the top.” I stumble over my
dress and cannot get up” [15, c. 33]. IlisHime B Hei 3’ABNsETHCS
Oinb viTke OaueHHs OymuHKy 1 cBoro MaitbytHboro: “For I know
that house where I will be cold and not belonging, the bed I shall lie
in has red curtains and I have slept there many times before, long
ago” [15, c. 69]. V cHax AHTyaHETTH MiCTHThCS HATSK HA TOJANTb-
i PO3BUTOK TOAIM y pOMaHi, IO 3MYIIYE CIPUAMATH APYrHid
PO3ILN, SIK MPUKIA] OHIHPHYHOTO TEKCTy. SIKIIO Ha HbOMY eTarli
COH 1 CTIPUIMAETBCS SIK TIPOPOLTBO, TO JIHIIE 3aB/SKU BHCHOBKAM
CaMoro 4MTaya, a pealbHUM BOHO CTA€ 3aBISKH HEMPUXOBAHOMY
BTOPTHEHHIO Y CBIT CTBOpeHHit bpoHTe.

Y pomani Ixun Puc, Antyanerta cnpuiiMaeTbes unTadem He
st 1BiitHuK bepru, a cBoro poxy Kaccannpa, sika mepeapixae om0
Bepru 3 «/keitn Efipy. B ocTaHHBOMY CHI XKIiHKH 3’SIBIETHCS
naryra 3 ii IMTUHCTBA, SKui OYB HABUCHHIA BAMOBIIATH €IUHY (pasy,
sxy uye Antyanerra: “I heard the parrot call as he did when he saw
a stranger, Qui est la? Qui est [a?” [15, ¢. 125]. 3aBjisku ciaieHHIO
iz yac noxexi y Kymi6pi isoro ciMBOITY MICHTTALi3MY, TEKCT TIpe-
TEHIye HAa YHUKHEHHS MOBTOpeHHA. B ocramHiilt metadopi, ska
MICTHTBCS Y CHOBHIiHHI, TOHIBEUEHHH MTaX MepeTBOPIOETbCA HA
cBoepiIHOTO (eHikca, skuil BTimoeTbesa B Antyanerty: “The wind
caught my hair and it streamed out like wings” [15, c. 125].

[apanokcanbha MOAiOHICTh B3A€MO3B’SI3Ky HAHOUIBII Oue-
BH/IHA Y 3AKITIOUHIH YaCTHH, /e 1BA TEKCTH CIIBICHYIOTb B OXTHOMY
npoctopi: Topudimaxom; kiMHata, ae¢ mepeOyBae yB’d3HEHa;
CYMDKHA KiMHATa, JI¢ BUCATh TOOCJCHN; HIDKYI MOBEPXH, AKUMU
BOHA KpaIbKOMa BEITA€EThCS, KOMH MUIBHICTH ¢’ stHinoi [ peiic [Tyn
cnabuwae. Brms «[xeiin Eiipy BimuyBaeThes mpoTaroM yeiei Tpe-
THOI YACTHHH, IO CTA€ Ie OUTBII OYEBHAHUM 3 aHATI3Y TPETHOTO
CHOBHIIHHA AHTYaHETTH, ajle TEKCT CIPHAMAEThCA K MPOpOL-
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TBO @)X 10 OCTAHHBOTO EMi30y, B SKOMY AHTYaHETTa 3MHBAETHCS
B OJIHY CyTHicTb 3 beproro.

BucHoBKH Ta mepcnekTHBA Mai0yTHIX 10CTiKeHb.

[IparHeHHs MOACHUTH NMPUYUHH OOKEBULIS AHTYaHETTH, SKi
TaK sckpaBo 1 OemxanbHo omucana bpowte, smycuno Ixun Puc
CTBODHTH icTOpit0 MOXOmkeHHs bepru, nepeTBopusiy ii 3 emi3o-
JIMYHOTO TIepCOHaXa Ha TOJIOBHY Tepoinio poMaHy. baxkanms Bumpa-
BUTH «HEJOCKOHANOCTI» B OMHACI i MOBEMIHII repoini B «Jlxeiin
Eitpy, 3Mycunu aBTOpKy 10 HamiCaHHs icTOpii, SKa X04 i MOBTO-
PIOE JIESKI CHOKETH BiIOMOTO POMaHy, aje 3 iHIIOi TMepCIeKTHBH:
He3HaYHi Moyl OTPUMYIOTb PO3BUTKY, a ApiOHi JeTani HabyBaroTh
CYTTEBOTO 3HAYECHHSL.

YBech poman [pxun Pric mpocskHyTHii HATAKAMI, 1O MiCTATBCS
B «AHOHCAX)» Ta «3a4aTKaXy 1 CTBOPIOIOTH Y TEKCTi MPOPOUHii Hapa-
THB, KUl MIOpa3y IITOBXa€ YNTaya 10 Ii¢ OLTBIIOTO 3aHypPEHHS
y TEKCTOBHiA MaTepiai, MparHeHHi YTPUMaTH y 1aM’sTi Haijpio-
HIllI JieTali, a0y Mi3HIIe TIOB’3aTH iX 3 HACTYITHUMH €Tli30[IaMH.

Micue ocnoHuX nogii B «[Lnpoxomy CapracoBomy Mopi» —1ie
THIIOBHUI POMaHTHIHUHA TOTIOC, KU BOAYA€THCS 11€aTbHIM OCTpiB-
KoM cyuactoro Enemy. Bopoxwii 1 rpisuuii y cnpuitasrri «Poye-
cTepay, BiH MEPETBOPIOETHCS Ha APYKHIH 1 J00pO3NUIHBHIL B 04aX
AntyanerTn. Taka aMOiBaNeHTHICTb, MO3HAYEHA BUKOPUCTAHHIM
TITEpaTypHOTo MPUHOMY 1ponencuc, HalTOBXye Ha JYMKY LIOJO
JETaNbHOTO aHAMi3Y BILTUBY TOMOCY Ha (hopMyBaHHS NIeBHOT 0co0u-
CTOCTI Ta il XapakTepy i Horo po3mi3HaBaHHS 3a JOTIOMOTOH BHKO-
PUCTaHHS «aHOHCIB) Ta «3a4aTKiB» HA PAHHIX eTamax, 1o i BH3HA-
Ya€ MeTy NOAbIIO] HAYKOBOT PO3BIAKML.
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Bohovyk O. Trapped in prolepsis: a prophetic narrative
in Jean Rhys’s Wide Sargasso Sea

Summary. The article is devoted to the study of the use
ofthe literary device prolepsis and its role in creating a prophetic
narrative in Jean Rhys’s The Wide Sargasso Sea (1966). At
first glance, the novel falls into the trap of being a model
of copied works due to its obvious connection with Charlotte
Bronté’s Jane Eyre. However, if we consider that the main
goal of the text was the writer’s desire to justify the behaviour
of a madwoman locked in the attic of Thornfield Hall, this
connection is completely justified. By tracing the causes
of the character’s madness, Jean Rhys frees Antoinette from
stereotypical characteristics. In addition to all the rational
motives that explain the woman’s behaviour and her later
imprisonment, Jean Rhys creates a prophetic text in which
events occur since they have been predicted.

To develop a clear line of research on the influence
of prolepsis on the text structure, we use the terms
and definitions proposed by the French literary critic Gérard
Genette in his Narrative Discourse: “advance notices”
which play the role of prior notification, and “recalls”
which are qualified as markers without foresight. According
to the scholar, prolepsis tends to be relatively limited in
its use in fiction literature, due to the ability of the literary
device to ease the tension of the readers’ expectation, which
explains its insufficient study. Therefore, our study attempts
to fill this gap.

The text of Jean Rhys’s The Wide Sargasso Sea is
structured with the help of premonitions and predictions that
the reader must keep in mind to connect them with the relevant
plots of the novel later. In addition, objective prolepsis, which
precedes the expected event, and subjective prolepsis, which
helps readers see the future through the eyes of the character
are used in the novel. With the help of prolepsis, the author not
only creates an original text but gives it a sensual mystique.

Key words: literary device, prolepsis, prophecy, repetition,
chronology, time, fiction.
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