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THE SHADOW OF THE WIND - IETEKTUBHO-TAEMHHUYHWI POMAH

AHoOTAaLIA

VY naHiif ctaTTi aBTOPU POOIATH COpoOy AOCTIAUTU AEsiKI OCOOJMBOCTI TBOPIB
JIETEeKTUBHOI'O KaHPY ICIAHCHKUX MHCHMEHHHKIB Ha mpukiadi TBopy Kapimoca Pyica
Cadona «The Shadow of the Wind». JIeTeKTHBHO-TAEMHUYHM iCTOPISIM ICITAHOMOBHHUX
aBTOpPIB NPUTAMaHHI TMI€BHI YHIKQJbHI pHUCU: TIeW3axi OUIBIIOK MIpOK €
ypOaHICTUYHMMH, MOBAa IMX ICTOpid HAalOBHEHAa HE3BIIAaHMMM KBapTajamMu
CTApPOBUHHMX MICT; OLIBIIICTh TBOPIB TOPKAIOTHCSA TOJITUYHUX ACHEKTIB 3 KOTPUMU
JIOBOJAUTHCS MAaTH CIIPaBy CYCIUIBCTBY; po0OTa MOl OO MIPOIO 300paKyETHCS
y HETaTUBHOMY CBITJIi, METOAH PO3CIiTyBaHHS MAalOTh Oarato HEJOJiKiIB; aBTOPH MAIOTh
TeHJeHI1i 300paxyBaT Icnanito, K KpaiHy Apyroro copry, HEJOJIYyTy Ta HEPO3BUHYTY

MOPIBHSHO 3 THIIMMU KpaiHaMu 3axiiHOi €BpoOIu.

AHHOTAIIUSA

B naHHOW cTathe aBTOPBI JENAIOT TOMBITKY HCCICI0BaTh HEKOTOPHIE
0COOEHHOCTH MPOU3BEICHUI JETEKTUBHOTO JKaHpa MCITAHCKUX MUCcATeNIeH Ha mpuMepe
Pomana Kapioca Pymca Cadona «The Shadow of the Wind». JlerekruBHO-
TAMHCTBEHHBIM HCTOPUSAM MCIIAHOTOBOPSIIIUX aABTOPOB MPHUCYIIH  OMNpEACICHHbIC
YHHUKaJIbHbIE YEPThI: MeH3aXH B OOJbIIEH Mepe SBISIOTCS YPOAHHCTUYECKHUMH, S3BIK
3THX MCTOPUI HAITOJHEH HEBEAOMBIMU KBapTalaMH CTAPUHHBIX TOPOIOB; OOJIBIIMHCTBO
NPOMU3BEACHNUN KacaloTCs MOJUTUYECKUX ACHEKTOB, ¢ KOTOPHIMU MPHUXOJUTCS HMETh
neno oOIiecTBy; paboTa MOJUIMH B OCHOBHOM IIPE/CTaBIeHAa B HETaTMBHOM CBETE,

MCTOIbI paCCJIeI[OBaHI/Iﬁ HMCIOT MHOI'O HCAOCTATKOB;, aBTOPbI HMMCIOT TCHACHIIHUIO



n3o0paxarb lcmanuio, Kak CTpaHy BTOPOTO COpTa, HEMYTEBYI0O M HEPa3BUTYIO

CPaBHUTEJIBHO C IPYTUMU CTpaHaMu 3araHoi EBporsl.

Summary

In this article authors do attempt to investigate some peculiarities of works of a
detective genre of the Spanish writers on the example of "The Shadow of the Wind" by
Carlos Ruiz Zafén. Certain unique features are inherent in detective and mysterious
stories of the Spanish authors: landscapes are generally urban, language of these stories
is filled with unknown districts of the ancient cities; the majority of works have respect
to political aspects with which society should deal; work of police is generally presented
in negative light; methods of investigations have many shortcomings; authors tend to
represent Spain, as the country of the second grade, scampish and undeveloped

compared with other countries of Western Europe.

KuarouoBi cJjioBa: [eTekTHBHA ICTOpis, TAEMHHMISL, METOIU PO3CIITyBaHHS,
MICTHYHA 1CTOPISI.
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MUCTUYECKAS UCTOPHUS.
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Comioyioriudi  OCHIDKEHHS ~ OCTaHHIX POKIB  JOBOJASTh, 110 ChOTOJHI
JNCTEKTUBHUI JKaHp € OJHUM 13 HAWMOMyNSpHIMIKMX >XaHPIB MAacoBOi JiTepaTypH,
KAHPOM, SIKUH KOPUCTYETHCS MOMYJISPHICTIO SK Y )KIHOYOI YUTAI[bKOT ayIUTOPIli, TaK 1y
Y0JIOBIYO1, Ta HOTO MOMYJISPHICTh YACTIIIIE 32 BCE HE 3aJICKUTH 1 B1J] BIKY I[I€T YUTAI[BKOT
ayautopii. B 21 cTOnITTI TBOpU AETEKTHBHOIO KaHPY BUKIUKAIOTH IHTEPEC HE JIUIIE Y
YUTaYiB, alie¢ i y KPUTHKIB. J[OCTiPKEHHSAM TBOPIB AETEKTHUBHOIO JKaHPY 3aiiMalIiCh Ta
3aliMaroThCa Takl jgociiaHuku sk bonmapenko M.A., binoszeposa I.B., Xixek C. Ta
1HII1; JOCTIIKYIOTh PI3HOMAHITHI acleKTH JE€TEKTHUBHOI JIITEpaTypH, 30KpeMa Taki K
MICII€ TBOPIB JETEKTUBHOI'O >KaHPY B MAcOBIM Ta €NITapHIi JiTepaTypl, 3aiiMarOThCs

pPO3pOOKOI0 THUIIOJIOTII aHPIB Ta MHKaHPIB Ta IHIMM. MeToro cTarTi € crpoba


http://en.wikipedia.org/wiki/Carlos_Ruiz_Zaf%C3%B3n

JTOCTIANTU ACsIKI 0COOIMBOCTI TBOPIB JAE€TEKTUBHOIO JKAHPY 1CMIAHCHKUX MHCbMEHHUKIB
Ha mipukianai TBopy Kaprioca Pyica Cadona «The Shadow of the Wind» y mepexnani
Jlycii I'peiiB3 Ha aHTIIIMCBKY MOBY.

[lepmioro  cy4acHOIO JI€TEKTHBHOIO ICTOpI€I0 MPUIHATO BBaXKaTw TBIP
amepukaHcbkoro aBtopa Exarapa Ilo «BoOuscTBa Ha Bynaumi Mopry». Lleit TBip Bhepiie
300pakaB JIETEKTHBA, I1I0 BiB PO3CIIAyBaHHs, SK Teposi JITEpaTypHOTO TBODPY.
[Tpao6paszom Orrocta J[roneHa 4acTKOBO CTaB 3JI0UYMHEIb B MUHYJIOMY, 11O IOTIM CTaB
kpuminamicroMm, Exxen ®@pancya Bigok. [3; 19] Skmo Exrap ITo 6yB poioHadaIbHUKOM
JneTeKTUBHOI icTopii, To Aptyp Konan [loiin OyB came TUM, XTO YKOpIHUB ii B SIKOCTI
nomyJsipHOTO JliTepaTypHoro kaHpy. Ockineku [[ronen Exrapa [lo OyB ageTexkTHBOM-
OJIMHAaKOM, TO BiAMiHHICTIO TBOpiB ApTypa Konan [loina Oyio BBeIEHHA B KaHBY
TEKCTy icTopii moMiuyHuKa AeTekTuBa. OOpa3 MOMIYHUKA € IOCUTh BAXJIMBUM 3 TIEBHOI
To4kHu 30py. JlokTop BarcoH, He3BaXkaro4yu Ha Te, 110 BiH OE3KIHEUHO B1JIJIaHUI X0JIMCY
€ HWOro MOBHOIO NPOTHUJICKHICTIO. Horo MiIXO0AW JO0 BHUPIIICHHS TMPOOJIeMH €
OYCBUIHUMH Ta OC3XUTPICHUMHM, B TOM Yac SK Mmaxoau XoJMca CKIIaJIHI Ta BUTOHYEHI.
Barcon 0auuTh 37104MH OBEPXHEBO, JUIIE Ty HOr0 YacTHHY, IO BIAKpUTAa OOMBATENIO,
B CBOIO yepry Xo0JIMC HAMara€TbCsl OCATHYTH INIMOMHY 3JI0YHMHY, 3pO3YMITH MIPUUUHU Ta
MOTHUBH Horo ckoenHs. [linxig Batcona 10 po3KpUTTS 3arajku/3J104YUHY € €MOIIIHUM,
B TOW 4Yac KOJAM XOJIMC HaMaraeTbCsl pO3rajiaTh 3araJky Ta 3HAWTH 3J0YMHLS 32
nornomororo Hayku. Ciiig 3a3HauMTH, L0 JOMIHYBAaHHS HAYKOBOIO MIAXOAY IpHU
PO3KPHUTTI 3JI0YMHY € XapaKTePHUM JUISI KIIACUYHOTO JAETeKTUBY. «CipUMHU KITITHHAMID)
kopuctyBasmch Orroct Jronen, [lepnok Xomc, Mic Mapmn, Epktons I[lyapo Ta inmmi.
[e#t miaxim mpu PO3KPUTTI 3JIOYMHY OyB XapaKTEPHUM JJIsi KIACHUYHOI JETEKTHUBHOT
icTOpii, a pajie s KJIaCUYHOI aHTJIHCHKOT JETEKTUBHOI 1CTOPIi.

Anthony Abbott ta L. P. Davies y Critical Survey of Mystery and Detective
Fiction rosopsate mpo Te, mo 3 1960-x pokiB «mystery and detective fiction» crana
HEB1JI’€EMHOI0 YAaCTUHOIO IIKUIBHOI Ta YHIBEPCUTETCHKOI MporpamMu Ta OLablle HE
CIpuiiMaeThCs «as mere entertainment or as an inferior branch of literature». [2; XVII]

[TounHatoun 3 ii BUHUKHEHHS Yy 19 CTOMTTI JETEKTUBHA 1CTOPisi, aboO icTopis

3JIOYMHY MaJia OCHOBOITOJIOKHUM MOTHUB, MOTHUB 3aJIYYCHHA YHUTa4a a0 CBiTy He663HeKI/I,



1o cBiTy Taly, cBity (pizmuHoi HeOe3neku. [lomne, B sIKOMy pO3ropTaeThCs NETEKTHBHA
ICTOpisi € JTOCUTh KOHCEpBATMBHUM. 3a3BHuail B IIbOMY IOJII PO3rOPTAE€THCS MEBHUI
nvcOanaHc — 1ed gucbanaHc Moke OyTH y IpaBOBOMY, MOPAJIBHOMY, a00 Oy/Ib-IKOMY
IHIIOMY TI0J1, @ TaKOX IMPOIMOHYIOThCS Pi3HI METOAU Ui BIJHOBJICHHS OalaHcy, IO
3a/10BOJIBHATH ynTada. OTKe, 3 OJJHOr0 OOKY JAETEKTHMBHA ICTOPIA € KOHCEPBATUBHOIO,
ajie 3 1HIIOTO OOKYy BOHA € W JIOCHUTHb IMPOTPECUBHOIO, OCKUIBKHA BOHA CTBOPIOETHCS
BIJIMTOBITHO /IO CTpaxiB Ta TPUBOT YWTA4a BIAMOBIAHOTO Hacy Ta mpoctopy. [Ipotsrom
CTOJIITh JETEKTHUBHA ICTOpIsl B YCiX ii MposiBaX Hamaraiach 1eHTU(PIKYBaTH MOHSATTSA
nobpa 1 37ma y pi3HHX imoctacsx. Ha mouaTky CBOTO CTaHOBJICHHS, SIK BTUICHHS 3J1a,
JIETEeKTUBHA 1CTOpis 300pakaja BOWMBIL Ta IIAHTAXXHCTIB, MOTIM 00pa3u BOUBIL Ta
HIAaHTAXKKUCTIB OyJid po30aBiieH] TpadiKHUKAMK OaHKIB, ITyKayaMH 30JI0Ta Ta TUMH, 1110
po3Kpajanm MalHO CBOiX poboTomaBIiB; y 20 CTOMITTI YOCOOJEHHSM 37la CTarOTh
3JIOYMHU TIOB’s3aH1 3 po30emieHHsIM Ta iHIecToM. ChOTo/IHI PO3IIUPIOETHCS HE JIMIIIE
CIIUCOK 3JI0YHHIB, 00pa3 IETEKTUBA, 1110 PO3CIIAYE IIi 3TTOYHMHH BXKE JABHO HE 3BOAUTHCS
10 00pa3y KJIaCH4YHOro JeTekTuBy, Ha kmrait llleprmoka Xommca. 3apa3 uutau Mae
CIpaBy 3 JCTCKTUBAMU-IIMUTYHAMH, IE€TEKTHBAMU-TIOYATKIBISIMHU, NETEKTUBAMH, IO
PO3CHIAYIOTH 3JIOYMHU 3apaau 3a0aBH, TOIIO; IX OCOOMCTICHI PUCH Ta TMOXOKCHHS €
PI3HOMAHITHUMHU. J[eTeKTUB-)KIHKA, sIKa KOJUChH Oyia pIAKICHUM SIBULIEM B JIITEpaTypi,
CHOTOJIHI 30BCIM HE BHKJIMKA€E MOAWBY y YHMTaya, sIK HE BUKIUKAE MOJIWBY 1 JCTEKTHB-
asiaT, JCTCKTHB-JIATHHOC, JCTECKTUB-TE€H, a00 JTETEKTHUB, IO IMEBHOI MIPOIO € (PiI3UIHO
HEMOBHOI[IHHUM. B3arani y 21 CTOJITTI Majlo YUM MOKHA 3[IMBYBaTH YMTaya, aJKe BiH
BXKE 3BUK JI0 3MILIAHHS JKaHPIB Ta CTUJIIB Yy JIITEpPATypi, 3BUK O BIACYTHOCTI YHUCTOTH
XKaHPY, Ky HAMarajauch BiHANTH M1 Yac KIACUIIU3MY.

Koxkna nitepaTypHa Tpaauilis Ma€e CBOi HallOHAJIbHI BIAMIHHOCTI, IS
aHTJIICHKOTO JETEKTUBY BaXKJIMBUM € 3aCTOCYBAHHS HAYKOBOTO MIAXOAY 10 PO3KPUTTS
31mounHy, amepukaHcbkui hard-boiled nmerexTuB He crpuiiMeTrbcs yuTadeMm, SKIIO B
HHLOMY He Oyje action, He Oyje reposi-oJuHaKa, SKOMYy JOBEICThCS PATYBATH BECh CBIT,
bpaHIly3bKHil  JIETEKTHB  TMPOHWU3AHWM  IICHXOJIOTI3MOM, a ICHaHCBKHA  abo
JaTUHOAMEPUKAHChbKUN — TaemHuIero. [llomo mocraTi camMoro JeTeKTuBa, IIIo

HaMara€TtbCa po3radatu 3arajkKy, IpPOJJIUTH CBIT Ha Ta€EMHHIIO, TO BOHA TaAKOX



HEOJJHO3HAYHA B ICMIAHCHKilM Tpaaumii perekTuBHOTO xaHpy. Y pomani Cadona «The
Shadow of the Wind» Ha ponb TONOBHMX NETEKTHBIB MPETEHAYIOTh FOHAK Ta HOTO
HaMapHUK, KOJIUIIHIN B’ SI3€Hb.

«When I heard the tinkle of the doorbell, I thought it would be Fermin, returning

after having finally persuaded himself that our efforts as detectives were nothing

more than a bad joke.» [5; 108]

Ta #1 cTatoTh BOHU JETEKTUBAMU JIUIIIE JIJISI TOTO, 100 pO3rajiaTi TAEMHUINIO, KA
TPUBOXXUTH IOHAKa, BOHU 30BCIM HE MPETEHYIOTh HA 3BaHHS PATIBHUKIB CBITY, SIK T€pOi
aMEPUKAHCHKUX JETEKTHUBHHUX ICTOPi, HE XHU3YIOTHCSA PO3YMOM, SIK aHIJIHI, Ta HE
Jy’Xe ILIKaBJIAThCS MCUXOJIOTIEI0 31I04YMHY, K (paHiysy, li Benuunicts Taemuuns —
came BOHA Kepye mpodecioHasaMu Ta JETEKTUBAMHU-aMaTOpPaMH B 1CIIAHCHKUX TBOPAxX
JETEKTUBHOTO JKaHPY.

VY 1853 pori, yepe3 12 pokiB Mmicisi TOro, SIK 3aCHOBHUK JETEKTUBHOTO KaHPY
Enrap [lo onmyOGnikyBaB «BOuBCTBa Ha Bynuill Mopry», 3’sSBWIAach Iepila ICIMaHChKa
nerekTuBHO-TaeMHM4a ictopiss «The Nail and Other Tales of Mystery and Crime»
aBTopa I[lenpo AHTOHIO J1e AllapKoHa.

Y 1950-x 1 60-x pokiB @pannucko [apcis [laBon HamucaB psn icTopii
JETEKTUBHOIO >KaHPY, B SKUX TOJOBHUM repoeM OyB KoMicap HAI[lOHAJIbHOI IBapAil
Mamnyens ['oHcaniec Ha nipi3Bucbko IlmiHio. KHuru npo xomicapa [IniHio cTamu A0CUTH
NOMYJISIPHUMU HE JIMIIE Ha TepeHax caMoi KpaiHu, aje il 3akoproHoM. [Tninio OyB myxe
HETEepPOTYHUM I'epO€EM, MPAIIOBAB Y MAJICHBKOMY MICTi, Ta OyB HIYMM HENPUMITHUM, aJie
IIKaBUM € TOW ¢akT, MO HOTO METOJ PO3CIiTyBaHHS 3JIOYMHY TPYHTYBaBCS HE Ha
HAyKOBO-JIOT'YHOMY BHCHOBKY, a Ha MIPUITYIIEHHI Ta HA Oro BIaCHOMY MEepeauyTTi, 110
Oys0 OBl BaXJIUBUMHU. TOOTO €MOLIWHO-IHTYITUBHUN OIK OpaB ropy HajJ TBEpE3UM
po3yMoM Ta HaykoBuUM migxoaoM. @panmucko [laBoHa Ha3UBalOTh 1CHAHCHKUM
[TpycTom 3BuuaiHuX moaei. [1]

[Tepionq 1970-x — 1980-x icmaHChKOrO JETEKTHMBAa O3HAYEHUM TMOCTATIMU
Mamnyens Backeca MonOnana ta Auape Maptuna. [leit etan MokHa OXapakTepu3yBaTH
sk ertan hard-boiled mepion nmerexkTMBHOrO >KaHpy icmaHChbKOi JiTeparypu. IIpote

Hapsiy 3 TMOMIIEHChKUM-IETEKTHBAMU IIUX aBTOPIB YHTa4 TaKOX Ma€ 3MOTY



no3HailoMuTuck 3 repoemM Enyapno Mennosu, sikuil € mapoHOiJanbHUM MU30(PEHIKOM,
a caMi TBOPU € CATUPUYHUMU Ta KOPCTOKUMHU, Ta 300paKyl0Th KOPYMIIIO Y 1CHAHChKIN
MoJTiIi, 1 BIacHe cama IcmaHis B IUX TBOpaxX 300paKyeThCs K KpaiHa IPyroro COpry.
Y 1975 poui Enyapmo Menno3a omyOmiikyBaB cBiii mepmmii poman «Soldiers of
Cataloniay, ane uepes 1ieH3ypy pekumy OpaHKo poMaH OTpUMaB iHITy Ha3By “The truth
about the Savolta case”. B 1ijboMmy pomaHi aBTOp BUKOPUCTOBY€E (popmaT TpHIIEPY, 1100
PO3MOBICTH ICTOPII0 TPO BOWMBCTBO KATAJIOHCHKOTO MTPOMHUCIOBIIT CaBONTH, SKWN
30araTuBCsl Ha TOPriBdi 30poero mig yac [lepmioi cBitoBoi BiiHU. B pomaHi poOuThcs
KPUTUYHUHN aHalll3 €KOHOMIYHOi, TOJITUYHOI, COIaJIbHOI Ta KyJIbTYypHOI atMmochepu
Bbapcenonu B TO# yac, MpOTUCTABISIIOUM Oyp>Kya3HUH CBIT pyXy poOITHHKIB, IO MOYaB
HabupaTu 00epTiB. MOTHBHU Ta aTMocdepa I[bOro poMaHy MoB’s3aH1 3 00’ €KTOM HAIIOTO
nociipkenns, pomadoM «The Shadows of the Wind», ockinbku mozii 000X pomaHiB
B110YBalOThCS MPHUOJIM3HO B TOM CaMU 4ac Ta B TOMY X MICTi, Ta TOPKAIOTHCS THX
caMux TpoOJieM, IO IOCTajau TMepea ICMAaHCHKUM CIIBTOBApUCTBOM B TEPIOa MIXK
cBitoBumu BitiHamu 20 cromitts. dakTtopu W OOCTaBUHH, SIKI OTOYYIOTH UYHUTAIIbKE
CHIBTOBApMCTBO MAIOTh PYWHIBHUI BIIMB Ha YMOBH HOTO XKHUTTS Ta HOTO yHIKaIbHICTh
gk eTHiuyHOoi rpynu. CouianpHi IpoOJieMu yYacy € Juiie BiJOOpa)KeHHSM HaCHIIbCTBA.
[cmaHchbKa NETEeKTUBHO-TAEMHHUYA TPAIMIIis 3poOuiia HaA3BUYATHO BAXKJIMBUN BHECOK y
PO3BUTOK J>KaHPy XOua, Ha >Xajib JY)KE€ MaJo poOIT 1CIIAaHOMOBHUX aBTOPIB Oyiu
MePEeKIaACH] aHTIIIMChKOI0 MOBOIO. Sk 3a3Hadae miteparypo3HaBenb lman CraBaHc,
n00po He 3aBxau Oepe ropy Hax 3710M y «ambiguous morality of the Hispanic world».
[4]

Crin 3a3HaYUTH, 10 JKaHP NETEKTUBHOI 1CTOPIl, TAEMHUYOI 1CTOPIi, MpUTaAMaHHOT
ICIAHCBKIN JIiTepaTypHIA Tpaauilii HE KOPUCTYBaBCS 3HAYHOIO MOMYJSPHICTIO [0
MOMEHTY TajiiHH pexkumy Ppanko y 1975 porri, ycnix Ta HOMyJISIPHICTH TBOPU I[HOTO
KaHPy OTPUMaIM B HACTYIHI ACCSITHIITTS TMICIS TOTO, SK PEXUM MPUIIUHUB CBOE
icHyBaHHS. JIeTEeKTMBHO-TAEMHUYUM ICTOPISIM 1CIIAaHOMOBHHMX aBTOPIB MpUTaMaHHI
NEBHI yHIKaJdbHI PUCH: ICHAHChKI TMeW3aki Ta JoKalii OLIBIIOI MIpOIO €
ypOaHICTUYHUMM, MOBa IIMX ICTOpIM HAlOBHEHA 3aJBIpKaMH BYJIHUIb MiCTa Ta

TAaEMHUYMMH, HE3BIIAaHUMHU KBapTajlaMH CTAapOBHHHHMX MICT; OUIBIIICTh TBOPIB



TOPKAIOTHCS TOJITUYHUX ACHEKTIB 3 KOTPUMH JIOBOJAUTHCSA MATU CIIPaBy CYCIIJIbCTBY, B
UX TBOpax poOoTa MOMIlii OUIBIIOI MIPOIO 300paXyeTbCS y HETaTUBHOMY CBITII
(SICKpaBMM MPHUKJIAJI0M HEIOIYTOi Ta BIABEPTO 3JI0YMHHOI POOOTH OJIiIii € pomMaH «The
Shadows of the Windy»); merextuBmu, abo repoi IUX TBOPIB JOCHUTh YacTO MAarOTh
¢bi3uyHl BaaM, X METOJAM YacTO BHUABISAIOTHCS HeePeKTMBHHMMHM, ab00 MarTh Oarato
HEJIOJIKIB; aBTOPU MaloTh TEHACHIIT 300pakyBaTu IcrmaHito, ik KpaiHy Jpyroro copry,
HEJOIYTY Ta HEpO3BUHYTY MOPIBHSAHO 3 IHIIKMHU KpaiHaMH 3axigHoi €BpoIH.

Teip Kapnoca Pyica Cadona «The Shadow of the Wind» Oarato B uomy
BIJIMTOBIJIA€ 1ICTIAHCHKIM TpaauIlli JETEKTUBHO-TAEMHUYO]1 1CTOPII.

[Tin vac mukratypu @paHKO B ICIMIAHCHKOMY CYCHUIBCTBI POCTE HEIOBIpa 0
poOOTH MO, JOIA MOYMHAIOTE OOATHUCS MOJIIEHUCHKUX Ta OYJIb-KOTO XTO TaK, YU
1HAKIIE acOILIIOEThCS 3 POOOTOI0 MPABOOXOPOHHUX OpraHiB. BTuleHHAM momimii Ta
TOJIOBHOTO 3JIOYMHISA, BTUIEHHSM BCBHOI'O JIMXOT'O, >KOPCTOKOTO Ta HETEPHUMOTo B
pomani «The Shadow of the Wind» € incriekrop ®@ymepo.

«When | peered into the corridor, | could already hear footsteps below, near

the staircase. | recognized the spidery shadow on the walls, the black raincoat,

the hat pulled down like a hood, and the gun in his hand shining like a scythe.

Fumero. He had always reminded me of someone, or something, but until

then | hadn't understood what». [5: 179]

Od4eBuHO, IO aBTOP MPOBOJUTH MOPIBHSIHHS 1HCIEKTOpa Dymepo 31 CMEpTIO.
Hikomy He BHaeTbcs OMHUHYTH CMEPTI, HIKOMY HE BJACTbCSI OMUHYTH IHCIIEKTOpA
®dymepo; SKIIO0 BiH BUPILIUB 3aBITaTH 10 KOTOCh, TO BiH 0€3CYMHIBHO 3aBiTa€, 1€ MOXKeE
TPanmUTUCh CHOTOJHI, 3aBTpa, Yepe3 KiJbKa POKIB, aje, SIKIO 1HCIEKTOp 3aIliKaBUBCS
KHUMOCh, TO BOpPOTTA HeMae. OTxke, B iHcnekTopli DymMepo MoenHyeThCS )KOPCTOKICTD,
rope Ta 3J10, IO aCOIIIIOTHCS 31 CMEPTIO 3 OJJHOTO OOKY, Ta HEBIIBOPOTHICTb, IO il
npUTamMaHHa, 3 1HIIOTO.

BaxnuBi TeMH, SIKMX aBTOpP TOPKAETHCA B POMAHI € PpEIIris, BIJHOIICHHS
CYCIIUJIbCTBA JO HETPAIUINIAHOI CEKCyaJdbHOI Opi€HTallli HOro NEBHUX 4ICHIB, Ta,
BJIACHE, TPAKTYBaHHS F'OMOCEKCYyalli3My Yy KaToJMLU3MI. IcnaHis mpoTsaroM BCl€l CBOET

icTopii 3aBXkau OyJia peiriiHO0 Ta JOCHTH PI3KO Jisia 00 THX, XTO HE IMAnaaaB il



3araJIbHONPUMHATI TpaBHJIa, Ta HE BIIHOCUBCS 10 3arajJbHONPUNHATHX KaTeropii.
ABTOp poMaHy HamMaraeTbcsi JOHECTH JI0 YnTaya, 0 BaXJIMBa HE CTUTbKHU Jlis1, CKIIbKH
Hamip.
«Evil presupposes a moral decision, intention, and some forethought. A
moron or a lout, however, doesn't stop to think or reason. He acts on instinct,
like an animal, convinced that he's doing good, that he's always right, and
sanctimoniously proud to go around fucking up, if you'll excuse the French,
anyone he perceives to be different from himself, be it because of skin colour,
creed, language, nationality or, as in the case of Don Federico, his leisure
pursuits. What the world really needs are more thoroughly evil people and

fewer borderline pigheads». [5; 207]

Ile BimHOocuThCs Ao nianory depmina ta Mepcenirac. [lomineicbki mpUAILIIH
3aapemryBatu  Jlona ®enepiko Ha TiACTaBl HOTro HETPAIUIINHOI CEKCYyalbHOI
opieHTallli, OYEBHUIHO 3a HAKa30M TOJIOBHOTO 3JI0Jis poMaHy iHcrekTopa dDymepo.
depmiH HamaraeTbes MOsiCHUTA MepceiTac, 1o MOoJIIEeHChKi, KOTP1 BeJId ce0e 3aHaITO
JKOPCTOKO Ta arpeCHBHO, HACIpaBal HE € JHUXOIIAMH, Ha BiaMiHHO Bix Dymepo,
OCK1JIbKM BOHHM BBa)KaIOTh, III0 TBOPATH T00PO, 00 Tak BEIUTH IM KaTOJHUIIbKA IIEPKBA, B
TOH yac, koau @ymMepo BUKOPUCTOBYE HeTpaauiliitHy opieHTarlito Jona denepiko nuiie
JUIs. TOro, 100 3aBaaTyd (Pi3MYHOro OOJI0 Ta MIAJATH MCUXOJOTTYHOMY 3HYIIAHHIO
BUKJIFOYHO 3apajiu BiacHoi BTixu. Ha Hanry mymKy, aBTOp HaMaraeThCsi CKa3aTtu, 10 He
CTUIbKM BaXXJIMBE Te€, IO JIOJUHA pOOITh, CKIJIbKM BAXKJIUBI ii MOTUBHU. 3 1HIIOrO OOKY,
CJIIJT 3a3HAYMTH, 10 HE TaK CTPAIIHI JIFOJIU, 10 PO3YMIIOTh T€, IO BOHU POOJISTH, 5K Ti,
XT0 O€3AyMHO BHKOHYE€ Haka3, HE CTaBIsSYM MUTaHb. MoOpalibHEe pIIICHHS,
YCBIJIOMJICHHSI Jii CTa€ CHUHOHIMOM pO3yMy, Oe€3J1yMHa Bipa € CHHOHIMOM 3ja, a
KaTOJMIbKA I[EPKBA, B I[bOMY BHUIIAJIKy BUKOHYE POJIb IHCTPYMEHTY, SIKUM TBOPHUTHCS
3710.

[ToBepTarouuck 10 00pazy MOMIIIi Ta MOJILENCHLKOTOo i Yyac npapiiHHs OpaHko,
noTpiOHO MOMUBHUTHCH Ha icTopito depmina. [licisa Toro, sSiK BiH BUHIIOB 3 TIOPMH, 1€

ONMMHMBCA 32 BKa3iBKOO Dymepo, BiH MaB MOBEPHYTHUCH 10 KUTTS B CYCHIIbCTBI.



«No, no. I'd rather you heard it and knew who you're dealing with. When |

returned to my home, | was told it had been expropriated by the government,

with all my possessions. Without knowing it, | had become a beggar. | tried to
get work. | was rejected. The only thing I could get was a bottle of cheap wine

for a few centimes». [5; 73]

3po3yMmisio, 10 ICIAHCHKUM ypsiT TOTO Yacy HE HaMarapcs IOMTOMOTITH KOJHUIIHIM
YB’SI3HEHUM TOBEPHYTHCH JO 3BUYHOTO JKUTTA B CYCHUIBCTBI. ABTOPOM TaKOX
MITHIMAETHCS CEpHO3HA HABITh JJIA CYy4acHOTO CYCHIJILCTBA MpobiieMa 0e3XaTYeHKIB Ta
peaxiiii rpoMaisiH Ha 1110 MpooIieMy.

«When | came out, | began to live on the streets, where you found me an
eternity later. There were many others like me, colleagues from prison or
parole. The lucky ones had somebody they could count on outside, somebody
or something they could go back to. The rest of us joined the army of the
dispossessed. Once you're given a card for that club, you never being a
member. Most of us only came out at night, when the world wasn't looking. |
met many others like me. Rarely did | see them again. Life in the streets is
short. People look at you in disgust, even the ones who give you alms, but that
Is nothing compared to the revulsion you feel for yourself. It's like being
trapped in a walking corpse, a corpse that's hungry, stinks, and refuses to die».

[5; 74]

HagiTh 3apa3 MoOXxHa 3yCTpITH THUCSYl JIIOJEH, BUKMHYTUX Ha y3014us >KUTTA
oiIIIHOIO BIIAJIO0 KpaiHu, 1 B HAI3BUYAITHO HEUNCIICHHUX BUMAKaX BOHU OTPUMYIOTh
IIAaHC TIOBEPHYTHUCH JI0 HOPMAIBHOTO JKUTTS, IPOTE OLIBIIOI MIPOIO BCE, HA 110 BOHU
MOXXYTbh PO3PaxoOBYBaTH — II€ 3HEBAra Ta oryja Bij IHIIKX rpoMajsiH. [ToBepTratouncs 10
pomaHy Ta Horo repoto, 30kpema a0 iHcnekTopa dymepo, MaeMo 3a3HaYUTH, IO BiH HE
auiie He aonomMaraB @epMmiHy TPUCTOCYBATUCH O KUTTA MICHS YB S3HEHHS, IO BiH
MaB pOOUTH, K MPEACTABHUK BIAAM, aje W BCUISIKO HaMaraBcsl YCKIAQAHUTH U 0€3 TOro
CKJIAJHC KUTTA JIIOOUHU, SKY BI/IpiHII/IB SHUIIIUTU. dDyMepo € BTiJ'IeHHSIM HE JIUHIIC 3J1a,

aje il caiu3My y YUCTOMY BUTJISIIL.



«Every now and then, Fumero and his men would arrest me and accuse me of

some absurd theft, or of pestering girls on their way out of a convent school.

Another month in La Modelo prison, more beatings, and out onto the streets

again. | never understood the point of those farces. Apparently the police

thought it convenient to have a census of suspects at their disposal, which

they could resort to whenever necessary. In one of my meetings with Fumero,

who by now was quite the respectable figure, | asked him why he hadn't killed

me, as he'd killed the others. He laughed and told me there were worse things

than death. He never killed an informer, he said. He let him rot alive». [5; 74]

Tpanuiiisi AETEKTUBHOTO JXKaHpPy B IcmaHii, SIK ONHI€I 3 XapakTEpHUX PUC, MAE
HasBHICTh TaeMHHUYOI icTopii. B pomani «The Shadow of the Windy» me ictopis Lain
Coubert ta poauam Annaiisi, ska TOETAITHO PO3TOPTAETHCS MPOTATOM POMaHy Ta
CYNPOBOJKYETHCA TEBHOIO MICTUYHOIO aTpUOYTHKOI — MiCIeM [1i, Micuem, e
3yCTpIYa€ThCsl MHUHYJIE 1 TEMepiliHe, MiICIEeM Je ICTOpis IMovajgacs Ta J€ BOHaA
3aKIHUYEThCS.

«The statues of the fallen angels were covered in shrouds of ice. The water in

the fountain had frozen over, forming a black, shiny mirror, from which only

the stone claw of the sunken angel protruded, like an obsidian sword. Tears of

ice hung from the index finger. The accusing hand of the angel pointed

straight at the main door, which stood ajar». [5; 238]

PesuneHiis poqunu Amnjais, MaeTOK, OTOUCHHN TAEMHUIISIMH, IUIITKAMH PO TE,
10 TaM CTaBCs 3JI0YMH, MAETOK B IKOMY 0arato poKiB HIXTO HE JKHBE, IPOKIISITE MICIIE,
came I1e MEeBHOI Miporo mpuBadroe J[aHiens Ta mTOBXae HOTo po3raayBaTH 3arajky.
MaeTok He CpUHMAETHCS JIMILIE SIK aTpUOYT, BIH BUCTyNA€ K IMOBHOIPABHUN Tepoi
poMaHy, BIH Ma€ CBO€ CJIOBO B ICTOpii, BC1 Ti, XTO >KMBE TaM HE MOXYTb OyTH
macuBumMu. Lain Coubert — TaeMHuunii repoit poMaHy, SIKHMOCh YHHOM ITOB'SI3aHUH 3
MA€TKOM, JIIOJAMHA 0€3 00Ju4usi, 31 CTpAallHUM TojocoM. B Ttoi uvac, xonu Dymepo
aCOLIIOETHCS 31 cMepTi0 Ta HacuiabcTBOM, Lain Coubert 3anumaerscs Taemuaunero. Ha
MOYaTKy pOMaHy, MiJ 4yac ioro mepimioi 3yctpiui 3 JlaHienem BiH CHOPUIIMAEThCS SIK

I[I/IHBOJ'I, 10 HaMara€TbCs CIIOKYCUTH I'OJIOBHOT'O I'€posd, IMMPOTC HC BCC TAK OUCBUAHO, AK



Moke 37aTuch Ha nepimmid norsia. The Angel of the Mist He ennne TaemHnYe Micrie B
pOMaHi, He MEHII IiKaBUi 00pa3, AyKe BaXJIMBUN T€POMl — MICIE, M0 € KIHOUYOBUM,
MiCIIe 3 SIKOTO IounHaeThest poman — The Cemetery of Forgotten Books. «Kiagoswuime»
Ta «3a0yTi» — cloBa, 10 HE MarTh OyTH mopsAn 31 cioBoMm «Kuurmy, mporte, He
JTUBJISIYKCh Ha Iied croppeanism, Cemetery of Forgotten Books crTBoproe moTykHui
00pa3 B ysBi ynuTaya.

[lepion po3KBITY AETEKTMBHO-TaeMHUYOI icTopii y Icmanii mpunamae na 80-Ti
POKH MHHYJIOTO CTOJITTS, 11e BiAOYBa€ThCsl TOMY, IO Ha PHUHKY MAacoBOi JiTepaTypu
3pOCTa€ MOMUT Ha MPOAYKIIIIO caMe IOTO XKaHPY, a OTXKE, SKIIO € TOMUT, TO OyAyTh i
T1, XTO HOT'0 3a7J0BOJILHUT.

J1o CBITY TAaEMHUYOTO JETeKTUBY y 1990-x yBIpBaBCS XKypHAIICT Ta 1ICTOPUYHUM
oemerpuct Aptypo Ilepec Pisepre. Came #oro mepy HaJICXKHTh BIIOMHUH pOMaH
«Flanders Panel» ta cepis OaMCKydunX pOMaHiB, IO HPUBEPHYJIH yBary 4YdTadiB I10
BChOMY cBiTi. oro poman «Kiy6 Tioma, a6o Tinb Puiense» € mpieto 6ibmiodina, came
BiH OyB BHKOPHCTaHHH B sSIKOCTI ocHOBU miisi (himbmy Pomana [lomanceki, «The Ninth
Gatey. I came 3 MM poMaHOM, Ha Hallly JTyMKY, BUHHKAE 1 Jaianor y pomani The Shadow
of the Wind». Kuuru 3aiiMaroth nieHTpaibHe Micie y pomani Kapioca Pyica Cadona —
KHUTA, BIAHOCHMHHU 4YHMTada 3 KHUTOIO € JIGHTMOTHMBOM poMaHy, Horo ($inocodchKoro
KaHBOIO.

Ileti poman, 10 CIIOBHEHUW TAEMHUIlh, MPUTOJ, HEPOSKPUTUX 3JIOUHMHIB, OKPIM
BCHOTO I[LOTO 3aIPOIIy€e YUTaua B CBIT KHUTH. KHUTA — M3€pKajo JM0ACHKO1 AyIili, BOHA
BioOpakae Te, 110 € BCEpeAMHI KOKHOTO 3 Hac, MpoTe 0e3 a3epkaja MU O HIKOJIU He
Ii3HAJINCHh OM, XTO MH, BJIACHE €, 1 caM€ 3a JOIIOMOIOI0 KHUTM MH KO>XHOTO JHS
PO3KpHUBaEMO ceoe.

«Books are mirrors: you only see in them what you already have inside you,»

answered Julian». [5; 418]

Poman nounHaeTbes 3 TaEMHAYOTO Micis i Ha3Boro The Cemetery of Forgotten
Books. Tyau BiIacHUK KHH)KKOBOT KpaMHHII MPHUBOAWTH CBOTO OJUHAIISATHPIYHOTO

cuHa JlaHiens JJis MOCBITH y TaeMHUIIO KHurwy.



«This is a place of mystery, Daniel, a sanctuary. Every book, every volume

you see here, has a soul. The soul of the person who wrote it and of those

who read it and lived and dreamed with it. Every time a book changes

hands, every time someone runs his eyes down its pages, its spirit grows

and strengthens. This place was already ancient when my father brought

me here for the first time, many years ago». [5; 8]

Kuuru — He numie maroTh Oylry, BOHM NEBHOIO Miporo € OokectBamu. Komm
BIIOYBAETHCS TMEpIIe CHPaBXKHE 3HAMOMCTBO 3 KHHUIOI, KOJIM BCTaHOBIIIOETHCS
HEPO3PUBHUH 3B'I30K MIX JIFOJIMHOIO Ta KHUTOIO, JIIOIMHA Oepe Ha cebe 3000B’sI3aHHS
MIPOJIOBKUTH JKUTTSI KHUTH Ta HIKOJIU BiJl HET HE BIIMOBIISITUCK.

«According to tradition, the first time someone visits this place, he must

choose a book, whichever he wants, and adopt it, making sure that it will

never disappear, that it will always stay alive. It’s a very important

promise. For life,” explained my father. ‘Today it’s your turn». [5; 9]

B toii nenn Jlaniens o6paB kaury The Shadow of the Wind, siky nanmcas Julian
Carax, 1 came 111 KHUTa CYNpOBOKyBaia JlaHienst 6arato pokiB, caMe BOHa 3po0uia 3
HBOTO JICTEKTUBA-TIOYATKIBIIS, 1 HAWTOJIOBHIIIE, JIIOJMHY, KOO BiH cTaB. JaHienb He
3paJiuB Ta HE MPOJIaB CBOET KHUTH, J{aHiesb 3aIUIITUBCS BIPHUM COOI.

VY mijicyMKy BapTO 3a3HA4UTH, 110 aOCOJIIOTHE BCE Ma€ HaIllOHAJBLHUM MpPHUCMaK.
JliTepatypHi TBOpPU JETEKTHMBHOTO KAHPY HE € BHUKIIOYCHHSM 3 IHOTO TIPaBHIIA.
XOJMoAHUN pO3yM Ta HAYKOBICTh AHTJIIMINB 30BCIM HE XapaKTepHa puca I OiIbIIn
eMOLIIMHUX ICTIaHIiB. BOHM HE XOUyTh UMTATH MPO BUKOPUCTAHHS «CIPUX KIITHH» MpU
PO3KPUTTI 3JI0YMHY, 1X HE IIIKABJSATH JIeTaji, BOHH HAJal0Th IepeBary IUIICHOCTI
1CTOpii, BOHU JIIOOJIATh 3araJiku, OIMIOBUTI MICTUYHOIO TAEMHUIICIO, JETEKTUBHA poOoTa —
1€ HE JINIIIE PO3KPUTTS 3JI0UHHY, II€ B MIEPITY YePTy — PO3KPUTTS 3araJiKH, 1 Kpaiie, o0
g 3aragka Oyma MicTu4HOwo. IIpore, Ha MICTHUYHO-TOTUYHOMY TJi B pOMaHax
ICIAaHOMOBHHUX aBTOPIB IMiJIHIMAIOTECS MPOOJIEMH, SIKUMH TEPEUMaEThCsl CyCHIIBCTBO
CHOTOJICHHS: TIOJITUYHI, COLIaJbHI, PENriiHi MpoOJemMu, MpodieMd BHUXOBAaHHS Ta

OCBITH TOIIIO.
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